£3 


Che Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 
NEW SERIES. 








No. 47. LONDON, JUNE, 1878. Price 6d. 








OYAL ACADEMY 
Instituted 1822. 


OF MUSIC. 
Tncorporated by Royal Charter, 1830. 


RINLEY RICHARDS’ TRANSCRIPTIONS for the PIANO- 
FORTE. Each free by post at half-price in stamps, 


The Albert Edward March. 3s. God Bless the Prince of Wales, 4s. 

Warblings at Eve, Dawn and Noon.’ Chime again, beautifal Bells. 4s. 
4s, each. Bells of Aberdovey. 33s. 

The Echo of Lucerne. 4s. Far on the deep Blue Sea. 8s. 

The Bridge. 3s. ' What are the Wild Waves Saying? 4s. 

Her Bright Smile Haunts Me Still. 4s. Fading Away. 8s. 

The Liquid Gem. 4s, Cherry Ripe. 





Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN, and the Royal Family. 


President—The Right Hon. the Earl of DUDLEY. 
Principal—Professor MACFARREN, Maus. Doc. Cantab. 


The Next STUDENTS’ ORCHESTRAL CONCERT, will take place at ST. 
JAMES’S HALL, on WEDNESDAY EVENING, JUNE 19th, 1878, com- 
mencing at Eight o'clock. 

Conductor—Mr. WALTER MACFARREN. 

Admission, 1s.; Tickets, 5s. and 2s. 6d. each; to be obtained at the 
Institution. * 

By order, JOHN GILL, Secretary. 

Royal Academy of Music, Tenterden Street, Hanover Square. 





UNDER ROYAL AND DISTINGUISHED PATRONAGE, 


N DME. SIDNEY PRATTEN has the honour to announce 

that her Annual GUITAR RECITAL will take place on Tuesday, 
June 18th, 1878, at Three o’Clock, at STEINWAY HALL, Lower Seymour 
Street, Portman Square, when she will be assisted by Eminent Artistes. 
MDME. SIDNEY PRATTEN will play selections from the celebrated writers 
for the guitar, Giuliani, Legnani, Leonard Schulz, and Sor; and some of ler 
former and latest compositions. Full particulars will be duly announced. 
Sofa Stalls, 15s.; Reserved Seats, 10s. 6d.; Unreserved Seats and Balcony, 5s. 
To be had at Mdme, Pratren’s Residence, 22a, Dorset Street, Portman 
Square, W. 





N ISS MADELENA CRONIN begs to announce that she will 
give a PIANOFORTE RECITAL at the Royal Academy of Music on 
Wednesday evening, June 5th, to commence at eight o’clock. 





Now Issuing to Subcsribers only, 3s. 6d. 


NDREWS’ ‘‘GOLDEN WREATH” (Piano). Recollections 

of Eminent Soloists—1828 to 1878—suggestive of their different styles. 

Only a limited number of copies will be printed. Names now being received 
by K. Andrews, Music Academy, 14, Park Avenue, Longsight, Manchester. 


. 8s. 
The Alpine Horn, 3s., and the Echoes I'll Hang my Harp, and Kathleen 
of Killarney, 3s. \ Mavourneen. 48, each. 


LONDON : Sole Publishers, 


ROBERT COCKS & CO., New Burlington Street, W. 
ORDER EVERYWHERE. 








CANZONET. 
“MEETING AND PARTING.” 
Words by M. A. BAINES. 
Music by HERBERT BAINES. 
Free by Post, 2s. 
‘* Has the rare merit of effective simplicity.”—Morning Post. 


CRAMER & CO., 201, Regent Street, London, 





Just published. A New Edition of 
QUEEN MAB WALTZ. 
Composed by HERBERT BAINES. 
‘* The ‘Queen Mab Waltz’ is charmingly fresh.” 
“ This is very ee to the ordinary run of Waltzes.” 


‘* A tuneful set of Waltzes."—Queen New. a , 
“ A thoroughly enjoyable and melodious Walta"—Public Opinion. 


Price 2s,, Post Free. 
CRAMER & CO., 201, Regent Street, London. 





Ro (of Milan) DEPOT OF ITALIAN MUSIC, 


28, CHartes Street, Mippiesex Hosritat, Lonpon, W. 


Lists of Vocal, Pianoforte, or nents Music of every description gratis 
and post free. 
All Sheet Music at half price. Sample Copies to the Trade on the usual terms. 


All Works produced in Italy, &c., promptly procured without extra charge. 


Ricogpi’s Gran CatTaoco, containing 50,000 of his own publications, 5s. net. 


LATEST PUBLICATIONS. 


MISERERE. 
(THE FIFTY-FIRST PSALM) FOR FOUR VOICES. 


Expressly composed for the Choir of St. Peter in the Vatican, Rome, by the late 
F. Bastiy, when Director of the same. Sung for the first time in England, 
with great success, by Mr. H. Leslie’s Choir, at St. James's Hall, April 4, 
1878. An elegant book, post free for 1s. A liberal discount to Choral 
Societies, 


AMPERTI.—Observations and Directions on the 
(vocal shake). Price, postage free, 4s, net, 





Just Published. Price One Shilling. 


SINGING. 
AN ESSAY. By FREDERIC PENNA. 


“T have perused your book on Singing with great pleasure,”—Sir Julius 
Benedict. 
“It ought to be very useful.”—Right Hon. W. E, Gladstone, 


TINSLEY BROTHERS, 8, Catherine Street, Strand. 











Just Pusuisaep. Paice Ons SHituine. 


VOCAL EXPRESSION: 
EMPIRICAL OR SCIENTIFIC? 


A LECTURE delivered at the Royal Academy of Music, 


Tenterden Street, on Friday, May 17th, 1878, 
BY CHARLES LUNN. 


sndon : STANLEY LUCAS, WEBER & CO., 84, New Bond Street, W.; and 
% WEEKES & CO., Hanover Street, W. 
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LAMBORN COCK’S 
NEW PUBLICATIONS. 


PIANOFORTE SOLOS. 


GARDNER, iR, CHARLES. 
Minuet and Trio ... eis di 


DRAPER, A. M. 


RONDAHL, HANS.—Popular Pieces. 


Danses de la Cour (Les Favorites dautrefois) ... 
La Danza ... ; .. Rossini 

Theme de Beethoven in bi pen 
Wedding March . Mendelssohn 38 


Pieces by OLD MASTERS from Works written for the 
HARPSICHORD, selected, edited, and fingered for 
the Pianoforte by FLORENCE MAY.— 

No. 1—PERGOLESE—Prelude and Air with Variations 4 0 


» 2—ALBERTI—Gigue from Sonata, No. 4.. a 
» %&—GREENE, Dr.—Minuet with two Variations 8 0 


Minuet 





PIANOFORTE DUET. 
W. STERNDALE BENNETT'S Fantasie Overture, 
‘PARADISE AND THE PERI.” Arranged 


for Two Prrrormers on the Pianoforte, by W. 
DORRELL, price 7s. 6d. 





VOCAL MUSIC. 
CIRO PINSUTI. 
Song— The Watchman ” 
Duet—** Welcome ” . 
Trio—May-Morning (s.s.c. >.) 
»» Class Copy 
Quartett—A Rivederci! (s. 0.T.B. ) 


HENRY SMART. 
Song—Callest Thou thus, O Master 
Duet—The I’arewell of the Swallow 
Trio—Where the Honey-bee goes 


HATTON, G. F. 
Song—The Cherry Tree . 
oo . a Nightingale’ 8 farewell ie 
Trio—Dear is my little native vale (s.s.c.) 
»» The Tyrolese Evening Hymn (s.s.c.) 
»» The Wandering Wind (s.s.c.) ... 
Four Voices—The Fairies’ Spell (s.s.s.c.) 


Song of the Wood dint 
(8.8.C.C.) . 


MACIRONE, ©. A. 
Quartett—O Musa (s.c.7.B.) ... 


NORMAN, JOHN. 
Song—My Old Grey Mare 


nett 


” ”” 


LAMB ORN COOK, 


NEW BOND STREET, 
(CORNER OF BROOK STREET,) LONDON. 
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J.B. CRAMER & C0.’S PIANOFORTES, 


N acknowledging the very great favour which their 
Pianofortes have received from the Public, J. B. Cramer and 
Co. take this opportunity to state that the large demand caused 
by the high repute in which all the Instruments of their manu- 
facture are held has severely taxed their productive power, and in 
some cases a slight delay has occurred in the execution of orders, 
The extension of the factories now in progress, will speedily 
enable J. B. Cramer & Co. to avoid any further disappointment. 


J. B. Cramer & Co. would call particular attention to their 
three specialities in the upright pianofortes :— 


1—THE PIANETTE. 


The PIANETTE is well-known throughout the United Kingdom as a compact 
and perfect instrument, both as regards tone and touch. Its price ranges 
from 23 to 50 guineas. 


2.-THE MIGNON. 


The MIGNON is an enlarged pianette, strung on the plan of the Grand 
Pianoforte, with steel bridge and brass studs. The tone is broad and vocal, and 
the instrument has given universal satisfaction. Price from 40 to 60 guineas, 


3.—-THE SEMI-OBLIQUE. 


The SEMI-OBLIQUE obtains a greater length of vibrating strings, by these 
being placed diagonally. It has a full rough tone, witM perfect sustaining power 
combined with great brilliancy. The Piano ranges from 50 to 75 guineas. 


In all these instruments the touch is facile and crisp, and the repetition 
perfect. 


THE MIGNON GRAND. 


The MIGNON GRAND Pianoforte is the best horizontal instrument of the 
kind ; it more than repl the obsolete ‘‘ Granu Square,” which, since squares 
have gone out, has been without a representative. The tone is powerful, well- 
sustained, brilliant, and with a perfect staccato. The touch leaves nothing to 
be desired. This Pianoforte is but six feet in length ; it costs 75 guineas in rose- 
wood, with the square end and trichord treble, and 85 guineas in walnut, with 
circular end, and trichord throughout, 90 guineas in rosewood, and 105 guineas 
in walnut. There is a larger instrument of the same kind, seven feet long, 
costing 110 and 130 guineas. 





J. B. Cramen’s Pianofortes deservedly rank with those of the long-established 
and most celebrated makers. They belong to the highest class of Musical 
{ustruments, and have nothing in common with tix articles of furniture,’ 
whose sole recommendation is cheapness. Occasionally umsy attempts are 
made at imitating their manufacture and trade mark ; detection is generally easy, 
but, in case of doubt, J. B. Crawzn & Co, will be happy to verify any pianoforte 
said to be made by their firm. 


The whole of England and Wales is supplied from J. B. Cramzrn & Co.’s 
depots in Regent Street, W., and Moorgate Street, E.C., London; and West 
Street, Brighton. Scotland by Woop & Co., and Jonn Purprg, Edinburgh, and 
J. Murr Woop & Co., Glasgow; reland by Cramer, Woop & Co., Dublin, 
CramBR, Woop & Co., Belfast. 





RAND PIANOFORTES.—J. B. CRAMER and CO. mann- 


facture an admirable GRAND PIANOFORTE (the Mignon), in Rosewood 
at 75 Guineas, Walnut, 85 Guineas. 


MERICAN ORGANS.—J. B. CRAMER and CO. manufacture 
AMERICAN ORGANS, from 15 to 250 Guineas. 


ARMONIUMS.—J. B. CRAMER and CO. manufacture 
HARMONIUMS from 6 to 150 Guineas. 





207 & 209, REGENT STREET, and 
43, 44, 45, & 46, MOORGATE STREET, CITY. 
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Just Published. Price One Shilling and Sixpence. FOURTH 
EDITION (enlarged and revised) of 


fPHE PHILOSOPHY OF VOICE AND THE BASIS OF 
MUSICAL EXPRESSION. By CHARLES LUNN. 


‘* Among ‘thorough’ musical reformers of the present day, few are better 
entitled to a hearing than Mr. Charles Lunn.” —Orchestra. 


‘Mr. Lunn is one of the most earnest and conscientious thinkers of the day.” 
—Musical Ties. 


“Mr. Lunn brings forward his views with great distinctness.”—The Monthly 
Musical Record. 


‘We have read Mr. Lunn’s work with great pleasure, and ‘cordially commend 
it to the medical and musical professions.” —Medical Press and Circular. 


“‘We have much pleasure in introducing Mr. Lunn’s able essay to our 
readers.”—The Doctor. 


We think that the author has proved his point.”—Students’ Journal and 
Hospital Gazette. 


“‘We heartily wish Mr. Lunn every success.”—Birmingham Medical Review. 


‘Though small in size, the work is very important to members of the pro- 
fession that makes its living by the human voice divine.” —The Pictorial World. 


‘A series of well-written essays.”—Public Opinion. 


“Teachers of singing may derive much scientific information from this 
pamphlet.”—The Graphic. 


“Decidedly has his subject at his fingers’ ends.”—Figaro. 


‘* Mr, Lunn is well known as an able writer on musical subjects; his views on 
this subject are here set forth with great clearness and ability.”—The Rock. 


“Mr. Lunn has treated his subject, not superficially, but with evident study; 
and we commend it to all who wish to ‘sing philosophically.’”—The Tablet. 


“Mr. Lunn has brought to his work a vast fund of carefully discriminating 
knowledge, a practical acquaintance with all the branches of his subject, and a 
method of reasoning at once Incid and forcible, and for greater part unanswer- 
able.”—T'he Catholic Times. 


‘To singers the book recommends itself very strongly.” —The Oxford Times, 
‘*Mr. Lunn thoroughly understands the subject upon which he writes.”— 
Oxford Chronicle. 


“The work is admirably written, and well worthy of attention. ’—Cambridge 
Express, 


“A book that has the merit of being both original and interesting.”— 
Birmingham Morning News. 


“‘Mr. Lunn has evidently deeply studied the subject.”—Jackson’s Oxford 
Journal. 


‘*We greatly admire the earnestness of purpose with which he has set himself 
to the task of a musical reformer, and the ability he has displayed in so doing.” 
—Leeds Mercury. 

“ A remarkable essay on a popular subject.”—Malvern Advertiser. 

“‘ This work, though a small one, is a masterpiece.”—Malvern News. 

‘*All interested in the voice and singing should peruse the ‘ Philogophy of 
Voice.’”—Midland Counties Herald. sain id 

‘‘Mr, Lunn’s third edition of his ‘Philosophy of Voice’ is more suited for 
educational purposes than the original volume, as he has excised much of the 
physiological portion. The awthor is evidently a thinker, and is careful and 
conscientious in developing his theories, which are, in many points, original, 


The subject of training is treated with ability by Mr. Lunn,and public speakers, 
as well as vocalists, will find his teachings of use.”—Athenaum, 


BAILuigRE, Tinpatt & Cox, King William-street, Strand ; 


and all Booksellers. 





JOURNALISM: 
ITS DUTIES, ITS TEMPTATIONS, AND ITS CRIMES. 
Y CHARLES LUNN, Author of ‘‘ The Philosophy of Voice,” 


&c: Dedicated, with every feeling of admiration, to those writers who 
through the trial of anonymousness have yet been true to themselves and honest 
to their neighbours. Price Sixpence. 


PUBLISHED BY THE AUTHOR, CHURCH ROAD, EDGBASTON, 
And may be had of all’ Booksellers. 


Apvicr.—In the above Essay I have tried logically to define the principles of 
Journalism ; at the end I have illustrated improper Journalism by a few extracts, 
and I yer! solicit all who love honesty, justice, and twuth, to aid me by 
every effort to circulate this work.—Cuanizs Lunn. 





Price Fourpence ; by Post, Fourpence Halfpenny. 


UNERAL HYMN, “SAFE HOME!” The Words 
by the late Rev. J. MASON NEALE, D.D. Music by O. E. 
WILLING. 


SWIFT & CO., Newton Street, High Holborn, W.C. 





Just Published. Price 8s. ; by Post 8s. Gd. 
HE GRADUAL PSALMS: A Treatise on the Fifteen 


Songs of Degrees. With C mmentary, based on Ancient BH: brew, 
Chaldee, and Christian Authorities. By Rev. H. T. ARMFIELD, M.A., 
F.8.A., Vice-Principal of the Theological College, Salisbury; and Author of 


“The Legend of Christian Art,” &c, 


“Mr. Armficld’s laborious and learned little work will be as new light to 
many—perhaps to most of his readers ; and we hope he may succeed in his 
primary object, and induce many a student to read the Psalms for themselves 
in the original. We should be sorry to give the impression that the book was in 
any degree heavy or wanting in interest. The author’s measured and scholarly 
style reminds us strongly of the late Professor J. J. Blount, We give him high 
praise in suggesting that the present volume resembles the late Professor's 
works in other respects also.”—Literary Churchman. 


‘“We are glad to add the name of the author to the list of those who have 
wrought successfully in the deep mine of Rabbinical lore.”—Church Review. 

«Written in a clear and forcible style: its pages are not overburdened with 
too many learned notes, but the reader will find throughout the work evidence of 
the learning and patient research which have been brought to bear on the 
subject.” —Salisbury Journal. 


London: J. T. HAYES, Lyall Place, Eaton Square; and 
17, Henrietta Street, Covent Garden. 





Second Edition. 


i er BOOK OF COMMON PRAISE. Arranged 

and Principally Composed by C. E. WILLING, Organist 
and Director of the Foundling Chapel; Organist of the Sacred 
Harmonic Society ; Superintendent Choirmaster of the Hertford- 
shire Church Choral Union; and late Organist and Director of 
the Choir of All Saints’, Margaret Street. To which are added 
Chants for the Magnificat and Nunc Dimittis, as sung on Festivals 
at All Saints’, Margaret Street; and Responses for Advent and 
Lent, with Fourteen new Double Chants, &c. 


a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d 
b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d, 


ce. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern, 
‘The People’s Hymnal,’ and all the modern Hymn Books, 
Bound in cloth, 1s. 6d.; postage, 2d. 


d. THE SAME. Limp cloth flush, 1s.; postage, 2d. 


e. WORDS OF HYMNS ONLY. Bound in cloth, 8d, 
postage, 14d. 
f. THE SAME. Limp cloth, 6d.; postage, 1d. 


‘There is no comparing the ‘ Book of Common Praise’ with any 
of the popular hymn-books of the presentday. . . . e tunes 
are beautifully harmonized, great pains having been evidently 
bestowed to make the inner parts melodious.” —Orchestra, 


‘Tn it there are many new tunes for some of our favourite hymns 
which, as Mr. Willing states in his Preface, ‘will furnish alternativen 
for most of the hymn-books now in use.’ They are carefully 
adapted to the words, and many are of considerable merit, The 
melodies are pleasing and attractive, and the harmonies well 
arranged. We particularly notice the tune for the hymn ‘ For 
thee, O dear, dear country,’ which is to our mind far preferable to 
the tune in ‘Hymns Ancient and Modern.’ We notice also with 
pleasure that the book contains the Magnificat arranged as sung at 
All Saints’ on festivals.”— Church Review. 


SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 
Place, Eaton Square; and 17, Henrietta Street, Covent Garden, 





SECOND Edition. Limp Cloth, One Shilling (Postage 2d.) 


JHE PSALTER: Pointed for Chanting, with the 
Canticles, &c., and Athanasian Creed. By C. EDWIN 
WILLING. Two objects are kept chiefly in view:—Ist. The due 
emphasis and orce of the words; and, 2ndly. The exigencies of 
vocalisation. 


*,* An Edition is also published in Cloth Boards, Red Edges, 
price 2s.; by post, 2s. 3d. In this Edition the Proper Psalms 
for Certain Days have been collected, obviating the great incon- 
venience of finding each Psalm, and will be found at the end of 
the book. 


SWIFT & CO., Newton Street, High Holborn, W.C. 
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PIANOFORTE. SOLOS. 


GARDNER, 3R, CHARLES. 
Minuet and Trio ... bo mee 


DRAPER, A. M. 


eee 


RONDAHL, HANS.—Popular Pieces. 


Danses de la Cour (Les Favorites d’autrefois) ... 8 
La Danza ... el . Rossini ... 8 
Théme de Beethoven ia sis jes oe: 
Wedding March ... . Mendelssohn 3 


Pieces by OLD MASTERS from Works written for the 
HARPSICHORD, selected, edited, and fingered for 
the Pianoforte by FLORENCE MAY.— 

No. 1.—PERGOLESE—Prelude and Air with Variations 4 0 
» 2—ALBERTI—Gigue from Sonata, No. 4.. a-_ = 
» 3—GREENE, Dr.—Minuet with two Variations 8 0 


Minuet 





PIANOFORTE DUET: 
W. STERNDALE BENNETT'S Fantasie Overture, 
‘PARADISE AND THE PERI.” Arranged 


for Two Prrrormers on the Pianoforte, by W. 
DORRELL, price 7s. 6d. 





VOCAL MUSIC. 
CIRO PINSUTI. 
Song—‘' The Watchman ” 
Duet—* Welcome ” - 
‘Trio—May-Morning (s.s.c.) 
», Class Copy 
Quartett—A Rivederci ! (s. O.T.B. ) 


HENRY SMART. 
Song—Callest Thou thus, O Master 
Duet—The Iarewell of the Swallow 
Trio—Where the Honey-bee goes 


HATTON, G. F. 

Song—The Cherry Tree . 

os ae Nightingale’ 8 farewell ee 
Trio—Dear is my little native vale (s.s.c.) 

» The Tyrolese Evening Hymn (s.s.c.) 

» |The Wandering Wind (s.s.c.) : 
Four Voices—The Fairies’ Spell (s.s.s.c.) 
Song of the Wood dieins 


_ (8.8.0.¢.) 


MACIRONE, ©. A. 
Quartett—O Musa (s.c.1.B.) 


NORMAN, JOHN. 
Song—My Old Grey Mare 


nett 
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LAMB ORN COCK, 


NEW BOND STREET, 
(CORNER OF BROOK STREET,) LONDON. 
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J.B, CRAMER & CO.’S PIANOFORTES, 


N acknowledging the very great favour which their 
Pianofortes have received from the Public, J. B. Cramer and 
Co. take this opportunity to state that the large demand caused 
by the high repute in which all the Instruments of their manu- 
facture are held has severely taxed their productive power, and in 
some cases a slight delay has occurred in the execution of orders, 
The extension of the factories now in progress, will speedily 
enable J. B. Cramer & Co. to avoid any further disappointment. 


J. B. Cramer & Co. would call particular attention to their 
three specialities in the upright pianofortes :— 


1—THE PIANETTE. 


The PIANETTE is well-known throughout the United Kingdom as a compact 
and perfect instrument, both as regards tone and touch. Its price ranges 
from 23 to 50 guineas, 


2.—THE MIGNON. 


The MIGNON is an enlarged pianette, strung on the plan of the Grand 
Pianoforte, with steel bridge and brass studs. The tone is broad and vocal, and 
the instrument has given universal satisfaction. Price from 40 to 60 guineas, 


3.—-THE SEMI-OBLIQUE. 


The SEMI-OBLIQUE obtains a greater length of vibrating strings, by these 
being placed diagonally. It has a full rough tone, wit& perfect sustaining power 
combined with great brilliancy. The Piano ranges from 50 to 75 guineas. 


In all these instruments the touch is facile and crisp, and the repetition 
perfect. 


THE MIGNON GRAND. 


The MIGNON GRAND Pianoforte is the best horizontal instrument of the 
kind ; it more than replaces the obsolete ‘‘Granu Square,” which, since squares 
have gone out, has been without a representative. The tone is powerful, well- 
sustained, brilliant, and with a perfect staccato. The touch leaves nothing to 
be desired. This Pianoforte is but six feet in length ; it costs 75 guineas in rose- 
wood, with the square end and trichord treble, and 85 guineas in walnut, with 
circular end, and trichord throughout, 90 guineas in rosewood, and 105 guineas 
in walnut. There is a larger instrument of the same kind, seven feet long, 
costing 110 and 130 guineas. 


J. B. Cramen’s Pianofortes deservedly rank with those of the long-established 
and most celebrated makers. They belong to the highest class of Musical 
Iustruments, and have nothing in common with ti: articles of furniture,’ 
whose sole recommendation is cheapness, Occasionally umsy attempts are 
made at imitating their manufacture and trade mark ; detection is generally easy, 
but, in case of doubt, J. B. Caamze & Co, will be happy to verify any pianoforte 
said to be made by their firm. 


The whole of England and Wales is supplied from J. B. Cramzr & Co.'s 
depots in Regent Street, W., and Moorgate Street, E.C., London; and West 
Street, Brighton. Scotland by Woop & Co., and Jonny Purvis, Edinburgh, and 
J. Murr Woop & Co., Glasgow; reland by Cramer, Woop & Co., Dublin, 
CramBR, Woop & Co., Belfast. 





RAND PIANOFORTES.—J. B. CRAMER and CO. manu- 


facture an admirable GRAND PIANOFORTE (the Mignon), in Rosewood 
at 75 Guineas, Walnut, 85 Guineas. 


MERICAN ORGANS.—J. B. CRAMER and CO. manufacture 
AMERICAN ORGANS, from 15 to 250 Guineas. 


ARMONIUMS.—J. B. CRAMER and CO. manufacture 
HARMONIUMS from 6 to 150 Guineas. 





207 & 209, REGENT STREET, and 
43, 44, 45, & 46, MOORGATE STREET, CITY. 
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Just Published. Price One Shilling and Sixpence. FOURTH 
EDITION (enlarged and revised) of 


T= PHILOSOPHY OF VOICE AND THE BASIS OF 
MUSICAL EXPRESSION. By CHARLES LUNN. 


“* Among ‘ thorough’ musical reformers of the present day, few are better 
entitled to a hearing than Mr. Charles Lunn.”—Orchestra. 


“Mr. Lunn is one of the most earnest and conscientious thinkers of the day.” 
—Musical Ties. 


‘*Mr. Lunn brings forward his views with great distinctness."—The Monthly 
Musical Record. 


“We have read Mr. Lunn’s work with great pleasure, and cordially commend 
it to the medical and musical professions.” —Medical Press and Circular. 


“‘We have much pleasure in introducing Mr. Lunn’s able essay to our 
readers.”—The Doctor. 


We think that the author has proved his point.”—Students’ Journal and 
Hospital Gazette. 


“We heartily wish Mr. Lunn every success.”—Birmingham Medical Review. 


“Though small in size, the work is very important to members of the pro- 
fession that makes its living by the human Voice divine.”—The Pictorial World. 


‘A series of well-written essays.”—Public Opinion. 


‘Teachers of singing may derive much scientific information from this 
pamphlet.”—The Graphic. 


“Decidedly has his subject at his fingers’ ends.” —Figaro. 


‘‘ Mr, Lunn is well known as an able writer on musical subjects; his views on 
this subject are here set forth with great clearness and ability.”—The Rock. 


“Mr, Lunn has treated his subject, not superficially, but with evident study; 
and we commend it to all who wish to ‘sing philosophically.’”—The Tablet. 


“Mr. Lunn has brought to his work a vast fund of carefully discriminating 
knowledge, a practical acquaintance with all the branches of his subject, and a 
method of reasoning at once Incid and forcible, and for greater part unanswer- 
able.”—T'he Catholic Times. 


‘* To singers the book recommends itself very strongly.” —The Oxford Times, 
‘*Mr. Lunn thoroughly understands the subject upon which he writes,’— 
Oxford Chronicle. 


“The work is admirably written, and well worthy of attention. *—Cambridge 
Express, 


“A book that has the merit of being both original and interesting.”— 
Birmingham Morning News. 


“Mr. Lunn has evidently deeply studied the subject.”—Jackson’s Oxford 
Journal. 


‘*We greatly admire the earnestness of purpose with which he has set himself 
to the task of a musical reformer, and the ability he has displayed in so doing.” 
—Leeds Mercury. 


“ A remarkable essay on a popular subject.”—Malvern Advertiser. 
‘“‘ This work, though a small one, is a masterpiece."—Malvern News. 


‘All interested in the voice and singing should peruse the ‘Philozophy of 
Voice.’”—Midland Counties Herald. 


‘Mr, Lunn’s third edition of his ‘Philosophy of Voice’ is more suited for 
educational purposes than the original volume, as he has excised much of the 
physiological portion. The awnthor is evidently a thinker, and is careful and 
conscientious in developing his theories, which are, in many points, original. 
The subject of training is treated with ability by Mr. Lunn,and public speakers, 
as well as vocalists, will find his teachings of use.”—Atheneum. 


BartLuierg, Tinpaut & Cox, King William-street, Strand ; 


and all Booksellers. 





JOURNALISM: 
ITS DUTIES, ITS TEMPTATIONS, AND ITS CRIMES. 


Y CHARLES LUNN, Author of ‘‘ The Philosophy of Voice,” 

&c; Dedicated, with every feeling of admiration, to those writers who 

through the trial of anonymousness have yet been true to themselves and honest 
to their neighbours. Price Sixpence. 


PUBLISHED BY THE AUTHOR, CHURCH ROAD, EDGBASTON. 
And may be had of all Booksellers. 


Apvice.—In the above Essay I have tried logically to define the principles of 
Journalism ; at the end I have illustrated improper Journalism by a few extracts, 
and I earnestly solicit all who love honesty, justice, and truth, to aid me by 
every effort to circulate this work.—Cuanzs Lunn. 





Price Fourpence ; by Post, Fourpence Halfpenny. 


UNERAL HYMN, “SAFE HOME!” The Words 


by the late Rev. J. MASON NEALE, D.D. Music by CO. E, 
WILLING. 


SWIFT & CO., Newton Street, High Holborn, W.C, 





Just Published. Price 8s. ; by Post 8s. Gd. 


HE GRADUAL PSALMS: A Treatise on the Fifteen 
Songs of Degrees. With C mmentary, based on Ancient BH brew, 
Chaldee, and Christian Authorities. By Rev. H. T. ARMFIELD, M.A, 
F.8.A., Vice-Principal of the Theological College, Salisbury; and Author of 


‘* The Legend of Christian Art,” &c, 


“Mr. Armficld’s laborious and learned little work will be as new light to 
many—perhaps to most of his readers ; and we hope he may succeed in his 
primary object, and induce many a student to read the Psalms for themselves 
in the original. We should be sorry to give the impression that the book was iu 
any degree heavy or wanting in interest. The author’s measured and scholarly 
style reminds us strongly of the late Professor J. J. Blount, We give him high 
praise in suggesting that the present volume resembles the late Professor's 
works in other respects also.”—Literary Churchman. 


‘“We are glad to add the name of the author to the list of those who have 
wrought successfully in the deep mine of Rabbinical lore.”—Church Review. 

“ Written in a clear and forcible style: its pages are not overburdened with 
too many learned notes, but the reader will find throughout the work evidence of 
the learning and patient research which have been brought to bear on the 
subject.”—Salisbury Journal, 


London: J. T. HAYES, Lyall Place, Eaton Square; and 
17, Henrietta Street, Covent Garden. 





Second Edition. 


HE BOOK OF COMMON PRAISE. Arranged 
and Principally Composed by C. E. WILLING, Organist 
and Director of the Foundling Chapel; Organist of the Sacred 
Harmonic Society ; Superintendent Choirmaster of the Hertford- 
shire Church Choral Union; and late Organist and Director of 
the Choir of All Saints’, Margaret Street. To which are added 
Chants for the Magnificat and Nunc Dimittis, as sung on Festivals 
at All Saints’, Margaret Street; and Responses for Advent and 
Lent, with Fourteen new Double Chants, &c. 


a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d 
b. THE SAME. Limp cloth flush, 28. 6d.; postage, 33d, 


ce. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern, 
‘The People’s Hymnal,’ and all the modern Hymn Books, 
Bound in cloth, 1s. 6d.; postage, 2d. 


d. THE SAME. Limp cloth flush, 1s.; postage, 2d. 


e. WORDS OF HYMNS ONLY. Bound in cloth, 8d, 
postage, 14d. 


f. THE SAME. Limp cloth, 6d.; postage, 1d. 


‘‘'There is no comparing the ‘ Book of Common Praise’ with any 
of the popular hymn-books of the presentday. . . . e tunes 
are beautifully harmonized, great pains having been evidently 
bestowed to make the inner parts melodious.” —Orchestra, 


‘Tn it there are many new tunes for some of our favourite hymns 
which, as Mr. Willing states in his Preface, ‘will furnish alternatives 
for most of the hymn-books now in use.’ They are carefully 
adapted to the words, and many are of considerable merit, The 
melodies are pleasing and attractive, and the harmonies well 
arranged. We particularly notice the tune for the hymn ‘For 
thee, O dear, dear country,’ which is to our mind far preferable to 
the tune in ‘Hymns Ancient and Modern.’ We notice also with 
pleasure that the book contains the Magnificat arranged as sung at 
All Saints’ on festivals,”—-Church Review. 


SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 
Place, Eaton Square; and 17, Henrietta Street, Covent Garden, 





Limp Cloth, One Shilling (Postage 2d.) 


JHE PSALTER: Pointed for Chanting, with the 
Canticles, &c., and Athanasian Creed. By C. EDWIN 
WILLING. Two objects are kept chiefly in view :—Ist. The due 
emphasis and orce of the words; and, 2ndly. The exigencies of 
yocalisation. 


*.* An Edition is also published in Cloth Boards, Red Edges, 
price 2s.; by post, 2s. 3d. In this Edition the Proper Psalms 
for Certain Days have been collected, obviating the great incon- 
venience of finding each Psalm, and will be found at the end of 
the book. 


SWIFT & CO., Newton Street, High Holborn, W.C. 
m 2 


SECOND Edition. 
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PERFORMED FOR UPWARDS OF 300 NIGHTS 


THEATRE DES FOLIES DRAMATIQUES, PARIS; 
AND WITH THE GREATEST SUCCESS AT THE 


FOLLY THEATRE, LONDON. 


Hes Chloches de Cornebille 


(THE BELLS OF CORNEVILLE.) 
OPERA COMIQUE, IN THREE ACTS. 


BY MM, CLAIRVILLE and CH. GABET. 
ENGLISH VERSION BY 


H. B. FARNIE and R. REECE. 
MUSIC COMPOSED BY 


ROBERT PLANQUETTE. 





s. d, 
VOCAL SCORE (English Words) net 10 0 
6 


QOMPLETE SCORE (Piano Solo) ... net 2 


PARTITION, PIANO ET CHANT (French 
Words) is net 12 





PIANO ARRANCEMENTS. 





WILEELa KUHE. 
Grand Fantasia - - - M.D 
Grand Paraphrase - - - M.D 
BRINLEY RICHARDS. 
Chanson du Mousse (Barcarolle) - - M. 
Rondo-Valse (Solo or Duet) - - M. 
Valse Brillante (Soloor Duet) - - M. 


HENRI CRAMER. 

(Books 1 and 2) - 
ViOREAN PASCAL. 
Grand Fantasia - 

EUGENE MONTOT. 
Brilliant Fantasia - - 

HAROLD THOMAS. 
Bouquet de Melodies - 

J. RUMMEL. 

(EASY ARRANGEMENTS. ) 

2 6 | Quadrille - 
Polka - - 2 6 | Galo - 
Polka Mazurka - 2 6 | Rondo Valse 
Selection of Airs as Piano Duets. (Three Books.) 


WILLIAM SMALLWOOD. 
(VERY BASY ARRANGEMENT FOR SMALL HANDS.) 
No. 1. Couplets des on dit 1 0| No.3. Allegro di Ballet 1 
2. Rondo Valse - 1 0 4. Chanson du Mousse 1 


DANCE MUSIC. 


Quadrilles - - . 
Ditto (Arranged as Duets) - 
Quadrilles - - 
Ditto (Arranged as Duets) - 
Lancers (Beautifully Mitasteated) 
Valses 
Ditto Arranged as Duets) - O. Metra 
— ( reed sBasteated) - E. Deransart 


: - ° Arban 
Polka Muzurka ad, ele tibiae E. Natif 


OTHER ARRANGEMENTS IN THE PRESS. 


JOSEPH WILLIAMS, 
24, BERNERS STREET, W.; AND 123, CHEAPSIDE, E.C. 


Selection of Airs 


Valse 


each 





0. Metra 
O. Metra 
Arban 
Arban 

» Aethes Grenville 
. O. Metra 
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WILLEY & CO.'S 
POPULAR PUBLICATIONS. 


THE OPERA BOX. 


Thirty-six Numbers of this Popular Series of OPERATIC 
ARRANGEMENTS for the Pianoforte, by MICHAEL WATSON, 
are now Published as Solos and Duets. Solos 2s. 6d. each 
Number. Duets 3s. 











By the same Composer, the following Pianoforte Works — 


& 
a 


COR DE CHASSE (Morceau Caracteristique) . 
DANSE ROYALE (Morceau a la Gavotte) 
DIAMOND DEWDROPS (Morceau Brillant) 
FAIRY SNOWDROP (Bluette de —_ 
HUNTER’S SONG (Sketch) . 

THE ADVANCE (Morceau Militaire) 

THE WATERFALL (Sketch) ° 

WITH THE STREAM (Boat Song) . 
WITHERED BLOSSOMS (Morceau de Salon) . 
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ALBERT DUFAURE. 


FAIRY WHISPERINGS (Valse de Salon). 
GENTLE BREEZE (Morceau de Salon) ,. 
GONDOLIER’S SONG (Sketch)... 
L’AVANT GARDE (Pas Redouble) ° 
SILVERY STREAM (Morceau de Salon) . 


R. F. HARVEY. 
MUSINGS BY THE RIVER SIDE (Reverie) . 


DE KONTSKI. 
LE JAGUAR (Valse de Salon) 


W. KUHE. 
AULD LANG SYNE (Pour les Attraits) 


W. C. LEVEY. 
TRIUMPHAL MARCH. 


E. M. LOTT, 
LE RAPPEL (Marche Militaire) . 


CARL OBERTHUR. 
ee D’UN younan a. Im- 
provisée) . 


JOHN OLD. 
GAVOTTE IN F 


SUNLIGHT ON THE WATERS. 


G. RICHARDSON. 
RIPPLING TIDE (Mazurka Brillant) . 


HENRI STANISLAUS. 
GAVOTTE ING . ‘ ‘ 


THE PARADE MARCH . 5 
W. F. TAYLOR. 
VIVE LA JOIE (Grande Valse Brillante). . 
Catalogues and Lists Post free on application. 





LONDON 
WILLEY & CO., 7, Argyll Place, Regent Street. 
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‘ HIGH OR LOW LARYNX. 





Since my attendance in London as a teacher of 
Voice Production, I have had better opportunities than 
hitherto of tracing the fallacies and false doctrines 
promulgated in our midst; and as all my direct personal 
challenges to our leaders in Musical Art have failed to 
carry conviction to their minds of what I myself have 
long been convinced, namely, that it. is the absolute 
duty of leaders in Art to decide for the public and for 
the younger members of the profession what are the 
right rudiments upon which a successful superstruc- 
ture can be raised, I shall from time to time as 
cognitions may be forced upon me explain away 
such errors as I can. Of course I do not budge 
from my position. Voice Culture is not a musician’s 
province; but there are musicians who go with me 
as there are musicians who oppose me; and what 
science can say to strengthen the one will of necessity 
weaken the position of the other. False thoughts 


arise from confusion between first and second causes,” 


and from a constant habit possessed by all musicians 
to generalise unconsciously from a particular to a 
universal. A special modification, the identity as 
it were of a person, is frequently taken as a 
basis for formulating some law which, applied, is 
absolutely injurious and destructive of progress in 
others. 

Bad school and false methods mean small results 
and high prices. As man does not live by bread 
alone, so he is not made for song alone ; breathing, 
eating, and a number of ordinary things are not 
altogether unworthy of consideration, in so far as 
direct and indirect influence over the sound-pro- 
ducing mechanism are concerned. Let us look at 
facts. Sound is made by resistance; without resistance 
no sound can be. But we do not want always to be 
making sound; therefore under certain restrictions we 
can resist, or not resist, at will, the passing air. In 
eating, the bolus or mass of masticated food has to 
pass one way, and avoid another. Here we find a 
physical law, capable of easy test by each, acting for a 
purpose,—acting so as to shut off communication with 
the air reservoir. When we swallow the larynx rises, 
—we cannot swallow without the larynx rising—and 
the larynx cannot rise without the mechanism within 
it closing. 

Now there is, to use a modern political figure, ‘a 
lying spirit abroad.” We are taught by some to 
study to retain the larynx at a low position for our 
notes; we are taught to presume to assume that our 
Will (volition) can be by us strengthened by division, 
and that it can be made to act effectually for good when 
acting in conflict within us. ‘‘ A house divided against 
itself cannot stand.” If I supply by will a stream of 
air from the lungs, and at the same time supply by 
will a resistance elsewhere, my will is divided into two 
currents, weakening thereby each. Then we get this,— 








under a condition of elevation the larynx is mechanically 

closed, and supplies automatically a resistance to the 

pressure supplied from below; but if we will to close 

the larynx and retain it in a low position, the holding 

of it closed is not supplied by the intrinsic mechanism, 

but by our wills, so that thereby we are doing by will 

what nature is willing, used aright, to do herself for us. 

Now, reader, breathe. Hold the breath and press. It 
will be found the larynx rises, and (specially notice) 
it will be found that breath can not be released without 
the larynx falling, i.c., opening to let the breath escape. 
Again, the rings of the trachea keep open the pipe so 
that in sleep we may not suffocate, but the rings do not 
keep the circumference of the pipe internally smooth ; 
consequently the inside is as though we vibrated a 
column of air imprisoned in—as Mr. Lennox Browne 
aptly termed it—a corrugated tube, which is absurd. 
It is always difficult to meet objections raised by 
ignorance ; crush one, another springs up in its place. 
However, the chief claim of the voice trainers who 
train with a low fixed larynx, is that thereby more 
volume and more power are obtained. On the other 
hand they assert that myself, and those who like me 
train to get a free, closed, but highly held larynx, get 
ease, but fail of fulness and fail of power. Now these 
two last assertions are the exact opposite of truth. The 
higher the larynx the smaller the fissure, and the smaller 
the fissure the greater the recoil (backward push). Thus 
much for volume; next for intensity. The more 
mechanical the resistance the greater the power of 
pressure; and the greater the pressure, the greater 
the amplitude of vibration, and the greater the 
amplitude the louder the note. This is only just 
sketched in; the numerous errors arising from an 
ignorance of acoustics, the confused notions upon 
fundamental tones, partial, etc., in their application 
to the art of voice-training, I must enter upon in full 
at a later period. 

Cuartes Lunn. 





A testimonial was presented to Sir Henry Cole, K.C.B. at 
Grosvenor House on May 16. The testimonial was in the form of 
a mural tablet in Della Robbia ware, surmounted by the South 
Kensington Museum Buildings, with a portrait of Sir mares | in 
mosaics, the work of Mr. Moodie; and a marble bust executed by 
Mr. Boehen, A.R.A. The Duke of Westminster, who presided, 
reviewed the circumstances which had suggested the presentation, 
and called upon the secretary (Mr. Crace) to read the financial 
statement. From that it appeared that a sum of £2924 had been 
subscribed, of which £323 had been expended on the tablet, £160 
on the bust, £200 in advertising, and £2000 had already been 
presented to Sir Henry Cole. Sir Henry having expressed his 
acknowledgments, Lord Elcho moved, and Mr. Minton Campbell 
seconded, a resolution to the effect that tle tablet be offered to the 
South Kensington Museum, with the earnest hope that it might be 
placed in some suitable situation ; and Lord Clarence Paget moved, 
and Mr Godwin seconded, the following resolution :—‘t That the 
Duke of Edinburgh be invited to present the marble bust of Sir 
Henry Cole to the Prince of Wales, as President of the Royal 
Albert Hall, with the request that his Royal Highness will be 
graciously pleased to — for the same to be placed in the 
Albert Hall.” Sir Morton Peto moved that the balance of the 
subscriptions be handed to Sir Henry Cole. This was seconded 
by Mr. Warren de la Rue, and the meeting terminated with a vote 
of thanks to the Duke of Westminster. 
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BROWNIN ON RUBINSTEIN. 


“Jud Brownin, they say you heard Rubinstein play 
when you were in New York, tell us about it.” 

‘‘ Well, sir, he had the blamedest, biggest, cattycorn- 
edest pianner you ever laid eyes on; somethin’ like a 
distracted billiard table on three legs. The lid was 
heisted, and mighty well it was. If it hadn’t been, he’d 
a tore the intire inside clean out, and scattered ’em to 
the four winds of heaven. When he first set down he 
‘peared to keer mighty little bout playin’, and wisht 
he hadn't come. He tweedle-leedle’d a little on the 
trible, and twoodle-oodle-oodle’d some on the base— 

just foolin’ and boxin’ the thing’s jaws for bein’ in his 
way. And I says to a man settin’ next to me, s’l, 
what sort of fool playin’ is that? . . . I was just about 
to git up and go home, bein’ tired of that foolishness, 
when I heard a little bird waking up away off in the 
woods, and callin’ sleepy like to his mate, and I looked 
up and I see that Rubin was beginnin’ to take some 
interest in his business, and I set down agin. It was 
the peep of day. The light came faint from the east, 
the breeze blowed gentle and fresh, some more birds 
waked up in the orchard, then some more in the trees 
noar the house, and all begun singin’ together. People 
begun to stir, and the gal opened the shutters. Just 
then the first beam of the sun fell upon the blossoms 
a leetle more, and it techt the roses on the bushes, 
and the next thing it was broad day; the sun fairly 
blazed, the birds sang like they’d split their little 
throats; allthe leaves was movin’, and flashin’ dia- 
monds of dew, and the whole wide world was bright 
and happy as a king. Seemed to me like there was 
a good breakfastin every house in the land, and not 
a sick child or woman any where. It was a fine 
mornin’. 

«And I says to my neighbour, that’s music, that 
is. But he glared at me like he’d like to cut my 
throat. 

‘‘ Presently the wind turned ; it begun to thicken up, 
and a kind of grey mist come over things; I got low- 
spirited d’rectly. Thena silver rain began to fall. I 
could see the drops touch the ground ; some flashed up 
like long pearl ear-rings, and the rest rolled away like 
round rubies. It was pretty, but melancholy. Then the 
pearls gathered themselves into long strands and neck- 
laces, and then they melted into thin silver streams 
running between golden gravels, and then the streams 
joined each other at the bottom of the hill, and made a 
brook that flowed silent, except that you could kinder see 
the music, specially when the bushes on the banks moved 
as the music went along down the valley. I could smell 
the flowers in the meadow. But the sun didn’t shine, nor 
the birds sing; it was a foggy day, but not cold. The 
most curious thing was the little white angel boy, like 
you see in pictures, that run ahead of the music 
brook, and led it on, and on, away out of the world, 
where no man ever was—I never was, certain. I could 
see that boy just as plain as I see you. Then the 
moonlight came, without any sun-set, and shone on the 
graveyards, where some few ghosts lifted their hands 
and went over the wall, and between the black sharp- 
top trees splendid marble houses rose up, with fine 
ladies in the lit-up windows, and men that loved ’em, but 
could never get a-nigh 'em, and played on guitars under 
he trees, aud made me that miserable I could a cried, 





because I wanted to love somebody, I don’t know who, 
better than the men with guitars did. Then the sun 
went down, it got dark, the wind moaned and wept 
like a lost child for its dead mother, and I could a got 
up then and there and preached a better sermon than 
any I ever listened to. Then, all of a sudden, old 
Rubin changed his tune. He ripped and he rar’d, he 
tipped and tar’d, he pranced and he charged like the 
grand entry at a circus. ‘Peard to me that all the gas 
in the house was turned on at once, things got so bright, 
and I hilt up my head, ready to look any man in the 
face, and not afeard of nothin’. 


‘‘ He stopt a minute or two to fetch breath. Then he 
got mad. He run his fingers through his hair, he 
shoved up his sleeve, he opened his coat-tails a leetle 
further, he drug up his stool, he leaned over, and, sir, 
he just went for that old pianner. He slapt her face, 
he boxed her jaws, he pulled her nose, he pinched her 
ears, and he scratched her cheeks till she fairly yelled. 
He knockt her down, and he stompt on her shameful. 
She bellowed like a bull, she bleated like a calf, she 
howled like a hound, she squeeled like a pig, she 
shrieked like a rat, and then he wouldn't let her up. . . 
And then he wouldn’t let the old pianner go. He 
for’ard two'’d, he crost over first gentleman, he crost 
over first lady, he balanced to pards, he chassed right 
and left, back to your places, he all harids 'd aroun’, 
ladies to the right, promenade all, in and out, here and 
there, back and forth, up and down, perpetual motion, 
double and twisted and turned and tacked and tangled 
into forty-’leven thousand double bow knots. By jings! 
it was a@ mixtery. And then he wouldn't let the old 
pianner go. He fecht up his right wing, he fecht up 
his left wing, he fecht up his centre, he fecht up his 
reserves. He fired by file, he fired by platoons, by 
company, by regiments, and by brigades. He opened 
his cannon, siege guns down thar, Napoleons here, 
twelve-pounders yonder, big guns, little guns, middle- 
size guns, round shot, shells, shrapnels, grape, canister, 
mortars, mines and magazines, every livin’ battery and 
bomb a’goin’ at the same time. The house trembled, 
the lights danced, the walls shuk, the floor come up, the 
ceilin’ come down, the sky split, the ground rockt— 
heavens and earth, creation, sweet potatoes, Moses, 
ninepences, glory, ten-penny nails, my Mary Ann, 
hallelujah, Samson, in a ’simmon tree, Jeroosal’m, 
Tump Tompson in a tumbler-cart, roodle-oodle-oodle- 
oodle-oodle -oodle- ruddle - uddle - uddle - uddle — raddle- 
addle-addle-addle- riddle-iddle-iddle-iddle —reetle- eetle- 
eetle-eetle—p-r-r-r-r-r-lang! per lang! per lang! p-r- 
r-r-r-r-lang! Bane !""— Abridged from the New York Music 
Trade Review. 








Taz Newsraren Press Funp.—Lord Salisbury presided at 
the fifteenth anniversary dinner of the Newspaper Press Fund, 
which took place at Willis’s Rooms, on May 18. Mr. Archibald 
Forbés proposed the toast of the Military, Navy and Aux- 
iliary Forces, Lord Napier of Magdala responding for the army, 
Lord Clarence Paget for the navy, and Lord Gerard for the 
auxiliary forces. The toast of the Foreign Ministers, given 
by Lord Edmund Fitzmaurice, M.P., was acknowledged by 
Count Beust, and amongst the.other speakers were Prince Louis 
Napoleon, Lord Houghton, the Earl of Dunraven, Cardinal 
Manning, Mr. Goschen, M.P., and Mr. H. M. Stanley. The 
subscriptions amounted to about £1200, ireluding £25 from 
Lerd Salsbury. 
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NEW PUBLICATIONS. 


Illustrious Irishwomen: Being Memoirs of some of the 
most Noted Irishwomen from the Earliest Ages to 
the Present Century. By E. Owens Buacxsurne. 
Vol. II. London: Tinsley Brothers. 1877. 

The first name in the second volume is that of Susanna 
Centlivre—a remarkable woman in every way—whose 
life was full of incident from the day when—a farmer’s 
daughter of fifteen—she ran away from her home in the 
north of Ireland, till the day of her death thirty years 
afterwards in 1722. How she got to England is a 
mystery; but she has herself said that on arriving upon 
English soil she had no'resource but to walk to London, 
where she hoped to get some theatrical engagement. 
The love and compassion of Anthony Hammond—who 
was to her the “‘squire’s son”’ of the old ballad, enabled 
her to get a University education at Cambridge—in boy’s 
clothes: she remained there some months, and made 
use of her opportunities, reading and studying every- 
thing that came in her way. She did not marry her 
first patron, but she had three husbands in succession, 
the last being Mr. Joseph Centlivre, the royal ** yeoman 
of the mouth”—i.e., cook; with whom she lived, very 
happily. She had previously been on the boards at 
small theatres, but after her marriage her talents were 
devoted to writing plays, of which she produced nine- 
teen. She stands at the head of female writers for 
the stage, and Jater dramatists, and notably Sheridan, 
have been under many obligations to her. 

Passing over the next six “‘ Literary Women,” we 


come to Maria Edgeworth. The father and daughter’ 


were at one time the “lions” of London society; but 
the chief interest centres in their home of Edgeworths- 
town. Maria Edgeworth was the first in her peculiar 
vocation: and as a fertile, popular, and influential 
educational critic she has never been surpassed. 


‘‘She was the first who devoted her talents to the especial 
department of juvenile literature ; she inaugurated the novel of 
life as it is, not as life under exceptional circumstances; and, 
crowning glory of all, Maria Edgeworth drew forth Sir Walter 
Scott’s abilities as a novelist. The general character of her pro- 
ductions was so ably and so exhaustively discussed in her life- 
time, and the traditional estimate of them is so fixed and 
unanimous, that little remains to be said upon the subject. She 
possessed the finest powers of observation, most penetrating 
common sense, a high moral tone consistently maintained, fer- 
tility of invention, undeviating rectitude of purpose, varied and 
accurate knowledge, a clear style, exquisite humour, and some 
pathos. What she could not help wanting with her matter-of- 
fact understanding and practical turn of mind, are poetry, 
romance, and passion. In her opinion, the better part of life and 
conduct is discretion. She has no toleration for self-indulgence 
nor criminal weakness; neither has she sympathy with lofty, 
defiant, uncalculating heroism or greatness ; she never snatches a 
vagabond grace beyond the reach of prudence, nor does she ever 
arrest us by scenes of melodramatic intensity. In her attempts 
at historic painting she signally fails. Her gaze was too super- 
ficial to admit of much depth. Miss Edgeworth is worthy of the 
highest admiration of the soberer kind. She does not inspire 
enthugiasm: and she would have been even more useful—as she 





would have been infinitely more attractive—had she thought and 
written less about utility.” 


The next name is Mrs. Hemans, of whose genius and 
abilities her biographer takes rather the view of her own 
day than that of the present. The sketch aims at 
impartiality, and the illustrations from her poems are 
chosen with discrimination. She was no exception to 
the general rule that literary ladies are not fortunate 
in—or happy with—their husbands. Many of this 
lady's verses set to music were very popular, but are 
now mostly forgotten : we may name one as an instance, 
«The Captive Knight: words by Mrs. Hemans; the 
music by her sister :” a simple song, but with (for the 
day) great dramatic as well as musical power. She 
seems to have been endowed with considerable musical 
sensibility. 

‘“‘ Whilst residing in Dublin one of Mrs. Hemans's chief pleasures 
was to attend the choral services at St. Patrick’s Cathedral. She 
has recorded her impressions of it in a little poem, entitled ‘ The 
Music of St. Patrick's.’ There was ono anthem, frequently 
heard within those ancient walls, of which Mrs. Hemans used to 
speak with peculiar enthusiasm—that from the third Psalm, 
‘Lord, how are they increased that trouble me.’ The symphony 
to the fifth verse—‘I laid me down and slept ’—with its soft, 
dreamy vibrations, almost ‘steep the senses in forgetfulness,’ 
wken-a sudden outbreak, as it were, of life and light bursts forth 
with the glad announcement, ‘I awaked; for the Lord sustained 
me.’ No marvel that it made a deep impression upon the sensi- 
tive mind of the poetess; that grand old anthem once heard 
resounding through those dim ancient arches on a Sunday after- 


noon in winter, could never be effaced from the memory of any 
one who had listened to it.” 


The Misses Porter are almost forgotten among 
novel readers in England, but their works still 
circulate largely in the United States, where they 
achieved extensive popularity on their first production, 
Both sisters produced an amazing list. It was the 
younger—Miss Jane—who wrote the two celebrated 
novels ‘The Scottish Chiefs,” and ‘ Thaddeus of 
Warsaw ;” both of which used to draw torrents of 
sentimental tears from feminine readers. Her present 
Majesty showed very graceful kindness to this lady in 
her old age. 

“The Wild Irish Girl ’— Lady Morgan-—is the sub- 
ject of the next paper. We can only allude to it in 
terms of general praise; nor will our space allow us 
more than an extract from the next in order—the 
Countess of Blessington. It is a truthful portrait in 
his young days of one who is still amongst us : 

‘** Charles Mathews,’ says Dr. Madden, ‘could hardly then 
have been twenty years of age. He had been intended for the 
profession of an architect, and was articled to a person of eminence 
in London in that profession. Lord Blessington had kindly 
offered his father to take charge of the young man, and to afford 
him every facility of pursuing his professional studies in Italy. 
That offer was accepted, and for upwards of two years young 
Mathews remained with the Blessingtons on the Continent, and 
was no slight acquisition to their party. A merrier man, within 
the limits of becoming mirth, it would be difficult to find. He 
was an admirable mimic, had a marvellous facility in catching 
peculiarities of manner, picking up the different dialects of the 
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several parts of Italy he passed through. But with all his comic 
talents, love of fun and frolic, ludicrous fancies, and overflowing 
gaiety of heart, he never ceased to be a gentleman, and to act and 
feel like a man well-bred, well-disposed, and well-principled.’” 


The life of Lady Blessington would fill volumes. Mr. 
Blackburne deserves credit for the multwm in parvo he 
has given us. 

Lady Stirling-Maxwell—better known as Mrs. Norton 
—is the last of the “literary women.’ Her married 
life with her first husband was a very sad one, 
and it is difficult to find terms to characterise his 
conduct. His disposition was barbarous and vindictive ; 
he used physical violence to his wife, at the same time 
that he squandered her literary earnings on his own 
pleasures. He placed his children in the custody of a 
woman with whom he was intimate, and vilified her 
great name in a common police-court. His rascality 
and ingratitude culminated in the vile accusation in 
which he connected his wife’s name with that of his 
benefactor :— 


“Mr. Norton finally sought £10,000 damages from Lord 
Melbourne, as compensation for alleged familiarity with his wife. 
The trial was the great event of 1836, and the jury after conferring 
together for a few seconds, acquitted both Mrs. Norton and Lord 
Melbourne of the charges against them. Previous to the trial, her 
husband had so worked upon her feelings with apparently remorse- 
ful letters, that she had returned to him. In her eloquent tract 
entitled ‘ i:nglish Laws for Women in the Nineteenth Century,’ 
she shows that this was part of a deeply-laid plot:—‘ After the 
trial was over, I consulted whether a divorce, “by reason of 
cruelty,” might not be pleaded for me; and I laid before my 
lawyers the many instances of violence, injustice, and ill-usage, of 
which the trial was but the crowning example. I was then told 
that no divorce I could obtain would break my marriage ; that I 
could not plead cruelty which I had forgiven; that by returning 
to Mr. Norton I had condoned all I complained of.’” 


She was permanently separated from this worthy 
in 1840, and continued to work with her pen almost up 
to the time of her decease. Though her novels were 
successful, she will be remembered chiefly as a poetess. 
During her latter years she wrote much anonymously : 
but whatever she did was conspicuous for its carefulness 
aud for the absence of affectation. Early in the spring 
of 1877 she was married, in her own drawing-room, to 
Sir William Stirling Maxwell, a man distinguished in 
literature and politics. She enjoyed her new dignity 
but a few weeks, dying at the age of sixty-nine. , 

The true story of the Lady Freemason (the Hon. 
Mrs. Aldworth) is told in the next paper; other sketches 
being of the ‘beautiful Gunnings,” Lady Louisa 
Conolly, and Sarah Curran. Those eccentric and 
romantic friends ‘‘ The Ladies of Llangollen,” who tried 
to retire from the world, and who drew a world of fol- 
lowers after them, are described in much detail, and 
considerable light is thrown on the cause of their re- 
tirement, and their manner of life. Much of this is 
quite new, and the letters and documents cited are pub- 
lished for the first time. We must refer our readers to 
the book itself for most interesting matter connected 
with the Llangollen cottage, and the inner life of “the 





Ladies,” Lady Eleanor Charlotte Butler, and Miss Sarah 
Ponsonby. The former died in 1829, aged ninety; Miss 
Ponsonby in 1831, aged seventy-six. 

In a Postscript to the work, the author concisely in- 
dicates the spirit in which he has laboured, as well as 
his modus operandi, and gives a long list of authorities 
he has consulted. ‘These alone are guarantees for the 
trustworthiness of his facts, and few will dissent from 
the conclusions he has drawn from them. Indices to 
each volume add very greatly to the value of the work 
if used for reference: aud the desultory reader will find 
something on every page to amuse and attract his 
attention. 








THE ROYAL SOCIETY OF MUSICIANS. 


The hundred and fortieth anniversary festival of the 
Royal Society of Musicians was held on May 3 at Willis’s 
Rooms. The Society was instituted in 1788, for the 
maintenance of aged and indigent musicians, their 
widows and orphans, and incorporated by Royal charter 
in 1789. This society is stated by the report to be now 
supporting fifteen members, forty-three widows, and 
twelve children. The chair was occupied by the Lord 
Chief Justice (Sir A. Cockburn). The Lord Chief Jus- 
tice, in rising to propose the toast of the eveping, ex- 
pressed a hope that it would be received with enthusiasm, 
inasmuch as it involved the prosperity of the institution 
whose anniversary they were met to celebrate. When 
we remember (said his Lordship) what we owe to music 
—how it adds to the enjoyment of life in all its stages, 
from infancy to age and in all its forms from the highest 
to the lowest—now charming our senses with the ‘“con- 
course of sweet sounds,” but still more often adapting 
itself to all the varying forms of emotion, sentiment, 
and passion of which the human mind is capable, en- 
hancing and exalting our sense of joy, assuaging and 
softening our sense of woe and pain, adding to the hap- 
piness and enjoyment of life—where shall we set bounds 
to our grateful sense of all that is divine and glorious in 
music? Again, when we reflect how vast and varied is 
the sphere over which music reigns, from the shepherd’s 
reed to the pealing organ, and to the many combinations 
of orchestral power, from the popular air to the colossal 
grandeur of Handel; when we call to mind all the rich- 
ness, the fulness, the poetry, and the power, the mar- 
vellous blending of Divine melody with sublime and 
majestic harmony which in the symphonies of Beethoven 
carries us away from ourselves and transports us to the 
fulness of rapture and enjoyment; when we consider 
again in what various forms this charming art presents 
itself—at one time enchanting us with the beauty and 
melody of music, at another addressing itself to our 
hearts and evoking all the various sentiments of which 
the heart is capable, from the ardour of war to the ten- 
derness of love, and to pity, which we are told is akin 
to love; addressing itself to our highest faculties, work- 
ing on our imagination, carrying us to the realms of 
fancy and to the still more sublime regions of the beau- 
tiful and the eternal, showing that it is true as was said 
by the poet, that— 

“‘ Music, the choicést gift which Heaven bestows, 
In harmony with human feeling glows ; 
Exalts our joys and softens all our woes. ‘ 
In prayer and praise lends wings on high to 118e, 
And wafts our souls ih rapture to the skies,” 
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Where, then, shall be the limit of our gratitude to those 
who have given us the benefit and advantages and en- 
joyment of the art of music? When I am speaking of 
what we owe to the art of music I am not dealing with 
a mere abstraction which has no actual life, but I must 
be understood to speak also of those who cultivate and 
practise it. They it is who are entitled to our acknow- 
ledgments—the professor, the maestro, who, in his 
studio, adding genius to science, produces the marvel- 
lous masterpieces which are the glory of the art and 
the property of the world; and the executant who, 
adding to native talent the skill which is acquired by 
long and assiduous labour, gives actual life and being 
to the great works which must otherwise remain a dead 
letter. It is these to whom we ought to render the 
tribute of our gratitude on this, as on every other, fitting 
occasion. 

The Chairman then made an eloquent appeal on 
behalf of this excellent and valuable institution, and 
concluded by proposing “‘ Prosperity to the Royal Society 
of Musicians.’’ The musical arrangements were admir- 
able. The vocalists were Miss Mary Davies, Mdme. 


Mudie-Bolingbroke, Messrs. Cummings and Maybrick. 
Mdme. Arabella Goddard on the pianoforte and Senor 
Sarasate on the violin were both encored. Some ex- 
cellent glees were sung by the London Vocal Union. 





A Srrapivarivs or 1717.—The following appears in a New 
York paper :—In the year 1785 John Burbank, of Warren, Mass., 
traded violins with an Italian sailor, who went by the name of 
‘Black Lou,” in Boston, and this sketch of its authenticated 
history for the past ninety-three years may be of interest to 
admirers of the instrument. Mr. Burbank was considered one of 
the best violin players of his time in New England, and played 
for dancing upwards of sixty years, accumulating a handsome 
competence, which he lived to enjoy till nearly ninety years of 
age. The ‘old yellow fiddle,” as it was called, remained in 
Burbank’s possession twenty-five years, when he traded with his 
pupil, Ira Fenton, who gave him another violin, two yoke Of 
steers, a shotgun, eighty pounds of wool, and twenty dollars-- 
nearly the entire assets of said Fenton. In 1826, after using the 
‘‘old Cremona’”’ fifteen years, Fenton sold it to his pupil, Aaron 
Barns, who has owned it fifty-three years. Mr. Barns had a new 
neck put on the violin in 1855, and, while in the repairer’s hands, 
Ole Bull saw it, and, watching its completion, played upon it 
several hours, and pronounced it to his friend and listener, Mr. 
William Weaver, ‘“‘a perfect instrument,” and an undoubted 
‘“ Stradivarius.” It is proper here to mention that the body of 
the violin is in perfect preservation. Not even a crack or a worm- 
hole is discoverable. Mr. Weaver, a mutual friend of both Mr. 
Barns and Ole Bull, was delegated by the latter to purchase the 
violin on the best terms he could make, as Ole Bull did not think 
it politic to undertake the purchase in person. Accordingly Mr. 
Weaver undertook the mission, and meeting Mr. Barns, inquired 
how the old violin sounded since having a new neck. ‘It always 
sounded better than any other fiddle, and now goes better than 
ever,” replied Barns. ‘Presume you would like to sell it if 
offered a good round price—50 or 75 dollars?” ‘Just as soon 
sell one of my legs.” ‘Then you will not set any price on it?” 
‘No, never!” ‘* Well, then, I must tell you how much Ole Bull 
will be disappointed; for at his request I am here to buy your 
violin for him.” ‘That don’t make me think any more of the 
old fiddle,” said Mr. Barns. ‘* Why, Captain Lewis Moore offered 
me a house and lot for it which sold for 4000 dollars. 33 was no 
temptation. I shall keep it as long as I can ‘pull the bow.’” 
Mr. Barns is about seventy years of age, and has now parted with 
his old idol to H. Herschel Fenton, in fulfilment of a promise 
made him in his boyhood. 
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ROYAL ITALIAN OPERA. 


‘* Lucta di Lammermoor” was the opera selec 
the return of Mdlle. Albani. This lady nosey ha 
steadily advancing in public favour since her débat six 
years ago, wheu her beautiful voice and charming 
manner gave earnest of the highest excellence, which 
has been quite borne out by the result. The most 
gifted artist is not admitted to the foremost rank of 
prime donne without finding there are many obstacles 
to surmount ; and a good deal of cold criticism has to 
be endured and overcome before rivalry with popular 
favourites is allowed to be even possible. The public 
however at once made up their mind, and their enthu- 
siazm for Mdlle. Albani has increased with every 
opportunity of hearing her. Nor has her success been 
confined to one walk in opera, while her efforts in 
oratorio have at least equalled her achievements on the 
Italian stage. Her reception by the brilliant and 
crowded audience was most enthusiastic. There is no 
occasion to dilate on the beauties of an impersonation 
familiar to all visitors of the opera, though we may 
specially mention the marvellous effect produced in the 
scene of Lucia’s madness. The other characters were 
cast as last season—Signor Gayarre as Edgardo, Signor 
Graziani, Capponi, and Sabater, as Enrico, Raimondo, 
and Arturo. These artists acquitted themselves well, 
and the performance as a whole was satisfactory. 

On May 2 ‘ Faust,” with Mdlle. Albani as Mar- 
gherita, drew an audience which crowded the theatre to 
the roof. Those who had the good fortune to be 
present passed a memorable evening. Mdlle. Albani is 
now quite at home in this part, and she furnishes one 
of the most beautiful and pathetic representations of it 
that can be imagined. The passion and poetry of 
Gounod’s exquisite music are fully developed. Every 
phrase and every action is guided by the impulse of 
her heart. From first to last Mdlle. Albani won the 
sympathy and enthusiastic applause of her audience, 
her success being as decided as it was deserved. Signor 
Gayarré, as Faust, sang with his customary excellence. 
M. Jamet made his first appearance as Me/istofele, in 
the place of Signor Bagagiolo who sustained the part 
on previous occasions, and got creditably through the 
music. Signor Cotogni presented his familiar assump- 
tion of Valentine, and Mdlle. Synnerberg made an 
efficient Siebel. 

On May 4, after an interval of three or four years, 
‘* Ernani’ was reproduced for the purpose of providing 
Malle. Thalberg with a new character. As Hlvira she 
sang better than she had done this season, and her voice 
and method showed material improvement. In the 
‘« Serta é la notte,” and ‘‘ Ernani! involami,” she sang 
with intensity and fulness of tone, and the “Tutto 
Sprezzo” was given with power and purity. Malle. 
Thalberg is not able to do full justice to the dramatic 
side of that character, but she acted intelligently, and 
altogether her performance was interesting and credit- 
able. Sig. Bolis was the Ernani, and gained ek gui 
on several occasions. As the King M. Maurel sang 
and acted with the ability which has earned for him so 
high a reputation. The outburst ‘Lo yedumo,” and 
the address to Elvira, ‘‘ Vieni meco,” 80 opposite in 
character, were given with equal skill. Sig. Bagagiolo 
was the Silva. The chorus had a splendid effect in the 
finale “‘O Sommo Carlo,” which the audience wished 
to encore. The work was magnificently put upon the 
stage. 
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On May 7 the opera was “ Tannhauser,” in which 
Madlle. Albani played Elizabeth, an apology being made 
for her on the ground of indisposition. There was little 
need for this, for her impersonation of the character 
was certainly quite equal to those of last season which 
evoked so much admiration. The title character was 
allotted to Sig. Gayarre, who succeeded in softening 
the repulsive characteristics of Wagner's hero, and in 
his concluding scene awakened some degree of sym- 
pathy for the wretched creature who had disgusted not 
only his brother minstrels but the audience, by his 
‘‘peculiar views” at the ‘Tournament of Song.” Sig. 
Gayarre’s singing was impassioned and energetic. M. 
Maurel, as /Volfram, surpassed himself. His acting 
was full of dignity, especially in the scenes with the 
Princess Elizabeth. Sig. Capponi, as the Landgrave, 
was all that could be desired, and the Minstrels found 
satisfactory representatives. In the small part of Venus 
Malle. Smeroschi’s voice told well. Mdlle. Cottino’s 
“‘ Song of the Goat Herd” was turned into a trio by 
the two live goats, who were fastened to the rock, for 
directly Mdlle. Cottino began to sing the goats began 
to bleat. When she unfastened them one made a hasty 
exit, but the other continued his obbligato to the end. 
The “ Pilgrims’ Chorus” was sung with vigour, and 
the overture was well played. 

The first appearance this season of Mdme. Adelina 
Patti took place on May 9, when Meyerbeer’s 
opera, ‘‘L’Ktoile du Nord” was given with the 
following cast: Caterina, Mdme. Adelina Patti, 
Prascovia, Mdlle. Smeroschi, Natalia, Mdlle. Ghiotti, 
Echimona, Mdlle. Cottino, Danilowitz, Signor, Debas- 
sini, Gritzenko, Signor Ciampi, Lainaldo, Signor 
Capponi, Giorgio, Signor Sabater, Yermolof’, Signor 
Scolara, Scherem, Signor Raguer, and Pietro, M. Maurel. 
Of Mdme. Patti’s rendering of Caterina it is impossible 
to speak too highly: whether in the comic scenes or 
the trying emotions of the second and last acts, she was 
magnificent: her singing with the invisible accompani- 
ment of the two flutes could not be surpassed in 
brilliancy and clearness of execution. Her voice seems 
as rich and powerful as ever, and it is still as brilliant 
and as much under command. Of the enthusiasm she 
inspired we need not speak. M. Maurel played Pietro 
excellently. He was encored in the drinking-song. 

The revival of ‘I Puritani” on May 11 calls for 
little criticism. Mdlle. Albani resumed the réle of 
Elvira, and obtained an enthusiastic encore for the 
celebrated polacca. Signor Gayarre played generally 
well, but he sang “A te o cara” to the stalls, quite 
neglecting his beloved Flvira. Signor Graziani was 
the Riccardo, and Signor Ordinas made his first appear- 
re Giorgio, a part for which he is not peculiarly 
itted. 

Mdme. Adelina Patti’s second appearance, as the 
heroine of Meyerbeer’s delightful ‘‘ Dinorah,” was as 
great a triumph as can be conceived. She is all but 
unrivalled in this character, and her impersonation was 
as usual distinguished by faultless and facile execution 
of the most brilliant and difficult passages, and the 
Shadow Song has never been more perfectly exeeuted. 
The audience rewarded her efforts with enthusiastic 
applause. M, Maurel was in good voice, and he made 
use of his powers, both musical and histrionie ; his 
acting was most picturesque. Signor de Bassini played 
Corentino for the first time, and with credit. The 
Goatherds were Mdlles. Synnerberg and Cottino; and 





the Hunter and Reaper were played by Signori Capponi 
and Sabater. Signor Vianesi conducted. 

On May 14 the opera was ‘‘ Rigoletto,” Mdlle. Albani 
playing (Gilda, in which character no living artist shows 
greater perception, or sings the music with more skill 
and feeling. Mdlle. Albani’s “Caro nome” is absolute 
perfection, and the intensity’ of her acting after the 
abduction, and in the terrible finale, could hardly be 
surpassed. Mdme. Scalchi was the Maddalena; Signor 
Bolis the Duke; and Signor Scolara Sparafucile. 
Signor Graziani gave as good a version of the Jester as 
is now possible on our Italian stage. 

On May 16 “ La Traviata,” with Mdme. Patti as 
Violetta, drew a crowded house. Mdme. Patti's perform- 
ance was superb, and kept up the enthusiasm of the 
audience from first to last. Signor Nicolini made his 
rentrée as Alfredo, and won considerable applause. 
Signor Graziani was the elder Germont, and the other 
characters were allotted as usual. 

On May 18 Verdi’s opera, ‘* Un Ballo in Maschera,” 
was given with the following cast :—Amelia, Mdme. 
Saar; Ulrica, Mdme. Sealchi ; Oscar, Mdlle. Smeroschi ; 
Renato, Signor Graziani; Angri, Signor Capponi; 
Armando, Signor Scolara ; and I/ Duca, Signor Gayarre. 
The general performance was satisfactory. 

On May 20 “I Puritani” (Elvira, Malle. Albani) was 
repeated ; and on May 21 “Ji Tvovatore,” with Mdme. 
Adelina Patti as Leonora, was played. There is little 
to be said concerning this familiar impersonation. 
Mdme. Patti sang finely throughout—a climax being 
attained in the last act—her anguish and despair being 
most powerfully depicted. Mdme. Scalchi’s Azucena 
was an excellent performance. The choruses went 
exceedingly well. 

On May 23 Wagner’s “‘ Lohengrin” was produced, 
the part of Elsa di Brabante by Malle. Albani, who has 
made the part peculiarly her own. The ungrateful part 
of Ortrud was played with powerful effect by Mdme. Saar. 

On May 25 Rossini’s “* Barbiere” was produced with 
Mdme. Patti as Rosina—to the great delight of the 
subscribers and Saturday audience. There is no need 
to dwell on an impersonation so familiar to all opera- 
goers. Itis sufficient to say that this great actress 
was at her best, and produced the usual enthusiasm. 
Sig. Nicolini was the Almaviva, and the parts of Figaro, 
Bartolo, and Basilio were taken by Sigg. Cotogni, 
Ciampi, and Ordinas. The opera is announced for 
repetition on May 381. 

Mdme. Patti played Zerlina in the ‘“‘ Don Giovanni” 
on May 27. She has long been admitted the best 
Zerlina on the stage, and such a rendering as she gave 
on Monday last was quite sufficient to prove the fact. 
The audience could hardly find means of expressing their 
enthusiasm. The Donna Anna and Donna Elvira were 
Malle. De Rita and Mdme. Saar; Giovanni, M. Maurel; 
Leporello, Sig. Ciampi; Ottavio, Sig. Carpi; Masetto, 
Sig. Scolara ; and J/ Commendatore, Sig. Capponi. 

M. Massé’s new opera ‘‘Paul et Virginie” 1s definitely 
announced for June 1. Malle. Albani will sustain the 
character of Virginie, and that of Paul is allotted to 
M. Capoul. 

Mr. Gye’s company have been giving the usual series 
of operatic concerts in the Floral Hall; the programs 
containing the favourite morceaux of their repertoire. 
However attractive these may be to a popular audience, 
they do not call for notice in these columns. 
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HER MAJESTY’S OPERA. 


Mdlle. Hauk’s second appearance was as Rosina in 
the ‘* Barbiere,” in which also a new buffo, M. Thierry, 
made his début on the London stage. On the whole, 
perhaps, Mdlle. Hauk shows to greater advantage as 
Violetta than as Rosina, though her rendering of the 
former part was by no means entirely satisfactory. 
Still she acted cleverly as Rossini’s heroine. Her 
rendering of the aria, ‘Una voce,” was much ap- 
plauded, and in the lesson scene her delivery of 
Kckert’s “‘ Echo Song,” was a genuine success. We 
do not think we have yet seen this lady at her best. 
Signor Bettini was the Count Almaviva. Signor Del 
Puente resumed the part of Figaro, and Signor Foli 
played Don Basilio. The débutant, M. Thierry, did 
well as Dr. Bartolo, displayed the. conventional 
humours of the part, and sang his music in good style. 
Mdme. Demeric-Lablache resumed the part of Berta. 
The orchestra did ample justice to the score. 

On May 7 “ Faust” was given, with Miss Hauk as 
Marguerite, Mdlle. Tremelli Siebel, and Signor Fancelli 
as Faust. Signor Fancelli’s voice was in fine order, 
and he repeated his former successes. Signor Del 
Puente as Valentino, Signor Rota as Mefistofile, and 
Mdme. Lablache as Marta, fully sustained their reputa- 
tions. Miss Hauk showed her progress, both as 
vocalist and as actress, since she played the same part 
nine years ago.- Her acting was graceful and refined, 
and compared with her Violetta much less demonstra- 
tive. She was rewarded with hearty applause. Malle. 
Tremelli, whose goatherd in ‘‘ Dinorah” was the first 
striking event of the season, took the part of Siebel. 
‘‘Le parlate d’amor’’ was encored. <A second song, 
‘* Quando a te lieta,” was admirably sung. The mise 
en scéne was excellent, and the choral and instrumental 
music went splendidly under the masterly direction of 
Sir Michael Vosta. 

On May 9 Mdlle. Wilde made her debut as Valentine 
in the ‘“* Huguenots.” There was also a new Urbano 
and anew Marcel, in the persons of Miss Cummings 
and Signor Dondi. The three characters were fairly 
impersonated. Mdlle. Mathilde Wilde is a Dutch 
soprano who has been popular in America; but her 
voice is hard and unsympathetic, arising probably 
from wear; for there is good quality in the middle 
register, and the high notes, though uncertain, are 
telling. Mdlle. Wilde has also great dramatic percep- 
tion, though it is here she suffers chiefly from inevitable 
comparisons. Miss Cummings has a good contralto 
voice, and sings in tune. She seems, however, strange 
to the stage, and lacks confidence. In “ Nobil signor”’ 
and in the ‘‘ No, no,” she displayed feeling and intelli- 
gence, and on the whole her début was promising. 
Signor Dondi is clearly a practised actor, and Marcel 
is evidently a familiar part to him. The “ Piff-paff” 
was very well sung; and Signor Dondi will be a 
useful member of the company. Signor Fancelli was 
good as Raoul, Signor Del Puente a picturesque De 
Nevers, and Signor Rota an efficient St. Bris. Malle. 
Marimon was the Marguerite di Valois, and sang the 
music charmingly. 

Bellini’s evergreen ‘‘ Sonnambula”’ was given on May 
11, when Mdme. Gerster returned to the scene of her 
former success, and received a warm welcome from a 
crowded audience. Mdme. Gerster comes back with 
all her exceptional powers, and the sympathetic and 





full qualities of her voice have increased since she was 
last amongst us. Her dramatic power has increased 
likewise. She entranced the audience in her opening 
recitative, ‘Care compagne,” and her brilliant delivery 
of the «‘Sovra il sen” evoked enthusiastic applause. 
Recalls were frequent ; a specially warm one was given 
to Amina and Hivino (Sig. Fancelli) after the duet, 
‘Son geloso.” In the “Ah! non credea,” Mdme. 
Gerster showed her great power in cantabile singing, 
while the ‘‘ Ah! non giunge ” was a marvellous exhibi- 
tion of fluency. Sig. Fancelli was warmly applauded. 
Sig. Del Puente resumed his part of the Count Rodolpho, 
and Mdme. Bauermeister was again the Lisa. 

Bellini’s “‘ J Puritani”’ was played on May 14, Flvira 
being taken by Mdme. Gerster, who showed consider- 
able progress since she sustained the part last season. 
Her Elvira is now a real dramatic creation, giving 
evidence of artistic thought and purpose. Of Mdme. 
Gerster’s singing it is superfluous to speak. She made 
a great effect with “‘ Son vergin vezzosa,” and gained an 
encore, followed by two recalls. Signor Marini made 
his first appearance at this house as Arturo, and was 
encored in “ A te Ocara.” Signor Rota was an excellent 
Ricardo, and Signor Dondi a good Giorgio. 

On May 16 “ Faust” was repeated, in which Signor 


Campanini was to have made his rentrée in the title-part, 


but, owing to his indisposition, Signor Fancelli took his 
place. 

On May 17 was produced ‘ Lucia di Lammermoor,” 
with Mdme. Gerster as Lucia, who increased her hold 
on public favour. She was entirely successful. Her 
singing was most finished, and displayed a power and 
pathos which elicited warm applause. Signor Fancelli 
sang superbly as Kdgardo, and the Hnrico of Signor Del 
Puente was highly meritorious. A new ballet, ‘“ Les 
Papillons,” followed, arranged by Mdme. Katti Lanner, 
the music, with the exception of the ‘‘ Gerster Waltz” 
by Mr. John Cheshire, written by Mr. J. Hansen. It 
deals with the adventures of the King and Queen of the 
Butterflies (Mdlles. A. and C. Monti), Lycas the Shepherd 
(Mdlle. Bartoletti), Puck (Mdlle. Miiller), and Myrina 
(Mdlle. Cavalazzi). The scenery and costumes were 
splendid, and the ballet did credit to the ability of 
Mdme. Katti Lanner, who had a special call at the 
close of the performance. Mdlle. Cavalazzi, who made 
her first appearance at Her Majesty’s Theatre, is 
endowed with great personal attractions, and dances 
with grace and elegance. The other artists displayed 
much ability. : 

On May 18 Marchetti’s ‘‘ Ruy Blas,” which was 
brought out in the last winter season, was reproduced 
under Siz M. Costa's direction, in which Signor 
Campanini made his rentrée in the title-part after an 
absence of two seasons. Neither his singing nor his 
acting is much improved. Malle. Salla, as the Queen 
of Spain, was well received on her rentrée, and more than 
confirmed the favourable impression she made last 
year. Malle. Parodi was an efficient Casilda, and Mdme. 
Lablache an admirable Duchess—the very model of a 
prying and annoying duenna. ; 

On May 22 there was a morning performance of 
“ aust” with Mdme. Gerster as Marguerite, for the 
first time in England. Whether Mdme. Gerster is 
familiar with the réle we know not, but although the 
qualities for which she is now celebrated were con- 
spicuous, and she sang as charmingly as ever, she did 
not seem so much at home as usual, and — acting 
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appeared rather constrained. Many causes may have 
given rise to this feeling in an audience who possibly 
expected too much, on account of what has been done 
in other parts. A more satisfactory judgment may be 
formed on a repetition of the performance. The first two 
acts of ‘ Dinorah,” with Mdlle. Marimon in the title- 
part—the other parts being sustained by Sigg. Bettini 
and Rota, Mdlles. Tremelli, Bauermeister, and Robiati 
—were played on May 23, followed by the ballet 
divertissement, ‘‘ Les Papillons.” On the 25th “ Lucia 
di Lammermoor" was repeated. 

On May 27 ‘“ Ituy Blas” was to have been repeated, 
but the “ Barbiere” was substituted, with Miss Minnie 
Hauk as Rosina. The performance was more than 
satisfactory, especially considering the short notice at 
which the change was made. On the following 
evening “ J’aust,” was repeated, with Mdme. Gerster as 
Margherita. Meyerbeer’s “Robert le Diable,” in which 
Miss Minnie Hauk will sustain the part of Alice, is 
announced for May 80; Mdlle. Alwina Valleria will 
take the part of /sabella, and Mdlle. Cavalazzi that of 
Elena; Moberto, Signor Fancelli; Bertramo, Signor 
Dondi; Rambaldo, Signor Rinaldini. 

On the 81st ‘“‘ La Sonnambula” was to be repeated, 
with Mdme. Gerster as Amina, and Signor Campanini 
as Elvino, the first time the tenor has sustained that 
character in England; and on June 1 “ Les Huguenots,” 
with Mdlle. Marimon, Mdme. Trebelli, and Mdlle. Caro- 
line Salla. 

‘« Rigoletto” is announced for June 8, and a morning 
performance of ‘* Don Giovanni” is announced for June 
12, with Miss Minnie Hauk as Zerlina (for the first 
time in England). 

Mr. Mapleson’s company will give opera concerts at 
the Royal Albert Hall, the first of which will take place 
on June 6. 








PHILHARMONIC SOCIETY. 


The fifth concert of the season on May 1, introduced 
the celebrated French pianist, M. Planté, to an English 
audience. This gentleman proved himself quite worthy 
of the reputation that had preceded him. The 
following is the program :— 


Jupiter Symphony me i és -» Mozart. 
Air, “ Sweet Bird (L’Allegro ed Il Penseroso) Handel. 
Malle. Riego. (Flute Obbligato, Mr. Svendsen.) 
Concerto, in D Minor, for pianoforte .. Mendelssohn. 
M. Planté. 
Aria, ‘‘ Caro mio ben”’.. ee = Giordani. 
Malle. Redeker. 
Preludio, Minuetto, and Il Moto Perpetuo, ) Raff 
from Suite, Op. 180, for Violin .. ee 
Senor Sarasate. 
Symphony in C minor .. oe 


: * Beethoven. 
Pianoforte {i. Caprice (Op. 16 \ we 


Mendelssohn. 
Bocherini-Planté. 


b. Menuet Célébre 
Solos Liszt. 


c. Mélodie Hongroise 


M. Planté. 


Overture, ‘‘ Masaniello ” Auber. 


There is no fault to be found with the instrumental 
items in the above selection; and as little with their 
execution. The magnificent symphony of Mozart—we 
doubt if J. B. Cramer ever intended to label it as he is 
said to have done—was played with unusual delicacy in 
the Andante and the Minuet. Perhaps the C minor of 
Beethoven has never gone better on the whole: fresh and 





majestic as ever, this work has never been surpassed, and 
is equalled only by the work of the same hand. The per- 
formance of the pianoforte concerto rather indicated 
great technical power with an appreciation of the 
composer's intention than any conspicuous individuality 
on the part of the performer : good taste and refinement, 
as distinguished from the martellato style of which we 
have had so much, are M. Planté’s characteristics, 
He succeeded both in this concerto and in his subsequent 
solos in gaining the rapt attention and hearty applause 
of his audience. In his violin solo—Raff’s modern 
music on an antique model—there was ample means 
for the display of Senor Sarasate’s ability ; and whether 
playing alone or with the elaborate accompaniments 
which Raff has written, the Spanish violinist was quite 
at ease in the technical difficulties and the intricacies 
of his part. The orchestration though rich seemed 
monotonous ; the cause is no doubt rightly suggested by 
Professor Macfarren—in the use of the modern valve 
horns and trumpets. Handel’s song and its flute 
accompaniment were effectively given by the two 
northern artists, and Mdlle. Redeker sang her little 
song well. But surely we have had enough of “Caro 
mio ben.” This song had a slight drawing-room 
popularity some forty years ago, when Mr. Ayrton set 
‘English words to it in his ‘* Musical Library,” and it 
then slumbered till Mdme. Patey made a hit with it in 
the original Italian. It may now rest again with 
advantage. Auber’s fine overture was thought good 
enough to play the audience out, and'it certainly was : 
many kept their seats to the last note. 

The sixth concert of the season took place on May 
22, with the following program :— 
Overture, ‘‘ Naiades” .. a ne in -» Bennett, 
Aria, ‘‘ Agnus Dei” (Mass in B minor) as -» Bach. 

Mdme. Patey. 
Dramatic Concerto , es Sf Spohr. 
Signor Papini. 

Concert Aria, ‘‘ Mia speranza adorata ”’ - -. Mozart. 
Miss Emma C. Thursby (her first appearance in Europe). 
Overture, ‘“‘ Leonora” .. “s ee oe -» Beethoven. 
Symphony inC.. is Schubert. 
Song, ‘‘ Creation’s Hymn” .. - Beethoven. 
Mdme. Patey. 
Aria, ‘‘ Dell’ etd mia primiera” (‘* Pré aux Clercs”) Heérold. 

Miss Emma C. Thursby. 
os oe ee Weber. 


Sterndale Bennett's overture—at once the most 
pleasing and most perfect of his works—was played 
with great care and expression, and as usual charmed 
the audience. Professor Macfarren offers in the 
analysis his view of Bennett’s intention in - this 
orchestral piece, without prejudice to any other inter- 
pretation. Tot homines quot sententic. We need not 
speak of the ‘‘ Leonora,” or, ‘* Oberon” overtures, beyond 
saying that their welcome holds in proportion to their 
familiarity, and that the absence of neither will be 
tolerated by a Philharmonic audience for the sake of 
introducing an unknown work. The public are now well 
acquainted with the symphony of Schubert, which was 
originally submitted by Mendelssohn to this Society for 
performance, but rejected after a trial. It was first 
publicly performed in England at the Crystal Palace in 
1857. 

The Dramatic Concerto of Spohr—of whose manner 
it affords admirable illustration both as composer 
and executant—was well played by Signor Papini. In 
some parts a little more energy might have been desir- 
able, and would certainly have been shown by one or 


Overture, ‘‘ Oberon” 
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two of our leading violinist ; but in the quieter can- 
tabile portion the Italian violinists left nothing to be 
desired.” The orchestral accompaniments were splen- 
didly played. The vocal pieces do not call for special 
notice. Mdme. Patey sang with her well-known 
ability and taste, and Miss Thursby made a very 
successful début. She has a good voice, her manner is 
sympathetic, and her two airs, given with taste 
and feeling, well deserved the applause and recall which 
she received from the audience. The next concert 
will take place on June 12, when Messrs. Alfred Jaell 
and Wieniawski will play solos. 








THE MUSICAL UNION. 


The thirty-fourth season of this institution, which 
under the same direction has rigidly adhered to its original 
program, commenced on May 7. Professor Ella still 
adheres to his practice of bringing over artists from the 
continent and introducing them for the first time to a 
London audience—a great benefit to the artists them- 
selves, and to the subscribers to the Musical Union ; 
and an advantage to London impresarii who like a cer- 
tain guarantee before engaging new men. M. Marsick 
(violin) and M. de Beriot (pianoforte) both made their 
first appearance in England at this first matinée. The 
other executants were Messrs. Wiener, Hollander, and 
Lasserre,—good men and true, and well known and ap- 
preciated. The program was as follows :— 


Quartet, in O, Op. 59. No.9... a as ‘ie 
Sonata, Op. 18, in D. Pianoforte and Violoncello 
Quartet, in D, No. 49, Op. 9 : 
Reverie. Violin Solo (MS.) 4 “é 
Accompanist—M. Ed. Marlois. 
Pianoforte Solo. Ballade, Op. 12, F sharp .. 
H Finale Sonate, (MS.) ee 


Beethoven, 

Rubinstein, 
Haydn 
Marsick’ 


: ‘t De Beriot, 


Beethoven’s quartet was selected by M. Marsick for his 
debut, and the wisdom of his choice was shown by the 
result : it was splendidly played, the fugue of the final 
movement in particular being distinguished for its 
clear enunciation, combined with admirable expression. 
In Rubinstein’s duet-sonata, the pianist proved his 
perfect command over the keyboard: the mechanical 
difficulties being overcome with case, and the varied 
sentiment of the phrases being carefully and adequately 
rendered. M. Lasserre held his own with firmness and 
skill, and the cantabile phrases were charmingly deli- 
vered. ‘The performance of this fine work was much 
applauded. There is nothing new to be said about 
llaydn’s quartet, and nothing but praise for its ren- 
dering. It was beautifully fresh, and it riveted 
attention from first to last. Both the débutants chose 
compositions of their own for their solos—a course which 
is not entirely without objection, although full oppor- 
tunity had been given in the previous numbers of gauging 
tle merits of each player. In the Reverie M. Marsick 
showed his fine bowing and powerful and expressive 
phrasing : the composition is meritorious, and the 
pianoforte part is much more than ordinary accom- 
paniment. The Ballade of M. de Beriot is not, we 
think, particularly striking, although marked by good 
taste and expression. The finale of the MS. Sonata 
probably suffered from disconnection with the previous 
movements: still it reflected great credit on M. de 
Beriot both as composer and executant. He does not, 


we should think, aim at rivalling the gymnasts who | 








have lately visited us, and further hearing is necessary 
to assign him his due: rank in the calmer school of 
pianists. 

The selection at the second Matinée, on the 14th 
May, comprised Mendelssohn's Quartet in B minor, 
Op. 8, for piano (M. Charles de Beriot), violin (M. 
Marsick), viola (Herr Hollander), and violoncello (M. 
Lasserre); Mozart’s String Quartet in D, No. 10, and 
Beethoven's Trio in C minor, Op, 9, for violin, viola, 
and violoncello. ‘There was a new second violin, in 
Herr Heimenthal, in the Mozart quartet. The solo 
displays were by M. Marsick—in his own MS. Adagio 
and in a Gavotte, Op. 43, in D, by M. Vieuxtemps, the 
veteran violinist—and by M. de Beriot, in his own 
Impromptu (MS8.) and in Chopin's Polonaise in A flat, 
No. 8. The two new Belgian artists, MM. de Beriot 
and Marsick, won the suffrages of the connoisseurs in 
the respective works in which they played. 

At the third Matinée on May 21st the program 
included :— 

Quintet, in D, No. 4, two violins, two violas, and 
violoncello in oe +e ov 

Trio, E flat, Op. 70, pianoforte, &c. 

Quartet, in E, No. 59.. isa ‘a 

(a.) Scour Monique, (1722) .. oe 

(b.) Barearolle, No. 3, G minor, Op. 50 

(c.) Tarantelle, Op. 56.. ot ta 


Mozart. 
Beethoven. 
Haydn. 

F. Couperin. 
Rubinstein. 

C. Wehlé 
The executants were, first violin, M. Marsick; second 
violin, M. Wiener; viole, M. Hollander and Mr. Hann; 
violoncello, M. Lasserre; pianist, Mdme. Montigny- 
Remaury. 

Mozart’s Quintet has always been popular ; connois- 
seurs have been unable to find terms to express their 
enthusiastic admiration. It is possible that greater 
individual players have taken part in it on previous 
occasions, but the ensemble of its performance could 
hardly be surpassed. It was listened to with breath- 
less attention from first to last. Mdme. Remaury 
sustained the pianoforte part in Beethoven’s Trio with 
consummate skill, and was worthily supported by her 
coadjutors. The charming phrases for the violin and 
‘cello were beautifully brought out, and though the 
work teems with difficultics, the accomplished players 
made light of them. Haydn’s Quartet was played here 
for the second time only: it is a model of symmetry 
and beauty, and has all Haydn's characteristics. The 
playing’ was excellent. Mdme. Remaury proved in her 
solos that she had studied well and to the purpose, and 
that she is equally at home in widely divergent styles. 
The audience were not behind in their tokens of ap- 
preciation. There was a numerous gathering of those 
who love good music for its own sake, and who can 
enjoy two hours of the highest-class instrumental music 
without the insertion of some ad captandum song. 

The fourth Matinée will take place on June 4, when 
M. Marsick and Mdme. Montigny-Remaury will appear 
for the last time this season. 


Pianoforte { 
Solos. 





NEW PHILHARMONIC CONCERTS. 


The openiag concert of the twenty-seventh season of 
the Society was given on Saturday afternoon, May 6, at 
St. James’s Hall. The quality of the band was shown 
in the excellent style in which Weber's overture to 
“Oberon,” Mendelssohn's overture to “ Ruy Blas,” and 
Schubert’s symphony in C were executed. The violin 
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soloist was Senor Sarasate, who proved himself an able 
interpreter of Mendelssohn's delightful concerto. He 
subsequently played, for the first time in England, a 
Rondo composed by.St. Saens, and when encored sub- 
stituted his own Hungarian fantasia, ‘‘ Zigeuner 
Weisen,”’ which was heartily applauded. The vocalist 
was Fraulein Redeker, who sang Giordani’s ‘‘ Caro mio 
ben,” and several German songs. The conductors 
were Dr. Wylde and Mr. W. Ganz. 

At the second concert on May 18 Beethoven's 
‘* Leonora”’ overture, No. 8; the orchestral piece, 
‘‘ Waldweben,” from Wagner’s ‘ Siegfried ;’’ Mendels- 
sohn’s pianoforte concerto in G minor; Beethoven’s 
symphony in D, No.2; and Raff's ‘‘ Festmarsch ” were 
the principal works performed. Malle. Janotha played 
the pianoforte concerto in G minor by Mendelssohn ; 
and M. Marsick played Max Bruch’s first violin concerto. 
Mdlle. Thekla Friedlander was the vocalist, and sang 
Mendelssohn’s ‘“ Infelice,” and songs by Schubert 
we Herr Brill. Dr. Wylde and Mr. W. Ganz con- 

ucted. 








FESTIVAL OF THE SONS OF THE CLERGY. 





The 224th Anniversary Festival of the Sons of the 
Clergy was held on May 15 in St. Paul’s Cathedral 
with full choral service. There was a very large 
congregation. After a voluntary played by Mr. Martin 
the service commenced with the overture to Spohr’s 
oratorio, “ Tbe Fall of Babylon,” played by the band. 
The Preces, &c., were by Marbecke, as arranged by Tallis. 
The Psalms were chanted with the organ, the band 
joining in the ** Gloria.” The ‘‘ Magnificat ” and ‘‘ Nunc 
Dimittis’’ were Mr. Eaton Faning’s in C, scored for 
voices and orchestra. The anthem was Spohr’s cantata, 
‘God, thou art great,” which was very well executed. 
The sermon, preached by the Rey. Canon Fleming, on 
the text, ‘‘ Behold my mother and my brethren” (Matt. 
v. 49), was preceded by the Old Hundredth, given by 
choir, organ, band, and congregation, and followed by 
llandel’s ‘ Hallelujah” from “ The Messiah.” The 
band mustered about sixty players and the choir about 
250 voices. Dr. Staimer conducted. The annual 
dinner was held in the evening in the Merchant 
Taylors’ Hall, under the presidency of the Lord 
Mayor, - 





THE GREGORIAN CHORAL ASSOCIATION. 





The sixth annual festival service of the London 
Gregorian Choral Association was held at St. Paul’s 
Cathedral on the evening of May 16, when, as is usual 
on such occasions, the building was crowded in all 
parts. The united choirs, numbering some one thou- 
sand voices, assisted by the orchestral band of the 
association and the Lewisham Orchestral Society, pre- 
sented an imposing array ; and the service was very in- 
teresting. There was no sermon, and the offertory was 
devoted to the objects of the association. Mr. GC. War- 
wick Jordan was at the organ. The choral music 


included processional hymns by Bishop Jenner and 
Heller, and the chorus, ‘‘ Cry aloud and shout,” from 
Dr. Croft's anthem, ‘ O Lord, I will praise Thee,” was 
fvirly executed, the manner in which the singers were 





MILITARY SERVICE AT ST. PAUL'S. 





The ordinary evensong in St. Paul’s Cathedral on 
May 28 commenced nominally half an hour earlier 
than usual, but it was nearly four o’clock before the 
bands of the Royal Artillery, the Royal Engineers, the 
Grenadier and Coldstream Guards, who accompanied 
the choir, had completed the playing of Mendelssohn's 
andante religioso and another piece, Lefebure Wely’s 
“QO Lord, my God.” The prayers were intoned by 
Minor Canon Hall, and the lessons were read by Minor 
Canon Shuttleworth. The responses were Tallis; the 
rendering of the words ‘‘ And His mercy endureth for 
ever,” as they occurred in the first Psalm for the day, 
in every verse was excessively grand; and the marked 
change to the minor chant for the second Psalm, “ By 
the waters of Babylon,” was equally noteworthy. The 
people did not join in the Psalms very heartily. 
The Magnificat and Nune Dimittis were sung to 
Martin in B, the accompaniment of the military 
bands being very effective. A part of Sullivan’s 7'e 
Deum was sung as the anthem, Dr. Stainer conducting ; 
but when the Old Hundredth was sung before the sermon 
he gave way to Mr. Sawerthal, of the Royal Engineers. 
The Chaplain General to the Forces (Bishop Piers 
Claughton), to whom the credit of getting up the 
service is due, preached an appropriate sermon from 
Deuteronomy xx.9. After the sermon, Mendelssohn’s 
march from ‘Athalie’ was given, and the service 
concluded with the ‘Hallelujah Chorus,” conducted by 
Mr. Dan Godfrey. The offertory was given to the 
Royal School for the Daughters of Officers of the Army 
at Bath and Roehampton. The Cathedral was crowded, 
among the congregation being the Crown Prince and 
Princess of Prussia, who were received on their arrival 
by the Lord Mayor and Sheriffs in state, and at the 
conclusion of the service inspected the Wellington 
memorial. 








SACRED HARMONIC SOCIETY. 

This Society have scored a veritable success in the 
opinions of all their critics by the production of 
Rossini’s ‘* Moses in Egypt.” The performance on May 
24 left nothing to be desired. On a future occasion 
we hope to examine this work as it now stands some- 
what in detail. A short notice must suffice for the 
present. 

Sir Michael Costa has skilfully arranged the music, 
and Mr. Arthur Matthison has furnished an English 
adaptation, which generally goes well with the music, 
and as a literary production is quite up to the average 
of such works. Among the most successful numbers 
were the duet, ‘In Israel’s Camp;” the quintet, 
«Oh thou who grief consolest ;” the duet, ‘‘ Oh fate!” 
the quartet, ‘‘My heart sinks ;” the duet, ‘Day of 
Sorrow ;” and the famous prayer (‘ Dal tuo stellato 
soglio’”’), *‘To Heaven thy glorious dwelling,” the 
last verse of which is sung again at the end of the 
work, so as to form an effective finale. Herr Hen- 
schel, as Moses, sang in good style, but his pronuncia- 
tion of English was far from satisfactory, and his lower 
notes were deficient in power. Mr. Cummings sang 
admirably, and Mr. Lloyd obtained hearty applause, 
especially after the duet ‘‘ Oh fate!” Mr. Santley’s 





divised causing occasional unsteadiness. 





place was taken by Mr. Bridson, a baritone who pos- 
 sesses a fine voice, sivgs well, and promises to take a 
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high rank in his profession. Mr. Wallace Wells and 
Mr. Hilton also rendered good service. Mdme. Lem- 
mens-Sherrington in the quartet, “‘ My heart sinks,”’ 
and elsewhere sang delightfully, but she seemed ocea- 
sionally to be suffering from indisposition. Mdlle. 
Enequist took the place of Miss A. Williams (indisposed) ; 
and Miss Julia Elton sang the contralto music con- 
scientiously. The choruses had evidently been well 
drilled, and they sang with precision and care the 
difficult music allotted to them. The effect of the 
celebrated “‘ Prayer” was oferwhelming. Mr, Willing 
displayed his usual ability as organist, and Sir Michael 
Costa conducted with skill and energy, which were 
warmly recognised. The production of the oratorio 
is one of the most important events in the musical his- 
tory of the present year. 








~ THE BACH CHOIR. 





This Choir gave their third and last concert on May 
11, with a fourth performance of the Mass in B minor. 
The solo performers were Mdme. Lemmens-Sherrington, 
Mdme. Patey, Mr. Cummings, and Herr Henschel. 
We need hardly say that what these artists had to do 
was done well. The chorus too have shown much 
improvement during the year, and are now probably 
as satisfactory as any mixed body of amateur and pro- 
fessional choristers can hope to be. Their training 
and their public performances confer great credit on 
Mr. Otto Goldschmidt, the conductor of the choir. 








CRYSTAL PALACE CONCERTS. 





The season of Saturday concerts came to an end on 
May 11, when the Choral symphony of Beethoven (No. $) 
was performed. The vocalists announced were Mdlles. 
Friedlander and Redeker, Mr. Shakespeare, and Mr. 
Santley, but Mr. Lucas Williams took the place of the 
latter gentleman. Senor Sarasate played the Mendels- 
sohn violin concerto. 

Mr. Manns’s benefit, on May 18, attracted a large 
audience. The overture to ‘ Oberon,”’ by Weber, opened 
the concert, and was capitally played. Herr Henschel 
sang Handel’s well-known recitative and air, “ Tyrannic 
love!” and he also came forward as the composer of a 
Serenade, which was given for the first time in Eng- 
land. The work has many peculiarities, and is certainly 
calculated to add to the fame of the composer. Herr 
Henschel also introduced a MS. Trio, which was 
admirably sung by Miss Robertson, Mr. McGuckin, and 
the composer. Senor Sarasate played a fantasia of his 
own, on melodies from Gounod’s “ Faust,” in which 
the song of Mephistopheles was introduced. The 
violinist was much applauded, and was recalled with 
enthusiasm. A pianoforte solo, by Grieg, was well 
rendered by Mons. de Beriot, who also played with Senor 
Sarasate Beethoven's ‘‘ Kreutzer Sonata ”’ for piano and 
violin. Mendelssohn’s symphony in A minor occupied 
the second part of the concert. 

‘¢Gilmore’s Band” made their first appearance here 
in the concert room on May 21. Mr. P. 8. Gilmore is 
a native of Ireland, who is now bandmaster of the 22nd 
Regiment of New York, whose band took a prominent 
part in the Peace Jubilee at Boston. The band was 
first heard in Europe at Liverpool, May 14. Its com- 








position is as follows :—Two piccolos, two flutes, two 
oboes, one A flat piccolo clarinet, three E, flat clarinets, 
eight first, four second, four third B flat clarinets; one 
alto, one bass clarinet; one soprano, one alto, one 
tenor, one bass saxophone ; two bassoons, one contra 
fagotto, one E cornet; two first, two second B flat 
cornets ; two trumpets, two flugel horns, four French 
horns, two E flat alto horns, two B tenor horns, 
two baritones, three trombones, five tubas, three 
drums and eymbals. Among the items played were 
an arrangement of Litolfi's overture, ‘ Robespierre,” 
the overture to ‘ Tiinnhwuser,” transcriptions of Weély’s 
Nocturne, ‘ Les Cloches du Monastére,” and of Liszt's 
‘‘Rhapsodie Hongroise,” a selection of airs from 
Meyerbeer, &c. Mr. Gilmore conducted with calm 
energy and decision. 

Miss Lilian Norton, an American vocalist, sang “Tho 
Star-spangled Banner,” and Sullivan's ‘ Once again,” 
and other songs were given by Mdme. Lemmens-Sher- 
rington and Mr. Barton McGuckin. There was a poor 
attendance. 

On May 22 a performance was given in the Handel 
orchestra, ‘a grand military, choral, and ballad con- 
cert,”’ at which Gilmore’s band was associated with the 
bands of the Royal Artillery, Scots Fusilier Guards, 
Royal Horse Guards (Blue), Royal Engineers, and the 
Crystal Palace orchestra. There was a chorus of 8000 
voices, and the solo singers were Mdme. Patey, Miss 
Lilian Norton, and Mr. K. Lloyd. 








ALEXANDRA PALACE, 


The summer musical season at the Alexandra Palace 
was inaugurated on May 11, when a “ musical festival ” 
was held, under the able direction of Mr. Frederic 
Archer. The band of the Palace, comprising between 
fifty and sixty excellent instrumentalists, were reinforced 
by the band of the Coldstream Guards, under Mr. Fred 
Godfrey, and, with the Alexandra Palace choir, made 
an aggregate of 1000 performers. The principal 
vocalists announced were Mdmes. Rose Hersee and 
Antoinette Sterling, Mr. Edward Lloyd, and Signor 
Foli. ‘The program need hardly be dwelt upon in 
detail, holiday tastes having been consulted, and 
nothing less familiar than the finale from Mendelssohn's 
‘* Loreley,” the March from “ Tannhauser,” and the Bridal 
Procession from ‘* Lohengrin,” being brought before the 
public. Two out of the four singers announced were 
unable to put in an appearance, and so at the last 
moment Mdme. Rose Hersee was substituted for Miss 
Anna Williams, and Mr. Pyatt for Signor Foli. The 
English soprano was in excellent voice, and sang 
admirably both in the exacting scena, ‘‘ Softly sighs” 
(‘‘ Der Freischiitz"’), so trying for the artist in a vast room, 
and in “‘ Loreley,” gaining on each occasion the undivided 
suffrages of the audience of over 10,C00 persons. Mr. 
Pyatt’s sonorous voice told well in familiar composi- 
tions; Mdme. Antoinette Sterling was highly successful 
in Moore’s “‘ Meeting of the waters,” and Mr. Edward 
Lloyd showed his capacity as a declamatory vocalist in 
‘<Q ’tis a glorious sight ” (‘‘Oberon”’), and the beautiful 
song from Loder’s Night Dancers, ‘‘ Wake from. thy 
tomb, Giselle.” Mr. Archer conducted ably, and the 
band acquitted themselves well. Among the musical 
attractions of the season will be the “‘ Mozurt Festival 
on June 1, at which Mr. Sims Reeves and other popular 
artists will assist. 
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The following Artists have appeared at the Special Concerts 
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MADAME SINICU-CAMPOBELLO, MADAME EDITH WYNNE 
MDLLE. CHIOMI, MADAME LABLACHE, MADAME PATEY, 
MADAME 0, WILLIAMS, MISS PENNA, MISS ANNIE SINCLAIR 
MR. SIMS REEVES, MR. W. H. CUMMINGS, SIGNOR BETTINI, 
SIGNOR URIO, MR. BARTON McGUCKIN, 

SIGNOR FOLI, SIGNOR CAMPOBELLO, SIGNOR MONARI ROCCA 
&e., &e. 
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DEATH. 


On May 22nd, at 61, Boundary Road, St. John’s Wood, N.W., Gwiapys 
Eprrn Victoria, the infant daughter of Mr. and Mrs. Avizr AGanEa, aged 
three weeks and five days. 





NOTICES TO CORRESPONDENTS. 


SvusscrrBer.—You should have sent your name and address, The matter 
will have lost its interest before the appearance of our next number, 

A. 0.—There is no question of the ability and conscientiousness of the 
geutleman named, and his antecedents gave him peculiar qualifications for 
the post he occupies. But he is hardly a free agent, and for a time may be 
a scapegoat for others who have neither taste nor knowledge, but much 
powcr combined with the will to use it, 


B.—Mr. Chorley died in February, 1872, It is practically, though not 


iterally true that he was attached to the Atheneum upto the day of his 
death, 





Che Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—<—— 


*,”* Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 
Holborn, W.C. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 





LONDON, JUNE, 1878. 








ROSSINI’S REMAINS. 


If it is true that the illustrious author of ‘ Guillawme 
Tell” during his latter years wished above all things to 
leave a name to posterity as a composer of sacred music, 
there seems to be more probability now of the wish 
being fulfilled than at any previous period. The death 
of Mdme. Rossini,—the purchase of the Rossini MSS. 
by Mr. Albert Grant, and their subsequent sale by the 
great dispersers of music collections—Messrs. Puttick 
and Simpson,—the revived project of removing the 
composer’s ashes to the Church of Santa Croce at 
Florence,*—have caused a general interest in Rossini 
and his works, which has been marvellously increased 
by the production of his ‘‘Mosé in Egitto”’ by the Sacred 
Harmonic Society at Exeter Hall. The old “ Mosé” 
opera, and “ Peter the Hermit,” and ‘‘ Zora,"’ and what- 
ever other aliases may have been bestowed on the work 
will now be forgotten, and the posthumous Oratorio 
will draw larger audiences to Exeter Hall than did ever 
Handel’s ‘ Israel,” and will remain—thanks to the 
Sacred Harmonic Society and Sir Michael Costa—a 
monument of the composer’s genius and of his prophetic 
aspirations. Written sixty years ago for the San Carlo 
at Naples, it has taken a long time for the ‘‘ Mosé” to 
find its right position: but Exeter Hall’s ‘‘No Popery” 
experience has enabled it to deprive a Mass of its 
malignancy by styling it a Service, and it now 
consecrates an Opera by dubbing it an Oratorio 
and arranging it in the form of one. It has done 
greater wonders than this, for it has enabled the 
Friends—* in derision called Quakers '’—to attend May 
meetings and Lord’s-Day meeting without the coal- 
scuttle bonnet, and has introduced the. pianoforte, 





* The idea of translating Rossini’s remains to this celebrated 
church—which the French call the ‘* Panthéon Italien ’—has been 
often entertained; but it was always opposed by Mdme, Rossini— 
on the ground that Rossini’s last wish was to occupy the same 
grave as his wife. Since her death, however, a kind of compromise 
has been made: and Rossini’s bones will be placed in the Church 
of Santa Croce, while the remains of Mdme. Rossini, by the con- 
sent of the Florentine authorities, will be buried in the adjoining 
cloister. If not absolutely united in death, they will thus be ncar 
neighbours. 
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and “all kinds of music,’ into Quaker houses. 
Rossini was a humorist — especially so in matters 
musical ; witness the titles he has given to some of 
the posthumous pieces which Mr. Albert Grant 
possessed. His sense of humour would have been 
greatly excited, if he could have realised the fact that 
he had written an oratorio without knowing it; and 
that what he had failed to secure in his riper years by 
his ‘*Stabat Mater,” and ‘*Mesge Solennelle,” had 
been gained by the music he wrote to Tottola’s heavy 
drama on the Passage of the Red Sea. No one thinks 
much of Tottola, and few will care for what Mr. 
Arthur Matthison has done in the way of words for 
the new Oratorio. Some faultfinders seem to have 
expected a union of Miltonic majesty with Anacreontic 
lightness in the libretto: let them be content with 
the fact that Mr. Matthison has performed effectively 
one of the most unthankful tasks possible, and that to 
him in a degree, and to the skill of Sir Michael Costa, 
we owe the possibility of the work being produced in 
Exeter Hall. There is now another sacred composition 
by which Rossini will live in the hearts.of all lovers of 
music ; and with the glorious list of works he has left 
to posterity it becomes of little consequence what 
becomes of the poor mortal remains to honour which 
an attempt is about to be made in his own country. 
Rejuiescat in pace, the motto for the body: it is in 
the works of the true artist that his ‘name liveth 
evermore,”* 








MUSICAL STAGNATION. 


It is hardly to be supposed that in the present 
general dulness Music would be exempted from its 
influence, or that the leaders in that branch of Art 
should do much more than maintain their position. 
In Opera, the season of 1878 will afford but little in 
the shape of novelty : we may reasonably hope to have 
M. Bizet’s “ Carmen” brought out at Her Majesty's 
Theatre ; and if this is the only addition to the operatic 





* A good deal has been written lately as to whether the ‘‘ Mosé”’ 
was originally an oratorio or an opera. The writer of the above 
article assumes the latter, and we think rightly. It was originally 
produced as an opera scria—with action, costume, and scenery, 
none of which are required by oratorio; Signor Benedetti, who 
played Moses, ‘‘ made up” after Michelangelo’s celebrated statue. 
‘* Mosé,” drama seria di Rossini, was given in the 1861 Carnovale 
at La Scala. The present is the second attempt to produce 
“‘ Mosé” without stage adjuncts, the first having been made by 
Bochsa in 1822 without success. As “ Pietro l'Eremita” (with 
some additions)—it proved the most successful opera of Mr. Ebers’ 
management. For many reasons the original story was objection- 
able: on the Continent because its stage-realization was awkward, 
in England because it was considered irreverent. It was objected 
to Mr. Rophino Lacy’s adaptation that Mr. Henry Phillips played 
Moses alternately with Leporello. As soon asa second version had 
been made, discarding the ‘“ sacred’? personages, it is probable 
that for the sake of distinction Rossini and others might call the 
original an oratorio. But whatever they called it, it was no more 
an oratorio in our sense than is Gounod’s *‘ Reine de Saba.” 
But see Mr, Gruneisen’s letter printed on p, 342. 





repertoire, we may yet be thankful for a small mercy. 
Descending per saltum to comic opera, we have to thank 
MM. Lecocq and Planquette, and Mr. Arthur Sullivan, 
for what has been done in that walk; the excellence of 
the last-named composer in whatever he does making 
us regret that by not concentrating his powers he seems 
likely just to fall short of that highest position which is 
undoubtedly in his power. 

Of our musical societies, the most famous—the Phil- 
harmonic—contents itself with its old materiel, and for 
this season has confined itself mainly to increasing and 
improving its executive power. A mysterious orchestra 
—in connection with Mdme. Viard-Louis’ concerts— 
seems to threaten opposition to musical conservatives— 
an opposition, however, not to be feared, because it can 
easily be met. Professor Ella’s Musical Union keeps 
its course, and will do so as long as its founder has the 
will and the power to superintend it ; it has known no 
change from its establishment, and will never survive 
a change in its director. We hope it has yet many 
seasons in store. The Albert Hall societies do little in 
the way of novelty, and the efforts to advance music by 
the two “ Palaces” are not appreciated by the masses 
as they deserve to be. The Sacred Harmonic Society 
have bestirred themselves, and have revived and re- 
touched and, we believe, made ‘‘ beautiful for ever,” 
Rossini’s ‘* Moses in Egypt,’ adding thereby to their 
repertoire a work that will always pay. There has 
been a shaking of dry bones at Westminster Abbey 
and St. Paul’s, but their novelties seem to aim at 
converting magnificent churches into indifferent con- 
cert-rooms; perhaps even this is better than the 
former habit of doing nothing, and allowance must be 
made for a state of transition. High-class musical 
education hardly progresses so much as we could wish. 
What is doing at the big South Kensington School 
we know not, but some time or other there will be 
a prodigious and varied outcome, as may be expected 
from the number of its teachers, and the versatility 
of its principal officer, who is equally at home in 
“The Light of the World” and “ H.M.S. Pinafore” — 
in Shakespearean illustrations and in the “ pot- 
boiling’ songs so eagerly sought after by the music- 
sellers. 

There is some comfort to be gained by the fact that 
if music and musicians in high and conspicuous places 
are not so lively as they might be, in the smaller local 
musical centres there is much activity and progress. 
In the church choir and its affiliated society, in tho 
classes for practice, in some literary and mechanics’ 
institutions, and in many sacred and secular socicties, 
much unnoticed work is steadily advancing musical 
knowledge and taste. Altogether music is not stag- 
nant in the lower depths of society: we trust that it 
may influence morals to a greater degree than it bas 
yet done, and that the music which shall solace the 
worker after his day’s toil is over may no longer be 
sought in an atmosphere of vice and impurity. 
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NOTES. 

Mr. Charles Reade communicates some interesting particulars 
concerning the Betts Straduiarius, which he says may be inter- 
esting to amateurs and to Mr. George Hart, the last purchaser. 
M. Villuaume, who could not speak English, was always assisted 
in his London purchases by the late John Lott, an excellent work- 
man, and a good judge of old violins. The day after this 
particular purchase Lott came to Villuaume by order to open the 
violin. He did so in the sitting-room whilst Villuaume was 
dressing. Lott’s first words were, ‘‘ Why, it has never been 
opened !” His next were, ‘“* Here’s the original bass-bar.” There- 
upon out went M. Villuaume, half dressed, and the pair gloated 
over a rare sight, a Straduiarius violin, whose interior was intact 
from thé maker's hands. Mr. Lott described the bass-bar to me. 
It was very low and very short, and quite unequal to support the 
tension of the strings at our concert pitch, so that the true tone 
of this violin can never have been heard in England before it fell 
into Villuaume’s hands. I have known this violin forty years. 
It is wonderfully preserved. There is no wear on the belly except 
the chin-mark ; in the centre of the back a very little, just enough 
to give light and shade. The corners appear long for that epoch, 
but only because they have not been shortened by friction, like 
other examples of the time. For the same reason the edges seem 
high, but only because they have not been worn down. As far as 
the work goes, you may know from this instrument how a brand- 
new Straduiarius violin looked. Eight hundred guineas seems a 
long price for a dealer to give; but, after all, here is a violin, a 
picture, and a miracle all in one; and big diamonds increase in 
number; but these spoils of time are limited for ever now, and, 
indeed, can only decrease by shipwreck, accident, and the tooth of 
time. 


The scare which has lately yexed the Pianoforte Trade with 
respect to the ‘‘ Three Years’ System,” received a satisfactory solu- 
tion at the Bankruptcy Court on May 14, in the appeal case of 
Hattersley and Co. against Blanchard, before Vice-Chancellor Sir 
James Bacon, Chief Judge. It appeared that Blanchard, the 
debtor, was the keeper of a tavern in Sheffield, called the ‘* Odd- 
fellows’ Rest,” at which concerts were held. He entered into an 
agreement with Messrs. Hattersley and Co., of Broad-street, 
Sheffield, for the purchase of a pianoforte on the three years’ 
system. The price was £45, to be paid in three years by instal- 
ments, at the rate of 25s. monthly. The agreement set forth that 
the pianoforte was the property of Messrs. Hattersley and Co. 
until the purchase money was paid, and that in the event of bank- 
ruptey or assignment or an execution being levied they were to be 
at liberty to take possession of it. On the failure taking place the 
trustee who was appointed brought the question into the court 
below, and the county court judge held, without deciding the 
question of the custom of the trade, that the pianoforte was in the 
order and disposition of the debtor at the date of the failure, and, 
as such, was the property of the trustee for the creditors. Mr. 
Winslow, Q.C., and Mr. R. T. Reed appealed against that order ; 
and Mr. Cooper Willis appeared for the respondent. His lordship, 
in delivering judgment, said that the agreement was founded upon 
a custom, and no question of order and disposition arose. Messrs. 
Hattersley and Co. took the position of lenders and the debtor a 
hirer at a certain monthly rent, and until such time as the value 
of the piano was fully paid it clearly belonged to Messrs. Hatters- 
ley. The custom being fully established, he held that it was not 
an attempt on the part of a creditor to obtain the possession of 
goods which did not belong to him. The custom was perfectly 
reasonable, and the order of the judge below would therefore be 
reversed and the appeal affirmed with costs. 


The Theatre of May 22 contains the following odd paragraph :— 
““M, Gounod, as we have already announced, is writing an opera 
in five acts entitled “ Héloise et Abeilard.” In the two first acts 





the character of Abeilard will be sung by a bass, and the last three 
by a soprano in disguise.” 


It is stated that the site in Leicester Square on which Savile 
House used to stand is about at last to be occupied, and that a 
theatre with a restaurant attached is to be erected there by Mr. 
Henderson, of the Folly and Criterion Theatres. 


We copy the following from the “ Musical World:”"— We 
regret to learn that Mr. John Parry, through the death of a 
solicitor to whom he had entrusted his pecuniary affairs, is in a 
state of embarrassment. A subscription has been set on foot by 
his numerous friends to meet immediate wants, and we hope that 
enough may be contributed to enable the veteran artist to pass the 
remainder of his days in comfort.’’ 

The Atheneum has the following concerning the decoration of 
St. Paul's Cathedral;—* It is understood that to Mr. Leighton and 
Mr. Poynter has been entrusted the task of designing the mosaics 
which it is proposed to substitute for Thornhill’s pictures in the 
dome of St. Paul’s. This is to be the case, we presume, if the 
£40,000 required for the work is forthcoming. We confess to 
believing that to destroy Thornhill’s works would be a pity. “At 
any rate they have a magnificent decorative effect which it would 
be hard to surpass, or even to approach, by mosaic, which does not 
readily lend itself to producing the aérial splendour so desirable in 
the place. Would it not be better worth while to begin decorating 
the cathedral where its walls are blank, and leave to experience 
the greater task of enriching the dome?” Our metropolitan church 
has always been in bad case. For many years the Dean and Chap- 
ter paid no attention to its music or its architecture: the building 
was neither dry nor clean. Of late they have been trying all sorts 
of experiments with the result of utterly destroying Wren’s inten- 
tiuns and effects. The vista theory demolished the organ and 
screen, for which they have been vainly trying since to obtain a 
site or a substitute. The paintings in the dome are now con- 
demned. The destructive powers of the Dean and Chapter are 
amazing, and always available: but they do not succeed so well 
in construction. Who wants the mosaics? Who will be enabled 
to see them if they ever occupy their intended situation? We wish 
Messrs. Leighton and Poynter better occupation, or at any rate a 
better site for their works. As to the misic at St. Paul’s, chaos 
is order compared to it. The Sons of the Clergy are deprived of 
the “ Dettingen” Te Deum, and treated to Spohr’s “ Fall of Baby- 
lon.” Probably the Dean and Chapter will suggest the covering 
in of the Dome, or its removal, because Spohr’s chromatics do not 
come out distinct. Our English Chureh composers have left 
nothing that equals in appropriateness foreign excerpts, say from 
Gounod. The Cathedral service may, however, serve to rehearse 
the young men’s music in the neighbouring warehouses, or that 
of a few suburban ‘ choirs.” 


We are glad to know that the pension of £95 per annum granted 
to Mr. George Cruikshank is to be continued to his widow. 


That excellent publication ‘* Social Notes,” for May 25, contains 
an article headed ‘“‘ Temples of Vice—Music Halls,” which deserves 
attention from every one who can exercise any influence on the 
frequenters of such places. There are evils connected with 
theatres of all kinds—from the Opera-house or the Shakespearean 
theatre, to the “ penny- gaff ;” and there are also evils inseparable 
from public-houses, the flaring gin-palace, the country inn, or the 
suburban beer-shop: but all the possible evils attending any and 
all such places are collected and intensified in the drinking and 
smoking music-halls which disgrace London and most of our 
large towns. Such places are not without frequenters of all classes : 
but they chiefly injure those who have to live by theirlabour. In 
their interest we quote the concluding paragraph of the paper: 
‘The chief patrons of the music-hall are to be found in the youth 
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of both sexes. The majority of the girls who visit them (putting 
aside the unhappy pariahs of the sex) belong to the class who 
spend their -days in factories or workrooms, or behind shop- 
counters, and who for all amusement when evening comes have 
the immodest coarseness of these Infernos. I hardly think that 
any words of mine would add to the eloquent appeal of this last 
fact. No true woman who reads these lines but must ask herself, 
‘ What sort of wives and mothers are fashioned in the music-hall 
atmosphere.?’? This Imay add, that any movement directed against 
such places would have the intelligent and hearty support of the 
best among our artisans. I never yet spoke with any self- 
respecting and fairly educated mechanic who did not say, as I 
now say, that IN NUMBERING OUR SOCIAL EVILS WE MAY PLACE 
MUSIC-HALLS AMONG THE FIRST. May the darkness of which they 
are a product cover them ere long !” 





The memory of that most genial of musicians Balfe is being 
honoured as it deserves in his native country. His bust by Mr. 
Thomas Farrell is now nearly finished, and will shortly be placed 
in the department of the Dublin National Gallery specially 
reserved for Irish celebrities. Three lectures on Irish musicians 
are announced by Sir Robert Stewart, the proceeds of which will 
be devoted to the erection of a stained-glass memorial window in 
St. Patrick’s Cathedral in honour of Balfe. 

At the special Sunday Evening Services at Westminster Abbey, 
originally intended, it will be remembered, for the working classes, 
there are the usual crowded congregations. The special choir 
includes the twenty boys attached to the Abbey, assisted by about 
forty volunteer singers—alto, tenor, and bass. 





Many of our readers will remember the panorama of London 
long exhibited at the “Colosseum in the Regent’s Park, which 
was painted from drawings made by Mr. Horner from a crow’s- 
nest erected at the top of St. Paul’s Cathedral. A view of Old 
London was previously engraved by Hollar, which was taken from 
the tower of St. Mary Overies’ (St. Saviour’s) Church at the foot 
of London Bridge. Some years ago (1863-5) Mr. Henry Sydney 
Barton made an elaborate series of sketches of surrounding London 
from the tower of the same church ; these have lately been worked 
up into one finished drawing—some ten feet in length; and this 
complete panoramic view of London has been shown for some days 
at Mr. Guisbrook’s, in Panton Street, Haymarket. The drawing 
is a marvel both for fidelity in detail and general effectiveness ; 
and its value will greatly increase by time. We have heard that 
it is destined for one of the City Companies’ halls, but a better and 
more useful site, we think, would be the new Guildhall Library. 
Mr. Barton is a very meritorious draughtsman, and a set of draw- 
ings by him of the Old Vauxhall Gardens, which was purchased 
some years ago for the British Museum, is of great value. He 
illustrated some time back a curious work on ‘“ Old Bartholomew 
Fair.” 

The approaching marriage of Mr. F. Gye’s son with Mdlle. Alban? 
is said to be fixed for August 5, the summer Bank holiday. There 
will be no lack of good wishes, for Mdlle. Albani, during her short 
and brilliant career, has endeared herself to an enormous circle of 
friends : and her happiness will be anxiously desired by every one 
who has known her either as an artist or in the retirement of her 
private life. Some folks have been speculating on the result of 
the marriage on opera management when Mr. F. Gye shall retire 
in favour of his son. ‘There is no need to look so far ahead; as 
there is every prospect of the union being a happy one, we can 
wish all possible prosperity to the Bride and Bridegroom, 
irrespective of the influence such an alliance may have on the 
fortunes of the Covent Garden Opera. 

Mr. Mapleson has announced two afternoon classical concerts at 
Her Majesty’s Theatre, and has engaged M. Pasdeloup to conduct 
then. It would be absurd te compare this gentleman with Sir 








Michael Costa, and he is hardly a high type of French conductor. 
Possibly he will get on better with the Opera band than he would 
have done with his own, had he brought it with him. 

Mr. Kennedy (who will be assisted by members of his family,) 
announces a series of entertainments on the Songs of Scotland 
at the Steinway Hall, Lower Seymour Street, commencing on 
Monday, June 3. 

In the Westminster County Court on May 80 cross actions were 
tried between Mr. Alfred Cellier, the musical composer, and Mr. 
C. Rice, late manager of Covent Garden Theatre. The disputes 
arose out of a contract that Mr. Cellier should prepare the music 
for the last pantomime, engage the band, and conduct three 
rehearsals. The music was not ready, the band engaged was not 
up to the number bargained for, and Mr. Cellier did not conduct 
the rehearsals in person. The pantomime was a failure. Mr. 
Cellier now sued for the return of his music scores, and Mr. Rice 
for damages for the breach of contract. Judgment was given for 
Mr. Rice for twenty-five pounds. 





A special festival service in aid of the Clergy Orphan Schools 
was held on May 30 in Westminster Abbey. The congregation 
was a very large and distinguished one, and included the Princess 
of Wales and the Princess Louise Victoria. Since the foundation 
of the schools 2241 orphans had been gratuitously maintained in 
them, and at present 220 are receiving their education there. The 
service was a full choral one, the anthems (selections from the 
‘* Elijah” of Mendelssohn) being rendered by a band and chorus 
under the leadership of Dr. Bridge, the permanent deputy organist, 
whose place at the organ was taken by Dr. Stainer, of St. Paul’s. 
The sermon was preached by the Dean, and after the service there 
was a collection at the doors. 








THE SHAKESPEARE MEMORIAL. 





There was @ morning performance at the Gaiety, on 
May 22, in aid of the Shakespeare Memorial buildings 
—to include a Theatre, Library, and Art-Gallery—at 
Stratford-on-Avon. Its success is due to the energetic 
efforts of Miss Kate Field, aided by Mr. Hollingshead 
and the popular artists who gave their services. The 
program included the balcony scene from ‘ Romeo and 
Juliet” by Miss Neilson and Mr. Conway; airs on the 
electric telephone-harp, performed at Stratford-on-Avon 
and transmitted to the theatre ; the fourth act of the 
‘* Merchant of Venice,” with Mr. Hermann Vezin as 
Shylock and Miss Genevieve Ward as Portia; a scene 
from ‘‘ As You Like It,” by Mr. and Mrs. Kendal; and 
the death of Queen Katharine, from ‘ Henry VIII.,”” by 
Miss Géneviéve Ward. In the course of her address, 
Miss Kate Field (who is a lineal descendant of Field 
the old actor and writer) said :— 


“TI think it a disgrace that Stratford should be without 
Shakespeare memorial. I am not ashamed to be a hero- 
worshipper--all women are hero-worshippers—if they were not 
what would become of the men? In one sense, Shakespeare 
needs no monument: but what would life be without sentiment 
When we throw off this mortal coil, it matters little what becomes 
of our bones, yet friends treat them tenderly; and Shakespeare 
had very decided opinions as to the fate of his bones. ‘ Because 
he needs no praise, wilt thou be dumb?’ asks the great poet. 
‘ Excuse not silence so; shame on those rich-left heirs that let 
their fathers lie without a monument!’ We are Shakespeare’s 
rich-left heirs. Shall we receive so great a legacy from Stratford, 
and gives nothing in return?” 


There was a large and fashionable audience, and no 
doubt a goodly sum was realised towards the Stratford 
Memorial. 
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CONCERTS. 


Mr. Austin’s annual concert drew a crowded house. 
His program was mainly formed of popular items. 
Miss Robertson, Mdme. A. Sterling, Mdlle. Tremelli, 
Mdme. Patey, Mdlle. Minnie Hauk, Mr. Edward Lloyd, 
Mr. Maybrick, Herr Henschel, and Mr. Sims Reeves 
were the vocalists, and Mdme. Chippingdale played 
some pianoforte pieces. The mixture of operatic airs 
and ballads was suited to the audience who redemanded 
nearly every piece. No wonder that the entertainment 
was rather long. 

Mr. Charles Hallé’s pianoforte recitals attract large 
audiences. ‘There are several novelties at these recitals 
announced ; the programs are always interesting, and 
the execution good. 

Miss Elizabeth Philp gave a concert on May 20 at St. 
James’s Hall, assisted by the Misses Allitsen, Mdlle. 
Nita Gaétano, Mdme. Davison, Miss H. Arnim, Mdme. 
A. Sterling, Mr. W. H. Cummings, and Mr. Pyatt; the 
London Vocal Union; Miss Madelena Cronin and Herr 
Frantzen, pianists, and Herr Van Biene, violoncello. 
Sir Julius Benedict, Mr. Louis Diehl, and Sig. Randegger, 
were named as ‘‘ conductors.” Miss Philp gave several 
of her own songs with great expression, and ‘ The 
Poacher's Widow,” by the same composer, sung by Mdme. 
Sterling, was much applauded. Among the other items 
we may name Miss H. Arnim’s song, ‘‘ Somebody's wait- 
ing for somebody ;” Mr. Cummings’s, ‘“‘ The Lover’s 


Ride ;” Brahms’s ‘“ Liebeslieder Walzer,” sung by the 
Misses Allitsen, Mr. Cummings and Mr. Pyatt, with Miss 
M. Cronin and Herr Irantzen at the piano; and Mdme. 
Davison’s Gounod’s ‘‘ When we two were maying,” 


which was encored. Herren Frantzen and Van Biene 
won great applause for their efforts, separate and joint. 
The hall was crowded by Miss Philp’s friends. 

Mr. Charles Gardner gave a matinée on May 21 at 
Willis’s Rooms. Mr. Gardner played a sonata of his 
own, Schumann’s Andante and variations, Op. 46, for 
two pianofortes (with Mr. W. G. Cusins), three pieces 
by Handel, Graun, and Raff, and Beethoven's trio for 
piano, violin, and ’cello (Op. 70, No, 1) with Herren Lud- 
wig and Daubert. Mdlle. Redeker sang three Scotch 
ballads with accompaniments for pianoforte, violin, and 
‘cello, by Beethoven; Mr. Shakespeare ‘‘ Maiden mine,’ 
and ‘Sing, maiden, sing,” by Sterndale Bennett,” 
and “ Break, break,” and ‘ At the stream,” by Mr. 
Gardner. Mr. Fountain Meen was the accompanist. 

The Seventh Concert of the Mozart and Beethoven 
Society, under the direction of Herr Schuberth, took 
place at the Langham Hall on May 22; the vocalists 
were Mdlle. Macca-Rowa, Mdme. Davison, Miss Lucie 
Lyall, Mdme. Augusta Roche; Signor Monari Rocca, 
Signor Urio, and Mr. Edwyn Frith, R.A.M.; pianoforte, 
Madlle. Antonia Zellner, Mdlle Valta, and Herr Hause ; 
violin, Herr Schneider ; violoncello, Herr Schuberth. 
Conductors, Herr Hause and Herr Schuberth. The 
first part of the program consists always of works by 
Beethoven and Mozart. Of the former were given the 
Trio, B flat, Op. 11; Solo Violoncello, ‘‘ Adelaide,” 
Herr Schuberth; Song, ‘In questa Tomba,” Miss 
Lucie Lyall; and Two Scotch Songs (with piano, violin, 
and violoncello accompaniment), Mdme. Augusta Roche ; 
Aria, ‘‘ Voi che sapete,” Mdme. Davison; Song, ‘* Un 
aura Amorosa,” Signor Urio; Sonata, for two piano- 
fortes, Mdlle. Zellner and Herr Hause; Aria, ‘ Batti, 
Batti,” Mdlle. Macca Rowa ; and Song, ‘‘ Madamina,” 





Signor Monari Rocca. The second part had an excel- 
lent miscellaneous selection. The concert was well 
attended, and was a great success. 

A large company attended the fourth conversazione 
of the Society for the Encouragement of Fine Arts, 
held on May 28, at the Suffolk-street Galleries, Pall- 
mall East. The guests were received by the chairman 
and other members of the council, as well as by the 
honorary officers and the secretary, Mr. Herbert 
Freeman. After inspecting the collection of paintings 
by old and modern masters which adorn the walls of 
the apartments, the company returned to the large 
saloon, in which a vocal and instrumental concert was 
given by the members of the Musical Artists’ Society, 
under the direction of Mr. Alfred Gilbert, assisted by 
Mr. Parry Cole. Amongst the principal vocalists were 
Miss Van Senden, Miss Mary Davies, Mr. Shakespeare, 
and Mr Walter Bolton ; the instrumentalists being Mr. 
W. H. Thorne, Mr. W. H. Holmes, and Mr. Henry 
Banner, pianoforte; Mr. Palmer, violin; and Mr. 
Pettit, violoncello. The pianoforte was during the 
evening presided at by Mr. Charles Gardner and Mr. 
Arthur O'Leary, the last named gentleman, who is 
secretary of the Musical Artists’ Society, contributing 
by his compositions in no small degree to the artistic 
pleasures of the evening. 

A new “ Oratorio,” written by the Musical Professor 
of Harrow School, Mr. John Farmer, and entitled 
‘‘ Christ and His Soldiers,” was performed at Exeter 
Hall on the afternoon of May 25, in aid of the Con- 
valescent Home attached to King’s College Hospital. 
Mr. Farmer’s work, which is simple in character, 
having been composed mainly to interest and be within 
the comprehension of children, was performed recently 
at Harrow with success. The solo vocalists announced 
at the Exeter Hall performance were Miss Robertson, 
Miss Annie Butterworth, Mr. Arthur Hooper, and Herr 
Henschel, and the Band and Chorus numbered over 
four -hundred performers. Mr. John Farmer—the 
composer of the work—conducted, and Mr. Humphrey 
Stark was at the organ. 

That excellent musician Mr. KE. H. Thorne gave the 
first of three Pianoforte Recitals, at Willis’s Rooms, on 
May 25. The program included Handel's Suite in G 
minor, No. 7; Mozart’s Sonata in C major (four 
hands), Op. 18; a Suite of Three Pieces, for piano 
and clarinet, composed by Mr. E. H. Thorne ; Chant 
de Soir and Hunting Song, Schumann ; Berceuse, 
Chopin; Shakespearean Fantasia, clarinet, G. A. 
Macfarren ; The Lake, Sterndale Bennett ; Promenades 
d'un Solitaire, No. 1, Heller ; Grand Duo Concertante, 
pianoforte and clarinet, Weber. Pianoforte, Mr. 
Kk. H. Thorne and Mr. Herbert Thorne; clarinet, 
Mr. Lazarus. Miss Julie Sydney sang two songs, 
Mendelssohn’s ‘‘ Zuleika,” and “’Tis well to be a 
maiden free,” composed by Mr. E. H. Thorne. The next 
two recitals are on June 8 and 22, at the same place. 

A grand evening concert, in aid of the funds of a 
local Charity, was given at the Atheneum, Camden 
Road, on May 25, supported by the gratuitous services 
of the following celebrated artists :—Mdme. Rose 
Hersee, Mdme. Trebelli, Mr. Edward Lloyd, Mr. 
Maybrick, and Mr. Santley; The Vocal Quartet. Solo 
pianoforte, Mdme. Arabella Goddard ; solo violin, Mr. 
W. H. Eayres; conductor, Mr. Sidney Naylor. The 
selection of music was at once good and popular, and 
the audience were much pleased. 
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The fourth of Mdme. Viard-Louis’ concerts took 
place on May 28 at St. James’s Hall. The selections 
comprised the overture to ‘ Der Freischutz,” the 
‘* Andantino” from Spohr’s ‘‘ Die Weihe der Tone,” a 
gavotte, composed by Mr. Weist Hill (encored), the 
orchestral movements of Beethoven's ninth (choral) 
symphony ; and the Hungarian “ Rakotzky’’ March as 
arranged by Berlioz. Weber's ‘‘ Concertstiick” was 
forcibly rendered by Mdme. Viard-Louis, who also 
played Mendelssohn’s ‘“‘ Rondo Capriccioso ;’”’ and 
Bruch’s first violin concerto was played with great 
effect by Mr. Kummer, from the Leipsic Conservatoire. 
We shall doubtless have an early opportunity of again 
speaking of his merits. The other soloist just referred 
to is, we believe, the principal horn player in the band 
of the Royal Italian Opera. Mdlle. Christiani and 
Signor Foli were the vocalists. 

The performance in aid of the Mario Testimonial 
Fund took place on the afternoon of May 29 at St. 
James’s Hall. Mdme. Nilsson, to give her aid, came 
expressly from abroad, and made her only public ap- 
pearance here this season. The great Swedish vocalist 
was heard in the ‘‘ Jewel Song,” from ‘ Faust,” and in 
some of her characteristic Swedish airs. Mdme. Nilsson 
also sang two duets with Mdme. Trebelli: the well- 
known “Giorno d’orrore,” from ‘‘ Semiramide ;” and 
‘¢ Ah morir potessi,” from Verdi's ‘‘ Hrnani,” in which 
Mdme. Trebelli replaced Mr. Sims Reeves, who was 
suddenly disabled by illness from appearing. Mr. Arthur 
Chappell afterwards read a letter from Mr. Reeves, 
expressing his deep regret at being unable to sing, and 
enclosing a cheque for a hundred guineas in aid of the 
Fund. Mdme. Trebelli gave Rossini’s aria, ‘‘ Di tanti 
palpiti ;” and the ‘“‘ Chanson Espagnole” from Bizet’s 
“« Carmen” (encored); Mr. Santley sang Sullivan’s new 
song, ‘‘I would I were a King,” the old English ballad, 
‘‘The Vicar of Bray” (encored and replied to by ‘‘ The 
Leather Bottel), and Hatton’s ‘‘ To Anthea.” Signor 
Foli sang Pinsuti’s ‘‘ Bedouin Love Song;” and in 
Rossini’s trio, ‘‘O nume benefico,” was associated Miss 
A. Butterworth and Mr. Santley. The hall was crowded, 
and the Princess of Wales and the Duchess of Teck 
were present. The services of the artists being gratui- 
tous, and the attendance large, the result cannot be 
doubtful. 

At the seventeenth Soirée of the Schubert Society 
for the introduction of young rising artists, the follow- 
ing members made their first appearance :—Mesdames 
Amy Vernon and Emily St. Amand ; Messrs. Yessorum 
Latham and Alfred Greenwood. Amongst the other 
members who appeared, Miss Palmer and Mdme. Guz- 
man were the most successful vocalists, and Miss Aloof 
and Miss Charlotte May gained great applause for their 
. performances on the pianoforte. Herr Schuberth con- 
ducted as usual, and the rooms were very full. 

Mr. Sydney Smith gave a Pianoforte Recital at 
Willis’s Rooms on Wednesday afternoon, May 29, with 
the following program :— 


” 


Serenade and Allegro Giojoso, Op. 43... Mendelssohn. 
Pianoforte, Mr. Sydney Smith. 
(The Orchestral Accompaniment arranged for a Second Piano, and 
Played by his Pupil, Miss Oakeshott, Amateur.) 
Aria—‘‘ Caro Mio Ben” .. ale id Giordani. 
Miss Helen Meason. 
Sonata—in C major, Op. 53 os aid 
Mr. Sydney Smith. 
a. ** Dawn, Gentle Flower ” 
vy {3 ‘“ Separation ” ae 
Miss Robertson. 


Beethoven. 


Sterndale Bennett. 


Songs .. Labarre. 








Solos (first time of performance)—Fantaisie sur 
Le Prophéte ; Ballade; Marche Hongroise 
Mr. Sydney Smith. 
Song—‘t My Darling was so fair” : 
Miss Helen Meason. 
Solos—Berceuse, Op. 57; Polonaise, Op. 53 
Mr. Sydney Smith. 
Song—“ Bird of the Spring-time ” O° 
Miss Robertson. 
Solos—Chant de Berceau; Titania (Caprice) ; 
Souvenir de Bal (Valse Caprice) .. 
Mr. Sydney Smith. 
Song—'* When the tide comes in” ae 
Miss Helen Meason. 


Sydney Smith. 
Taubert. 


Chopin. 
Randegger. 


Sydney Smith. 
Barnby. 


Bolero— oe ee mi Tito Mattei. 
Miss Robertson. 
Polacca Brillante— <i ee ye -. Weber-Liszt. 
Pianoforte, Mr. Sydney Smith. 
Accompanists: Mr. W. Ganz and Signor Randegger. 
Mr. Sydney Smith was received most cordially when 
he made his appearance on the platform: his audiences 
are always among the most crowded and enthusiastic 
of morning-concert attendants. The bright and 
melodious composition of Mendelssohn was a suitable 
and admirable opening; the orchestral arrangement 
for the second piano told well, and was well played by 
Mr. Smith’s pupil. We need not do more than allude 
to his own exquisite rendering of the solo part. The 
audience applauded heartily. A classical piece 
should be followed by a classical song, and so 
we had Miss Helen Meason in the hackneyed ‘Caro 
mio ben” of Giordani. This young lady has a good 
voice, and sings well; she was perhaps a little nervous, 
and this would account for some indistinctness of 
utterance. In Taubert’s quaint song, she acquitted 
herself even better, and we feel assured that she can 
do much better still, and that with diligence she must 
speedily occupy a good position. The sonata of 
Beethoven was played in excellent style, and listened 
to by half the audience with genuine delight, by the 
other half with exemplary patience. ‘We are afraid that 
some of the younger ladies present were not displeased 
when they had so far got over the classical, and had 
now chiefly to hear their favourite in his own pieces 
and in the style by which he was at any rate best 
known to them. The new solos were received with 
enthusiasm, as they deserved ; nothing could be better 
of the kind than the “* Prophéte”’ fantasia—it was the 
first time of performance—played as Mr. Smith played 
it :—how many of his pupils will approach his rendering 
we need not inquire. The two excerpts from Chopin were 
admirably rendered. We may pass over the songs of Miss 
Robertson, whose ability is now generally recognised, 
and Miss Meason’s success in Barnby’s gloomy ditty. 
The three solos—the Berceuse and the two Caprices— 
are old favourites, and produced their usual effect. The 
Polacca formed an admirable conclusion to a very 
interesting matinée. Mr. Smith not only charmed a 
large audience, but he gave at the same time valuable 
lessons to the pianists in the room. For all parties 
there was combination of pleasure with profit. 





ROYAL ALBERT HALL. 


On May 27 the Royal Albert Hall Choral Society 
gave a performance of Mr. Arthur Sullivan’s ‘“ Light 
of the World,” a work that has not made the way that 
was expected from it, the reason for which possibly is 
not far to seek. Mr. Barnby is to be much commended 
for bringing it out, and judging by the demeanour 
of his audience they were glad of the opportunity 
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he gave them of hearing it. The chief baritone 
part was assigned to Herr Henschel. Mdme. Lem- 
mens-Sherrington sang the soprano solos, Mdme. Patey 
was the contralto, Mr. Lloyd had the tenor music, 
and Mr. J. L. Wadmore the bass. Mr. Lloyd was in 
fine voice, and sang well. The quartet in the second 
part, ‘Yea, though I walk,” was admirably rendered by 
Mesdames Sherrington and Patey, Messrs. Lloyd and 
Wadmore, and was repeated in response to a general 
demand. The chorus was good, especially the female 
voices. We may name thechorus, “‘In Rama was there 


a voice heard,’ and the brilliant ‘‘ Hosanna,” as the 
The band was not satisfactory. 


best specimens. 





“MOSES IN EGYPT.” 


(To rue Eprror or rae “ Grose.’’} 

Sir,—In your notice of Rossini’s oratorio, ‘* Moses in 
Eyypt,” there is an error as to the origin of the work, 
which was written and produced as an oratorio expressly, 
and not as an opera. It was brought out during the 
Lenten performances at the San Carlo, at Naples, in 
1818, and it was again given in 1819, also during Lent, 
during which time sacred music was performed at the 
San Carlo, Rossini on one occasion conducting the exe- 
cution of Haydn's ‘‘Creation.”” When “ Mosé in Egitto” 
was introduced in London for the first time in 1822 at 
the Covent Garden Lenten sacred concerts, under the 
direction of Bochsa, the harpist, it was announced, as 
at Naples, as an oratorio. Rophine Lacy associated 
at Covent Garden Theatre in 1833 ‘‘ Mosé in Eyitto” 
with Handel’s “‘ Israel in Egypt,” the two oratorios, in 
their prominent numbers, being intermingled. The 
origin of the title of “opera” instead of ‘ oratorio” 
arose first from the production of ‘“ Pietro 
UEremeta” at the King’s Theatre in 1822, the 
libretto being changed, Scriptural subjects on our stage 
being prohibited. In 1827 Rossini arranged his oratorio 
for the Academie Royale de Musique, and it was produced 
in four acts, with a ballet, according to the custom of 
grand opera in Paris. In 1850 ‘ Moise,” so altered by 
the composer, was produced at the Royal Italian Opera, 
under the direction of Sir Michael Costa, but the book 
was called ‘‘ Zora,” and the persecution of the fire- 
worshippers by the Assyrians was substituted for the 
Israelites and the Egyptians. These successive adapta- 
tions of the original oratorio for the lyric drama have 
originated the many erroneous statements, maintaining 
that ‘* Mosé in Egitto”’ was written and produced as an 
opera at Naples, whereas the contrary is the fact. Tot- 
tola selected the Biblical text for the Lenten oratorio 
at the San Carlo. From personal knowledge I may 
add that Rossini in Paris, where he died, never referred to 
the “ Moise”’ but as an oratorio ; and when complimented 
on his success in the sacred school on his two works— 
the ‘Stabat Mater” and the ‘ Messe Solennelle ”"— 
cited the ‘‘ Moise” a3 the outcome of his youthful 
studies of ecclesiastical music under Father Mattei at 
Bologna, the successor to the famed Padre Martini. 
Rossini’s career when a boy was as organist at Pesaro. 
As for the competency of Rossini to compose oratorio 
as well as opera, it is really too absurd to cast any 
doubt on the genius of a musician who has bequeathed 
to posterity a Prayer which is European in its use. 
Italy has produced composers as great in the sacred 
school as those who have gained distinction in other 
countries.—I am, Sir, yours, &c., C. L. Grunezisen. 





MR. CHARLES LUNN’S LECTURE. 


On May 17 Mr. Charles Lunn gave a Lecture on 
Vocal Expression in the Concert Room of the Royal 
Academy, and brought out two pupils to illus- 
trate his principles and his practice. Many persons 
greatly interested in the subject, who were expected to 
be present, were kept away by other pressing engage- 
ments; and in this season there are too many exciting 
appeals to the musical public to allow many persons 
to attend a lecture on vocal expression, who 
have no special interest therein. This will account for 
the sparse audience who were attracted to the Royal 
Academy Rooms. But those who were present—and 
there were some who occupy a conspicuous position in the 
Art-world—were attentive and interested; and the force 
of Mr. Lunn’s arguments was no doubt appreciated as 
it ought to be. The lady and gentleman who lent their 
aid in illustration, acquitted themselves to perfection ; 
their careful rendering of the music might serve for 
example for many of our public singers, albeit they 
were only amateurs who had had for a very short time 
the benefit of Mr. Lunn’s hints and direction. The 
Lecture will no doubt be repeated when the season is 
not in full height; when we trust that the musical 
inquirers of the metropolis will muster in greater force 
than the hundred and fifty to whom Mr. Lunn lectured 
on this occasion. 








MRS. ALFRED MELLON. 


Very few actresses have had greater claims on the 
British public than the lady who has just received a 
flattering testimonial performance at Drury Lane 
Theatre. In her early years as Miss Woolgar she was 
a universal favourite: as the heroine—or hero—of 
extravaganza she has certainly never been surpassed— 
perhaps never equalled. Much that was outré might 
be tolerated in those days at the Adelphi Theatre, but 
in Miss Woolgar no one could ever detect the slightest 
approach to vulgarity—and her bright humour and 
spirited acting had a marvellous influence on the other 
members of the company as well as on the audience. 
She was the life and soul of many an Adelphi drama ; 
and should the situation require it, her pathos was as 
telling as her merriment. Her long career has been 
ever distinguished by the ability and conscientious 
devotion to her art by which she made her position, 
and it is no wonder that she has been held in universal . 
esteem. Her husband—Mr. Alfred Mellon—was the 
type of a thorough English musician, who did all he 
could for his art and its professors. If his efforts were 
appreciated they were not always requited; and Mrs. 
Mellon has no small claim on the public on account of 
services rendered by her husband. That a public 
recognition of the merits of both has now been 
made is satisfactory ; we trust it will in some measure 
add to the happiness of the lady who has so truly 
adorned her profession, and whose worth has been felt 
and acknowledged by her fellow artists as well as by 
her friends and admirers “ in front,” 
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DRAMA. 





At the Royalty Theatre, on May 1, a new piece by 
Mr. W. G. Wills, entitled ‘* Nell Gwynne,” was produced 
under the direction of Miss Emily Fowler, ‘The plot 
of this play is briefly as follows. The Duke of Bucking- 
ham, in concert with Louise Querouaille, the newly- 
made Duchess of Portsmouth, is plotiing to drive Nell 
Gwynne from court, and to this end brings to Whitehall 
George Selwyn, a former and still devoted lover of hers, 
whom he has engaged in his service. The duke has 
also obtained possession of some letters written by Nell 
to her old lover, which he intends to make use of in 
order to excite the king’s anger against her. Nell, 
being threatened with this, prevails on Selwyn (in one 
of the least agreeable scenes of the play) to substitute 
for these letters some treasonable correspondence of 
the Duke’s with which he has been entrusted, and thus 
contrives the utter discomfiture of the plotters in what 
they expect to be the very moment of their triumph. 
The part of Nell Gwynne appears to have been written 
for Miss Fowler, and the result is successful. Her 
vacillation is no doubt intentional: now she seems to 
love Selwyn, and now the King; if she returns her old 
lover's affection, the next moment she treats him with 
disdain ; and she deals the same measure to the King. 
In the scenes with her rival, the Duchess of Ports- 
mouth, Miss Fowler turned Mr. Wills's witty dialogue 
to account. Her lively manner, her delivery of the 
witty speeches and retorts, and her occasional touches 
of true emotion, were alike excellent. Two songs 
introduced in the third and fourth acts were delivered 
in good style, and secured hearty applause. Mr. 
Leathes was an excellent Charles I/., in his languid 
grace and determined indolence, but the performance 
lacked something of brightness. His emotion in the 
last act at the prospect of Nell’s departure was well 
conceived and expressed. Mr. E. H. Brooke, as 
Selwyn, had a difficult part, in which he acquitted him- 
self well. Mr. Vollaire gave a faithful representation of 
gossiping, old Samuel Pepys, whose diary is rather 
luggedin. Mr. Vaughan looked the part of Buckingham 
to the life, and rendered the character as pleasantly as 
was at all possible. Miss Duvernay played the Duchess 
of Portsmouth in a natural style, her broken English 
being especially good. Hearty praise must be awarded 
to the well-painted scenery, and the splendid dress of 
the period has been reproduced in a most complete 
manner. Recalls were frequent, and the play has every 
prospect of success. 

The engagement of Miss Neilson at the Haymarket 
Theatre terminated on May 10 with a benefit which, in 
point of success, has rarely been surpassed. ‘‘ As You 
Like It” was the piece chosen, and Miss Neilson’s per- 
formance of Rosalind was received by a brilliant audience 
with an enthusiasm rarely witnessed. No end of recalls 
were accorded the actress, who retired overwhelmed with 
floral tributes. After the comedy she delivered the 
Laureate’s ‘‘ Charge of the Light Brigade,” with marvel- 
lous power and expression, and elicited thunders of 
applause. 

On May 11 Mr. Sothern returned to the Haymarket 
after an absence of nearly three years, and was awarded 
the hearty welcome of an established favourite. The 
audience however did not like the piece in which he 
appeared, nor his representation of the principal 
character—De Lacy Fitzaltamont. ‘‘ A Crushed Trage- 





‘ingenious and laughable. 








dian” is a modification of the drama known as “ The 
Prompter’s Bow,” and afterwards as ‘Two Stars.” In 
the original Mr. H, J. Byron, the author, played the 
chief character, and nothing could have been better in its 
way than Mr. Byron’s performance. Mr Sothern seeks 
to make effect by quite different means to those which 
the public admired in Mr. Byron, and we cannot help 
thinking Mr. Sothern’s point of view is a wrong one. 
Miss Marion Terry, as Florence Bristowe, the prompter’s 
daughter, has little scope; Mr. H. B. Conway, as 
Ernest Glendinning, played well; the old prompter 
acted with his accustomed skill. A scene in which Mr. 
George Holland, as Captain Racket, took a prominent 
part, was too long and tedious, and Mr. Holland, who 
acted with ability, was made to suffer most undeservedly. 
The scenery, by Mr. J. O'Connor and Mr. T. W. Hall, 
is tasteful and appropriate. 

A work by Lecocgq, little known as a whole in 
England, has been produced at the Gaiety Theatre, 
entitled the ‘“‘ Rajah of Mysore.” Some of the music 
has been introduced in other works, and generally 
it is bright and tuneful. The plot, by the way, is 
The discontented Rajah 
insists that his physician and astrologer shall procure 
him, on pain of death, the means to obtain immortality. 
In his despair the physician consults the Rajah’s 
mother-in-law, and they deceive the Prince, who 
partakes of an opiate, falls asleep, and awakes to find 
that he has apparently slept for eighteen years, and 
that all his court has grown old, saving his mother-in- 
law, who has also drunk of the charmed potion, and, to 
the Prince’s horror, is alive toannoy him. The Rajah’s 
wife is supposed to be dead, and he is presented to her 
sister, whom he left an infant, who is an exact repetition 
of his wife. Of course the Rajah finds at last how he 
has been tricked, and that he only slept for a few hours. 
The piece is too long, and sufficient care has not been 
bestowed upon it. Both these faults may be easily 
remedied, and ‘“ The Rajah of Mysore” may be made a 


| lively and interesting operetta. 


At the Aquarium Theatre the ‘‘ Vicar of Wakefield ” 
has been withdrawn after a long run, and is replaced 
by a new three-act comedy, by Mr. F. A. Marshall, 
entitled, ‘* Family Honour.” The scene in the first two 
acts is Naples, in the third, Castellamare. In a charm- 
ing villa on the Riviera di Chiaja, Margaret Tresham 
is living with her aunt Lady Mary Tresham, who 
stands to the orphan girl in the relation of a mother. 
Here she receives the visits of Sir Eric Marvel, and 
the Hon. Algernon Craft, both of whom present them- 
selves as suitors. Sir Eric is the favoured lover. His 
advances are accepted, and Craft retires as soon.as he 
sees his rival preferred, and forms projects of vengeance. 
Certain anonymous letters which he writes to Sir Eric 
are, however, treated with scorn, and he presses for an 
immediate marriage. In the second act Margaret, now 
Lady Marvel, is seen leading with her husband almost 
too calm a life. During her husband’s absence Craft 
appears, bringing with him a stranger, one Ishmael 
Stray, whose presence renders it imperative that Lady 
Mary should reveal to Margaret the story of her early 
life. Instead of being the child of Lord Montfort, she 
is of obscure and dishonoured birth: her mother had 
eloped with Isaac Stray, her father’s secretary, and had 
contracted with him a marriage which was invalid, 
since her supposed husband had a wife then living. 
After the death of this man Lord Montfort had espoused 
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the girl whom he had always loved, and had adopted 
her child. The man whom Craft now brings is ac- 
cordingly her brother. Ishmael Stray’s purpose in 
coming is to extort money from the heroine, but her 
gentle reception of him, and her readiness to acknow- 
ledge the relationship, win him to better thoughts, and 
he departs to seek a soldier’s death in the Crimean 
war. But Sir Eric has seen the affectionate parting 
with a stranger, which but too fully confirms what he 
has heard concerning his wife's levity, and he demands 
an explanation, which Margaret, who has reluctantly 
sworn to her aunt never to betray the family shame, is 
unable to afford. Sir Eric leaves her, never intending 
to see her again. But in the next act a full explanation 
convicts of baseness the scheming Craft, and shows Sir 
Eric the value of his wife’s love. In the part of the 
heroine Miss Litton’s acting was thoroughly touching 
and pathetic, the scenes of love-making being full of 
beauty. Mr. W. Farren was dignified as the baronet, 
and Mrs. Hermann Vezin acted well as Lady Mary. 
Mr. Kyrle’s Algernon Craft, and Mr. Edgar's Ishmael 
Stray, were both good performances. As Dicky Tumble, 
a comic coachman, Mr. Fawn gave a good study of 
character, and the minor parts were well sustained. 
A warm reception was awarded to ‘ Family Honour” 
on its first production, and the author and the principal 
actors obtained a cordial greeting. 

Mr. Burnand’s new piece, “‘ Our Club,” at the Strand 
Theatre is one of the brightest and most interesting 
works that gentleman has written. That it incul- 
cates a moral will be additional recommendation to 
some, but its dramatic merits are quite independent 
and more than adequate to secure its success. The 


plot is somewhat intricate, but is treated with great skill. 
Two friends, Radetski, an artist, and Henry Lennard, 
also an artist and likewise an actor, quarrel, increase 
their misunderstandings, and ultimately find that they 


have thought unjustly of each other. Radetski has 
jokingly said that a sunset in Lennard’s last picture 


bore less resemblance to the disappearance of the fiery. 


orb than to a dab of marmalade put on with a fork, 
and when some good-natured friend repeats this mild 
epigram to Lennard he cuts Radetski. By an odd 
coincidence these two, together with Dubuison and his 
wife, all unknown to each other, are bound on the same 
day for the house of a Mrs. Wray, at a village called 
Maplehurst. Lennard’s mission is to see his sister, 
who is Mrs. Wray’s companion ; Radetski is summoned 
down to sketch some ruins on the estate; and Dubui- 
son goes to give the character of a servant, the 
character being so bad that he does not like to write it, 
particularly when delivering it verbally gives him an 
excuse for a day’s holiday. There is also staying with 
Mrs. Wray, at Maplehurst, a Lady Crawford, who had 
fallen in love with Lennard, and who seeks information 
about him from his former friend Radetski. Here is 
ample material for an embroglio: Dubuison mistakes 
Lady Crawford for Mrs. Wray, and Lady Crawford 
supposes that Dubuison is Radetski. The secretary 
gives a shocking account of “ Henry's” vices and 
iniquities. Lady Crawford believes she is hearing 
particulars of Henry Lennard, and dismisses his suit 
with words of scorn and contempt. Lennard seeking 
his slanderer is led to conclude that it must be Radetski, 
and a stormy scene takes place between them. But 
finally it appears that Radetski has spoken most 
affectionately of his old friend, to whose sister, more- 





over, he is devoted, though in ignorance of the relation- 
ship; and there is a satisfactory eclaircissement before 
the curtain falls. The acting is worthy of the piece. 
M. Marius plays Dubuison with genuine humour and 
vivacity, and gives a diverting picture of the gay young 
Anglo-Frenchman on his day’s holiday. Messrs. Gra- 
hame and Vernon play the friends Radetski and Lennard 
with excellent effect. Mr. Penley’s peculiar humour 
finds vent in the character of a mischief-making little 
hypocrite, the Hon. Richard Frobisher. Miss Swan- 
borough wins applause as the heroine, Lady Crawford ; 
Miss Lottie Venne acts with grace and sprightliness as 
Mrs. Dubuison. Other parts are sustained by Messrs. 
Turner and Cox, Misses Maria Jones, Thornton, and 
Williams. 

A special performance was given at the Gaiety 
Theatre for the benefit of Mr. John Clarke, who 
sustained his original part of John Chodd, jun. in 
‘« Society.” The cast was strong; Mr. Bancroft played 
Tom Stylus, Mr. Hare Lord Ftarmigant, Mr. Terriss 
Sydney Daryl, and Miss Josephs Maud. 

At the Adelphi Theatre the romantic drama of 
‘“« Proof’ has grown in public favour, and has generally 
been improved by the changes made, not the least satis- 
factory of which is the substitution of Mr. Kelly for Mr. 
Bandmann in the character of Pierre Laurance. 

** Arkwright’s Wife,” the joint work of Messrs. Tom 
Taylor and Saunders, originally produced at the Globe, 
has been revived at the Duke’s Theatre. Miss Helen 
Barry plays her original character of Margaret Hayes, 
Mr. H. Forrester Petér Hayes, and Mr. H. Sinelair 
Arkwright. The piece has been well received, 

A new comic opera by Messrs. Gilbert and Sullivan 
was brought out at the Opera Comique on May 25. 
Mr. Gilbert's share in it, unlike the ordinary relation 
of words to music, will probably contribute its full 
quota to success. H.M.S. Pianofore, is a remarkable 
veseel, commanded by Captain Corcoran. Among the 
crew are Ralph Rackstraw, ‘‘the smartest topman in 
the navy,” and Dick Deadeye, with a bad name in 
consequence of his unpleasant appearance. Ralph is 
not happy, as he loves the Captain’s daughter, and his 
rival is Sir Joseph Porter, K.C.B., First Lord of the 
Admiralty. When Sir Joseph comes on board, 
attended by his womankind, who always accompany 
him, the doctrine of equality is emphatically preached, 
the Captain is reproved for not saying “if you 
please” to his crew, and Sir Joseph explains that 
the British sailor is the equal of any man on earth. 
Ralph on this tells his love to Josephine, the captain’s 
daughter, and asks her to marry him. She refuses, 
whereupon he loads a pistol to blow out his brains, 
when Josephine thinks better of it. A plan of elope- 
ment is contrived, but Dick Deadeye warns the 
Captain. Ralph, however, has an unanswerable 
defence: he is ‘‘an Englishman,” and this assertion 
is regarded on all hands except Captain Corcoran’s as 
entirely satisfactory, and the First Lord borrows six- 
pence and presents it to the gallant sailor. But when 
the First Lord finds that it is the girl he proposes to 
marry who is eloping with a common sailor, his opinions 
change. He has announced officially that ‘love 
levels all ranks;” but he now further explains that 
‘* it does to a considerable extent, but not as much as 
that,” and, asking whether there is a dungeon on 
board, he would despatch Ralph to it forthwith only 


| Little Buttercup, the stout bumboat woman, relates the 
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fact at which she has been mysteriously hinting 
throughout the piece. She had formerly been by 
profession a baby farmer, and had changed Ralph for 
Captain Corcoran, and Captain Corcoran for Ralph. 
No one disputes the evidence—no one can. The two 
reappear in the uniforms of the few ranks to which 
their birth entitles them. Sir Joseph consoles himself 
with a cousin ; Corcoran, A.B., joins hands with Little 
Buttercup, and Ralph condescends to the humble 
Josephine, formerly above him, now far below him in 
station. If Mr. Gilbert has furnished excellent 
material Mr. Sullivan has made the most of it. Some 
of the music is novel in idea and treatment, some very 
beautiful, and some admirably expresses the humour 
of the situation. Allis appropriate. We cannot now 
go into detail. The performers generally acquitted 
themselves well. Miss Howson, sang as Josephine in 
a manner rarely heard in light comic opera; Miss 
Everard was a good humorous Little Buttercup; and 
Miss Jessie Bond showed much vivacity as the First 
Lord’s cousin. Mr. Power sang well as Ralph, and 
acted cleverly; Mr. Rutland Barrington was the ideal 
Captain, Mr. Grossmith a very comic First Lord; 
Mr. Temple gavé a clever sketch of the dismal Deadeye ; 
and Mr. Clifton made a capital Boatswain. The piece 
was received with hearty applause. 

** Auld Lang Syne,” @ three act comedy which has 
been successful in the provinces, has been brought out 
at the Park Theatre, in Camden Town. The author, 
Mr. G. L. Gordon, writes*smart dialogue, and has a 
perception of dramatic effect; and whatever faults there 
are in the work may be set down to haste or want of 
experience. The central personage—played by the 
author—is one of those happy-go-lucky individuals 
familiar to students of stage literature, who first of all 
apparently ruins the happiness of his friend only to 
mend it again by clearing up a mystery which ought 
never to have been suffered to exist. Mr. Gordon 
plays with easy assurance a character requiring 
confidence of manner and self-possession ; Mr. George 
Temple is the husband, Miss Emmerson plays as the 
heroine, Mr. Langford goes through a very melo- 
dramatic role without much exaggeration, and a child 
is well played by Miss Marie Blandford. 

A matinée dramatique took place at St. George’s Hall 
on May 27, for the vicarage fund of St. Michael and All 
Angels, North Kensington, assistance being voluntarily 
rendered by several well-known amateurs and some of 
the leading performers on the London stage. Besides 
some famous scenes from “ The Love Chase,” and *‘ The 
Hunchback,” the former by Mr. Howe and Miss Evelyn, 
and the latter by Mr. H. B. Conway and Miss Marion 
Terry; Mr. Henry Irving read Scene 2 Act I. of 
‘‘ Hamlet ;’ Mr. George Grossmith excited much amuse- 
ment by ‘Mrs. Mayfair's Afternoon ;’’ Miss Ada Caven- 
dish recited the ballad, ‘‘ The Spanish Mother ;” Miss 
Emily Faithful read an original poem, from the pen of 
Miss Evelyn, on ‘The Loss of the Eurydice;” and Mr. 
J. L. Toole raised roars of laughter by his monopologue 
rketch, “Trying a Magistrate.” The audience was 
numerous and fashionable. The musical arrangements 
were under the direction of Mr. Sidney Naylor, organist 
of St. Michael’s. 

Mr. Pennington has been playing a round of charac- 
ters in “ legitimate” drama at the Standard Theatre, 
where his new play, “ Balaclava,” will shortly be 
produced. 











NEW MUSIC. 





(R. AnpREws, Manchester. } 
Come unto Me. Sacred Song. By Exizaseru Srpuey. 
A pleasing and unobtrusive setting of the familiar words in 


Matt. xi. Many persons will like to add it to their collection of 
Sunday music. 


Recollections of celebrated Soloists. (1828-1878.) For the Piano- 
forte. 

Any musician who has fifty years’ recollections is entitled to 
respect, and the work before us is curious as containing reminis- 
cences not only of pianists but of violin players. The well-known 
‘Carnival of Venice” forms the chief subject from which the 
performers on both instruments are illustrated. Of these illus- 
trations there are eighteen, varying in length, some being neces- 
sarily too brief to give more than a single or a faint characteristic 
of the original. : 





(CHarret, & Co.] 
* Forsworn.” Song. Written by Grrauprng Burr. Musie by 
Cotsrorp Dick. 
Mr. Dick’s elegant music is in great contrast to the rugged lines 
he has set; but if the words are not much considered the song 


will not fail to please. Key G, common time, compass D to G, 
eleven notes. 


Silver Wedding March. Grorcr Frost Kenpatu. 

A really pretty march deserving of such an occasion as it com- 
memorates, and with considerable brilliancy though by no means 
difficult. The emblematical title-page is in excellent taste. 


‘“‘ This Bonnie Lass o’ Mine.” Song. Written by Huen Conway. 
Composed by Joszru L. RorckEu. 

The sentiment is good and manly, and the music is admirably 
adapted to its interpretation. There is a homeliness and absence 
of pretence about the song which is very attractive. Key B flat, 
common time, compass B to F, twelve notes. 


Saucy Kate. Galop. By Aurrep C, Crows. 

An addition to the innumerable pieces of a similar class, the 
raison d’étre of which is a bright melody, and an illustrated title- 
page, in which a bond fide gallop is represented, with ‘* Saucy 
Kate” as the horsewoman. Need we say more? 


R. Schumann’s Nachtstiick. 
LizsBicu. 
We need only remark of this that Herr Liebich has retained all 
the spirit and much of the effect of the original in his “ facilita- 
tion” of Schumann’s piece. It is a boon to young students. 


Easy Arrangement by ImmanvEL 


Mazurka. Composed by Ianaz Briitu. Op. 34. 

This is one of a set of three Pianoforte Pieces, two of which we 
recently noticed. Itis an interesting and elegant mazurka, cleverly 
written and in good taste, but it does not display any peculiar 
marks of individuality nor that striking character which we should 
expect in an artist of such eminence. 





(LamBorn Cock.]} 
“QO Musa/” Quartetto. Words by Torquato Tasso. Music by 
Ciara ANGELA MaActnone. 
A well-written quartet, with long solos for soprano, alto, and 
tenor. Well performed it will prove very effective. 


The Telephone Waltzes. For the Pianoforte. Composed by 
MARGUERITE. 


The telephone, as a wonder, is passé, and other scientific dis- 
coveries have taken its place. Perhaps the last step in its popu- 
larity has been taken with respect to these waltzes, which will also 
preserve its memory. The set is tuneful, and will make a welcome 
addition to the repertoire when another waltz is wanted. 
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Minuet. Composed by Aveusta M. Draper. 


The first of a series of little pieces, written avowedly for the use 
of young pupils. It will no doubt answer its purpose. 


* Now the bright Morning Star.” Trio, for Female Voices. The 
Words by Minton. The Music by Crro Prysvtt. 

If we cannot say that this is the best setting of Milton’s words 
we know, we willingly allow that no more pretty trio for ladies’ 
voices can be desired, that it is beautiful with the voices alone, 
and that the ad libitum acecompaniment will by most persons be 
considered to add to that beauty. 


[R. Cocks & Co.} 


The Echo of Lucerne. (Rocn ALBERT.) 
Pianoforte by Brintey Ricwarps. 


Transcribed for the 


Mr. Richards has treated this favourite melody in a very pleas- 
ing manner, the added embellishment being quite in character 
with the motivo ; the flights of arpeggios which the transcriber is 
rather fond of, are conspicuous by their absence. Those who 
know the air will be glad to have it in this form; to others its 
novelty and facility will be additional recommendation. 


The Echoes of Killarney. Reminiscence for the Pianoforte. 
Brinutuy RicHarps. 
A worthy companion to the preceding piece, Irish melodies 
and ornament of course taking the place of the Swiss jidel. It is 
pretty and easy. 


By 


{J. B. Cramer & Co.) 


The Water Nymph. (Morceau de Salon.) By Exrtzn Grecory. 
An easy and showy sketch, suitable for young performers. It 

has the great advantage of not being too long. 

“TU be Merry still.” 

by W. C. Levey. 

A fresh and piquant air, with some of the individuality of the 

composer, who generally avoids the worn track. It is set in C 

2-4 time, the voice ranging from D to A. 


La Patrouille. March. By Epwarp Reyorr. 
We should like this piece better if we had never heard another 


with a similar title. It has merit, and will find its quota of 
admirers. 


Song. Words by J. Enperssonn. Music 


* Over the Crisp White Snow.” Song. 
Music composed by H. C. Deacon. 


Words by G. F. Buarcu. 


The only objection to the music of this song is that it is too 
fragmentary: it has much merit, and its attempts at description 
are fairly successful. The song is published for the benefit of 
an excellent institution, and we recommend all our readers to 
buy it. 


Lueette. Valse. By Cuantzs Coorz, Jun. 


A waltz on popular airs of the day, which will serve its purpose. 
It has a pleasing outside title. 


The Evening Star. Bluette. For the Pianoforte. 


BERGER. 


By Francesco 
The Morning Star. Nocturne. For the Pianoforte. By the same. 

Two sketches. The style of which may be inferred from their 
titles. Like all Mr. Berger's compositions, they are characterised 
by good taste and a knowledge of the legitimate powers of the 
pianforte and its player. 


|W. Ozerny.] 
Cavatine célébre de Joacuim Rarr. 
Epovarp Marois. 


A very beautiful melody is here treated with much taste; the 
character of the original being kept in view throughout. It is a 


Transcrite pour le piano par 





romantic and interesting piece, and worthy the attention of any 
player. 


The Song of the Brook. 


(Canto del Ruscelletto) for Violin or 
Violoncello and Piano. 


By D. Brocea. 

The brook sings calmly and steadily in quavers, in 2-4 time, the 
key G, there is a light arpeggio accompaniment of demisemi- 
quavers in the right hand, and the effect of the combination is 
excellent. There are some nuances in the piece which are hardly 
on the surface; and a hint or two may be taken from this compo- 
sition by many instrumentalists and by all singers. 


Passacaglia for the Pianoforte. Composed by Martin Roxper. 
Yet another imitation of the antique, and in this instance 


clever and effective. The little trio is in its place particularly 
telling. 


To a Primrose. (Ballade ila Mouche.) Song. 


Composed by J. 
B. WEKERLIN. 

A lovely little chanson, simple and piquant, and in manner 

peculiarly French. The key is G, 3-8 time, the compass eleven 


notes D to G. Both English and French words are given. 


[Enocn & Sons. } 


For the Pianoforte. By Ps. Dr Croz. 

An agreeable dance-tune on the old model. It is fingered 
throughout—which is perhaps desirable or necessary: but if so, it 
would also be desirable to contradict some of the “‘ accidental ” in- 
dications, which may embarrass the tyro. - 

A Ditty. Words by Sir P. Sypnzy. Music by W. P. Srnana- 


WAYS, 


Danse de la Cour. 


An appropriate and pleasing melody is here found for the quaint 
verses, but there is little attempt beyond this to enhance their 
effect ; its simplicity may be considered its peculiar charm. The 
key is D, 2-4 time, the compass D to A, 12 notes. 


Vis-u-Vis. Quadrille. 


There is plenty of tune in this set, and a wonderful lady and 
gentleman, in wonderful costume, amid wonderful.ferns in what 
we presume is a wonderful conservatory. There is ample attrac- 
tion for the young ladies. 


By Grorce Lamorue. 


“ Love's but a frailty of the Mind.” Song. Words by Conexeve. 
Music by Firorence Bett. 


The melody is almost too graceful for Congreve’s spiteful lines, 


which do not lend themselves freely to musical treatment. Con- 
sidered per se, the music has some merit, and with a piquant ren- 
dering will prove effective ; but not many young ladies will or can 
adopt the sentiments. The key is E flat, common-time, the com- 
pass C to F, eleven notes. 


** My Love is but a Sailor Boy.” Song. 
Music by Aurrep Scorr Garry. 
A song after Mr. Gatty’s usual manner, but hardly likely to 
realise his usual success. It is set in E flat, 6-8 and 4-4 time 
alternating, and the voice ranges from D to G, eleven notes. 


Words by E. Oxenrorp. 


‘* The Jester.” 
Diexgu. 

This is astriking and clever song of a Jester who is tired of being 
laughed at, and wishes to be serious—a ‘draught of tears” instead 
of an eternal laugh—which is ‘ the Jester’s curse below.” Given 
the cause and the wish—its realising in song requires, we think, 
more delicate treatment than the noisy ebullitions of alternate 
regret and spite which are conveyed by Mr. Norman’s words and 
Mr. Diehl’s music. Still “ opinions differ,” and looking on the 
verse as a mere vehicle for a telling baritone song, perhaps the 
aim of both author and composer has been attained. But its 
realism verges on the unpleasant. 


Song. Words by Jonn Norman. Music by Lovis 
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{Howarp & Co.] 
May Day. Rondeau. Composed by Micnarn Warson. 
A pretty air, pleasingly arranged, with plenty of full chords, 
which unfit it for very young performers. It is likely to interest 
those of riper age—players and audience. 


{[Joun Krna. } 
Autumn Song. For Pianoforte or Harmonium. By G. I. Van 
EYKEN. 


An agreeable air, smoothly harmonized, mostly in four parts. 


[Srantey Lucas, Wesrr & Co.] 
Cleopatra Valse. Composed by Cart SrEpan. 


A capital German waltz; good for dancing, and an alternative 
as a pianoforte relaxation from heavier studies. 


Dornrischen. Morceau de Salon pour le Piano. Par L. BenpEts 

This is a masterly composition, and requires a good player, with 
certain and delicate touch, and perfect command of phrasing. 
Of course the piece may be “ got up,” but it can only be effectively 
played by one who feels quite at ease in its performance. The 
air on which the piece is founded is very graceful. 


(Mourne & Son. ] 

Toccata. For the Pianoforte. By Percy Reeve. 

A Presto in D, 2-4 time, written on the old model, and quaint 
and effective in its brief performance. 

[Ricorpt. } 

Motteggio. Composizione par Pianoforte di Canto Kouine. 

This is a clever little bit of musical badinage, which well 
rendered will prove exceedingly amusing. It needs a delicate and 


ready touch to do it justice; though a mere piaying of the notes 
is easy enough. 


Aida. Album da Ballo por pianoforte supra motivi dell’ Opera di 
Verdi. Composto da Prerro GrromPInt. 

Signor Girompini has written Waltzes, Mazurka, Lancers, and 
Galop, taking the chief melodies from Aida for his purpose. His 
work is well done, and most effective as dance music, while it is 
worthy a place on the piano as alternative music in the repertoire 
of the young. 


[Weerxes & Co.] 
Morceaux Faciles, pour le Violon, avec accompaniment de Piano. 
Par Orro Booru. 
Mr. Booth has aimed at producing a taking little piece, suitable 
for young players, and he has succeeded in his attempt. Those 


who become acquainted with this will probably seek other works 
by the same hand. 


Bourrée Moderne. Pour Piano, Par W. 8S. Hoyts. 

A clever and quaint composition, with some good and effective 
counterpoint. This style of writing, no longer needed (?) for glees 
and part-songs, seems to have found refuge in the antique dance- 
music written for the pianoforte. Y 


Ballade Moresque. Characteristic Piece for the Piano. By Wit- 
MELM WASSERZUG. 
A simple little sketch, the title of which is well borne out by the 
treatment, 


Festival March. For the Organ. Composed by Winu1aM Pinney, 

A bold and striking march, formed on the Mendelssohn model. 
and effectively worked up, with due reference to the powers of the 
instrument for which it is written. Heard under suitable ‘ festi- 
val” circumstances, it will command attention and enforce sym- 
pathy with its jubilant strains. Of course a large organ is required 
to give it full effect. 





(J. Witnrams & Co.] 


‘‘ Dauntless.” Song. Words by Sim Watrer Scorr. Music by 
W. H. Wetss. 
A new edition, we presume, of Weiss’s “‘ Young Lochinvar,” one 


of the best baritone songs its gifted author ever wrote. It will 
always be a favourite. 


‘* Spring.” (Le Printemps.) Song. English words by Epwanp 
OxenrorD. Music by J. Leypacn. 


This song is peculiarly French in style, and both French and 


| Italian words are given, as well as the pretty verses of Mr. Oxenford. 


It has a piquant melody in C, 6-8 time, with a compass from D 
to F, 





_— 


PROVINCIAL. 





On May 7 an evening concert, under the direction of Mr. R. W. 
Heney (Alto of St. Paul’s Cathedral), was given at St. Paul’s 
Schools, Haggerston. The program was well chosen. Miss Marian 
Lynton sang the soprano solos in the absence of Mrs. Tegg, and 
Messrs. Thomas Kempton, Heney, E. and C. Tutill, and Master 
l’yefield were the other vocalists. Mr. J. B. Jefferys (Organist of St. 
Bartholomew’s Hospital Church) presided at the piano. Durin 
the evening Mr. Heney gave his clever Musical Scena, entitled, 
‘Mrs. Smithkin’s Evening Party,” and two Readings, “‘ The Charity 


Dinner” and ‘“ Bishop Selwyn,” were given by Mr. Bassingham 
and the Vicar. 


The seventeenth anniversary dinner of the Bristol Histrionic 
Club was held on May 18 at the Grand Hotel, Broad-street, under 
the genial chairmanship of Mr. C. A. Tricks, the president. The 
Chairman gave the usual loyal and patriotic toasts, and in replying 
for the ‘‘ Bishop and Clergy of the Diocese and other Ministers 
of Religion,” the Rev. A. N. Blatchford said he did not intend 
to preach a sermon to them, but he would testify to the pleasure 
and benefit he had derived from witnessing some of the great 
tragedies of our immortal Shakespeare, and also plays written by 
such men as Tom Taylor and Robertson. He devoutly wished 
there were more bishops like the Bishop of Manchester, and more 
clergymen like Mr. Haweis; then we should have a far more 
healthy state of opinion with regard to the stage. In conclusion, 
he trusted that the reformers of the stage would be successful in 
their work, and that they might be helped by the earnest and pure- 
minded among all classes of society. Mr. Clifton in proposing 
‘* Success to the Bristol Histrionic Club,” alluded to its charitable 
work ; they had raised money during the deplorable cotton famine 
in 1862-3, had provided at the-cost of a thousand pounds a lifeboat 
for Lossiemouth, and had not been unmindful of the institutions 
of Bristol. In the course of the very agreeable evening songs 
were given by Messrs. Kidner, H. J. Dyer, Gane, Eades, and 
Lewis, Mr. A. T. Perry accompanying. 


On May 15 the members of the Worthing Sacred Harmonic 
Society gave their annual evening concert at Montague Hall. A 
brilliant company assembled, and Mendelssohn’s “ Elijah’? was 
performed. The vocalists engaged for the occasion were Miss 
Jessie Jones, Miss Annie Butterworth, Mr. W. H. Cummings, 
and Mr. Orlando Christian. Herr Ludvig Straus was the leader 
of the orchestra, and Mr. L. 8. Palmer the conductor, 


Some very handsome hangings have just been placed on either 
side of the reredos in Chichester Cathedral. The great B flat 
bell which is to be placed in the campanile of the Cathedral, in 
memory of the late Dean Hook, has also arrived. It is 5ft. 6in. 
high, weighs 3} tons, and was cast by Mr. Taylor, of Lough- 
borough. 


The choirs entered for the competition at the forthcoming 
Birkenhead Histeddfod are among the best in the Principality. 
Among the most interesting competitions is one of choirs of not 
fewer than 100 nor more than 150 voices, prize £150 and a gold 
medal to the conductor. The greatest interest attaches to the 
competition between the North and South Wales choirs. 


Mr. George Watts has announced a Grand Opera Concert at the 
Dome, Brighton, to take place on Wednesday evening, June 26, 
1878, when the artists of Her Majesty’s Opera willappear: Malle. 
Minnie Hauk, Mdlle. Valleria, Mdile. Héléne Crosmond, Malle. 
Tremelli, Signor Campanini, Signor Bettini, Signor Del Puente, 
Mons. Thierry, and Signor Foli. Solo violin, Mons. Victor Buziau ; 
solo pianoforte, Mr. William Coenen ; conductor, Signo: Bisaceia ; 
musical director, Mr. George Watts. , 
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We are glad to know that that old-established institution the 
Exeter Madrigal Society continues to flourish. There was a 
Performance by its Members on May 28, when the following 
selection of Part Music was given in the Society’s usual good 
style:—The Hardy Norseman, Pearsall; Crocuses and Snow- 
drops, Smart; Romance, Oh! Fly with Me, Mendelssohn; April 
is in My Mistress’ Face, Morley, 1598; Hail! bright Spring-time, 
Banister; Come again, sweet love, Dowland, 1597; Sir Knight, 
Sir Knight, oh whither away, Macirone; Come, Live with Me, 
Sir W. Sterndale Bennett ; Father of Heroes, Callcott; Welcome, 
Sweet Pleasure, Weelkes, 1608; When Winds breathe soft, 
Webbe; Awake, awake, the Flow’rs unfold, Leslie; In a Herber 
Green, Pye; O! who will o’er the Downs, Pearsall; Stay, 
Corydon, Wilbye, 1609; The Sea hath its Pearls, Pinsuti; 
Summer is y’coming in, Pearsall; When Evening's Twilight, 
Hatton; The National Anthem. 








MISCELLANEOUS. 


Mr. Jonx Parry has lately suffered a most cruel and unexpected 
blow, in the loss of over six thousand pounds—the amount of his 
savings during his active career, which he had entrusted to his 
solicitor to invest for him twenty-seven years ago, and the interest 
of which—varying from four to five per cent. was paid with 
regularity. On the recent death of the solicitor it was discovered 
that the principal was not forthcoming—and that the income on 
which Mr. and Mrs. Parry had lived is gone. Mr. Parry was 
unequalled in his own walk, and his refined taste made him the 
favourite of all classes: and moreover, his purse and his services 
were always ready to relieve any case of distress. We are sure 
that his friends and the public will be most anxious to evince 
their sympathy for him in his sudden and overwhelming affliction. 
Mr. Thomas Chappell, 50, New Bond Street, is one of a number 
of gentlemen who will furnish information and receive subscrip- 
tions for the ‘‘ John Parry Fund.” 


The Atheneum says Mr. C. E. Pascoe is preparing a work 
with the title of ‘The Dramatic List,” in which biographical 


and other details will be given of the principal living actors and 
actresses. 


The Merchant Taylors’ School Choral Society, which con- 
sists of past and present pupils of the foundation, gave its third 
annual concert in Charterhouse Square, on May 3. The great hall 
presented a brilliant appearance, over a thousand guests, being 
invited. The vocalists and instrumentalists, whose ages ranged 
from tender childhood to mature manhood, were all volunteers, 
who for the past three years have come together, as soon as 
convenient after the Easter holidays and prior to the cricket 
season, to entertain their friends, and to show that there are 
pleasant and useful studies other than those taught at school 
which are indulged in during the off hours and at home. The 
program, made up of solos, part songs, glees, and quartets, opened 
with a Latin composition, written by the Rev. J. A. L. Airey, 
president of the society, for the occasion, tracing the gradual 
growth of the mind, and closing with the National Anthem. 
Amongst the notable features in the evening’s performance were a 
solo on the violin by a boy named Powell, aged twelve ; Molloy’s 
song, ‘The Little Tin Soldier,” by a boy named Airey, still 
more youthful; Mr. T. G. Smith’s rendering of his own 
patriotic composition, ‘‘ England for me,” and Sullivan’s quartet, 
**The Long Day Closes,” by Old Merchant Taylors. Mr. Alfred 
Gilbert conducted, and Mr. J. Parry Cole presided at the 
pianoforte. 


The volume of portraits of German Shakespeareans, presented 
by Professor Dr. IF’. A. Leo, of Berlin, to the Shakespeare Memorial 
Library, has been received. The album is a magnificent volume 
of oblong folio size, and is a superb specimen of the bookbinder’s 
art. The clasps and bosses are silver, and around the sunk panel 
in the centre is a tasteful border of laurel leaves in fine repoussé 
work. In the recessed panel in the centre is a miniature model 
in metal and silver of the monument at Stratford, with bust, 
canopy, and inscriptions all in exquisite detail. The book is 
nearly filled already with portraits of Germans who have illus- 
trated Shakespeare either with pen or pencil, or on the orchestra 
or stage. Many of these photographs have the autographs of the 
originals. 
_ Thedeath at Asniéres, near Paris, at the age of seventy-nine years, 
is announced of M. Tilmant, formerly conductor of the orchestra for 





the Society of Concerts. He founded in 1838, with the assistance 
of his younger brother, the Society for Classical Music, and it 
soon acquired a great reputation. He was one of the first members 
of the Société-des Concerts, which he directed after the death of 
Girard ; and he successively became conductor of the orchestra at 
the Théatre-Italien and the Opéra Comique. 

Miss Madelena Cronin announces that her Pianoforte Recital 
will take place at the Royal Academy of Music on Wednesday 
evening, the 5th June, at eight o’clock. Miss Cronin will be 
assisted upon the occasion by Mrs. Mudie-Bolingbroke, Miss 
Catherine Armstrong, and Mr. W. Shakespeare. 


An effort is being made to raise a memorial to the late Sir 
Gilbert Scott, R.A. A public meeting will be held in the Chapter 
House, Westminster Abbey, on June 1, at four p.m., when the 
Duke of Buccleuch is expected to preside. 


The fourth conversazione of the twentieth session of the Society 
for the Fine Arts was held on Thursday at the Suffolk-street 
Galleries, Pall-Mall East, by permission of Mr. William Cox, who 
is now exhibiting a magnificent collection of paintings by the old 
masters. These proved very attractive to the visitors, as did also 
the admirable selection of music given by the Musical Artists’ 
Society. 


Madame Trebelli, assisted by other eminent artists, will give a 
grand morning concert in aid of the Hospital for Diseases of the 
Throat and Chest, Golden-square, on Thursday, the 27th June 
next, at St. James’s Hall. 


At the Chateau D’Eau in Paris has been produced ‘ Populus,” 
a drama in five acts, by MM. Ulric de Fonveille, Charles Hubert, 
and Christian de Trogoff. 


The inaugural féte of the musical meetings at the Trocadéro, 
which was announced for the 1st June, is postponed until the 
6th prox. : 

M. Victor Massé has left Paris for the waters of Lamalou, in 
the South of France, where he will pass the summer and finish 
the score of his opera of ‘‘ La Nuit de Cléopatre.” 


It has, the Examiner says, been definitely decided that the 
Comédie Frangaise will pay a visit to London next year while their 
own theatre is under repair. 

The Academy says a Goethe Society has been founded at 
Vienna, after the pattern of the English Shakespeare societies. 
Its object is to found a Goethe library and to issue editions of 
Goethe’s chief works at a price sufficiently low to place them 
within the reach of all classes. 

The Globe suggests that the British Museum is not rendered 
sufficiently available to the public, and proposes its illumination 
in the evening either by gas or electric light. Gas would be rather 
risky, and though South Kensingtou Museum is lit with gas, it is 
scarcely so precious a possession to the world as the British 
Museum. The electric light is a good suggestion, however, and 
might at least be thought of. Something certainly should be done 
to make the British Museum more hospitable than it nowis. The 
arguments against a greater freedom of entrance to Kew Gardens 
cannot be said to apply in its case. 


M. Krantz is said to have written to the Governor of Paris, 
asking that military bands may be authorised to play in the park 
of the Champ de Mars and at the Trocadéro. 


The Hungarian Tziganes (Zigeuner), who played at the recep- 
tion of the Prince of Wales by Marshal MacMahon, are the rage 
just now at Paris. The story is that Liszt picked out the 
individuals composing the band-one by one from among the 
gipsy performers in Hungary and Bohemia. Half civilised in 
appearance, dressed in an unbecoming half-military costume, they 
are nothing while playing Strauss’s waltzes or their own; but 
when they play the Radetsky Défilé, the Rakoksy March, or their 
marvellous Czardas, one sees and hears the battle, and it is easy 
to understand the influence of their music in fomenting Hun- 
garian revolutions; why for so long it was made treasonable to 
play or listen to these Czardas; and why, as they heard them, 
men rose to their feet, gathered together, and, with tears rolling 
down their faces, and throats swelling with emotion, departed to 
do or die. ‘‘Cen’est pas de la musique, c’est de la diablerie,” 
was the verdict of the cultivated musicians who heard them at 
their best last week at the Princesse Mathilde’s. 


A paper has lately been read before the Royal Society, describing 
an instrument which Professor Hughes calls the microphone. By 
this invention our ears are to be opened to a universe of sounds 
hitherto inaudible. The results may be thus briefly stated: A 
touch of the finger causes a vibration like the rustle of a forest, the 
beating of a pulse or the tick of a watch could be made to travel 
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100 miles, and when a fly happened to walk over the plate the tramp 
of its feet sounded like some large animal with many legs, while 
its breathing vibrates like the snort of an elephant. Totally in- 
audible sounds become at once distinguishable, and the stethoscope 
may perhaps he superseded by the microphone. Professor Hughes 
= ~¢ discovery to the world, as he does not intend to take out 
& patent. 


The fifth ‘general festival of all the gymnastic societies in 
Germany will be held at Breslau at the end of July. The cen- 
tenary of the birth of Jahn, the founder of the science of gymnas- 
tics, and who was born on the 11th of August 1778, will be 
celebrated at the same time. 


There will shortly be issued a new musical work, ‘‘ Herne, the 
Hunter,” an opera-cantata, founded on the old legend of Windsor 
Forest, the libretto written by Edward Oxenford, composed by 
John Old. 

News has been received of a serious loss of life at Ahmednuggur 
by fire and panic. Duringa performance at the theatre there 
the crowded pavilion caught fire. A rush, as usual in such cases, 
was made for the door, which consequently became completely 
blocked by struggling masses. The result was that about forty 
people were burnt to death and very many others seriously 
injured. 

A curious decision relative to the right to the use of a name 
has been given by the Civil Court of Paris. The Salle Valentino 
in the Rue St. Honoré, now a public dancing saloon, was built in 
1837 for classical concerts to be given under the direction of M. 
Valentino, a distinguished musician, who was conductor of the 
orchestra at the Opera, and previously Chapel Master to Charles 
X. The comrecerts did not succeed, but the name Valentino re- 
mained attached to the hall, without that gentleman, who only died 
at Versailles in 1865, ever making any objection. His three sons, 
however, have since discovered that it was derogatory for the name 
of their father to be used as the sign of a public establishment of 
the kind, and they brought an action against the proprietor of the 
premises, Mdme. de Ladoucette, and the director of the ball, M. 
Ducarre, to have it removed. The court decided that their demand 
was justifiable, and gave judgment ordering the title to be removed 
within a fortnight from the premises and all the bills, prospec- 
uses, advertisments, &c.; also condemned Mdme. de Ladoucette 
to pay the costs and 20,000fr. damages to M. Ducarre for having 
leased to him with the premises a sign of which she had no right 
to dispose. 


On May 28 Messrs. Lumley offered for sale Pope’s Villa at 
Twickenham. The poet purchased the property in 1715, and 
resided there until his death, in 1744. The property offered 
included the whole of the grounds, five acres in extent, with the 
cedars and other valuable growing timber, together with the 
celebrated grotto which the poet formed, and which is said to re- 
main intact to the present day. The first offer made was £5000, 
which was immediately followed by an advance of £1000, and, by 
further advances of £1000 and £500 each, the property shortly 
stood at £8000. Ultimately the biddings rose to £9100, when, 
there being no further advance, the property was bought in at 
£14,000; but it was stated in the room that this sum was 
nominal, and that the property will probably be purchased 
privately at a less sum. An adjoining riverside residence, known 
as “* Pope’s Garden,” together with a freehold piece of land laid 
out as a kitchen garden, was next offered, but bought in at 
£5000. 





AN APPEAL FOR HERR JOSEPH LIDEL. 


HE Friends of this well-known and much esteemed 
Z Violoncellist will regret to learn that he is now lying upon a bed of 
sickness, and in urgent need of pecuniary assistance. An unblemished career 
of more than fifty years in his adopted country should not be allowed to close 
in poverty, whic in his case has been unavoidable, and brought about neither 
by indolence nor imprudence. Subscriptions received by :—Ashdown and 
Parry, Hanover Square, W.; Augener and Co., 86, Newgate Street, E.C. ; 
Chappell and Co., 50, New Bond treet, W.; Duncan Davison and Co., me 
Regent Street, W.; Novello, Ewer and Co., 1, Berners Street, W.; Schott an 
Co., 159, Regent Street, W. ; Stanley Lucas, Weber and Co., 84, New Bond 
Street, W.; Hart and Son, 14, Princes Street, Leicester Square, W.; 





OICE PRODUCTION, FEEBLE AND IMPERFECT 
SPEECH, &c., and the ART OF SONG. 
MR. CHARLES LUNN, 


Author of “The Philosophy of Voice” (Fourth Edition, e' d and revised 
attends London. For Terms apply to Messrs, STANLEY LUCAS, WEBER 
and Co., New Bond Street. 








OUSE wanted, within a mile and a half of the British 
Museum. About ten or eleven rooms: rent moderate.—Address, 2 X., 
care of Swift & Co., 2, Newton Street, High Holborn, W.C. 





CRAMER’S 
STANDARD EDUCATIONAL WORKS, 


SIR JOHN GOSs’ 
INTRODUCTION TO HARMONY AND THOROUGH-BASS, 


With Examples and Exercises) Twelfth Edition, Limp Cloth, 
12s. 6d. net. 


G. A. MACFARREN’S 


(Prof, Mus, Cantab.) 


RUDIMENTS OF HARMONY, 


(With Progressive Exercises) Fourth Edition, Limp Cloth, 
7s. 6d. net. 


PROFESSOR RICHTER’S 
TREATISE ON HARMONY, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON COUNTERPOINT, 
Limp Cloth, 7s. 6a. net. 
These two celebrated Works are translated and adapted from the German by 
FRANKLIN TAYLOR 


GEORGE COOPER’S 
INTRODUCTION TO THE ORGAN, 


(For the use of Students.) In two Books. 6s. each. 


CRAMER’S 
CELEBRATED TUTOR FOR THE PIANOFORTE 


Edited by 
J. RUMMEL. 4s. 


Orders for the above should be accompanied by a remittance, 





201, REGENT STREET, LONDON, W. 
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WORKS PUBLISHED BY J. T. HAYES. 


HE DIGNITY OF SERVICE, AND OTHER SERMONS. 

Especially addressed to Servants. By the Rev. HENRY HOUSMAN, 

ua Associate of King’s College, London; Chaplain of the Dudley Stuart 
ome. 


HE CHURCH OF ALL AGES: Four Addresses on the 


Christian Revelation. By Rev. Dr. LRONS, Dedicated, by Permission, 
to the ARCHBISHOP of CANTERBURY. Price 7s. 6d. : postage, 6d. 


HE ORDER FOR HOLY COMMUNION: THE ENTIRE 

OFFICE FROM THE BOOK )F COMMON PRAYER: with exquisite 

Tiluminations, differing in style on every page. The Handsomest “* Altar Book” 
published. Large 4to., Cloth, £2 2s.; Morocco, £2 12s. 6d. 


YEAR WITH GREAT PREACHERS ; OR, FIFTY-TWO 
SERMONS ON THE GOSPELS FOR EVERY SUNDAY IN THE 
YEAR. Two Vols. IL. Advent to Whitsun Day. II., Trinity-Tide. Each Vol , 
5s.; postage, 54. FOR THE FESTIVALS. ‘Twenty-eight Sermons. 6s. 
postage, 6d. 
HE ROYAL CRADLE, and other Carols. With Four Photo- 
graphs. By 8. D. N., Author of the “ Chronicles of 8. Mary’s,” &c. 2s. 6d. 
postage, 2d. 
IDS TO MEDITATION. In Two Vols. I. Advent to Trinity. 
ll. TRINITY-TIDE. By Rev, R. H, CRESSWELL. With a Few Hints 
on Mental Prayer, Each Vol., 4s.: postage 3d. 


| IBLE TEACHINGS. THE DISCOURSE AT CAPER- 
NAUM. §. John vi, By Rev. R. M. BENSON, Cowley. 3s. 6d.; post- 
age, 4d, 


MHE FATHERS OF THE CHURCH: being the Lives of 
Twenty of the most Eminent of the Fourth Century. In Three Vols. 
By the Author of “ A Dominican Artist,” &c. 15s, 


rMHE SCHOOLBOY SAINT: a Sketch of the Life of Decalogne 
dsla Pe rrie. By Mrs, F, J. MITCHELL, 6s. ; postage 6d. 


( UR CHILDHOOD’S PATTERN; NINE TALES on OUR 
LORD'S LIFE asa CHILD. By Miss JONES, 2s. 6d. ; postage 3d. 


CHURCH BIOGRAPHIES. 





Vol. L., price 5s.; by post, 5s. 4d. 


T IFE OF ST. ELIZABETH OF HUNGARY. Edited by 
4 C. A. JONES, Author of “‘ A History of the Church,” &c. With Preface 
by Rev. Dr. LITTLEDALE, 


Vol, IL, price 5s.; by post, 5s, 4d. 


IFE OF ST. VINCENT DE PAUL. Vol. II, of ‘Church 
Biographies.” Edited by C. A. JONES, 


Vol. IIL, price 5s. ; by post, 5s. 4d. 


IFE OF ST. JANE FRANCES DE CHANTAL. Vol. III. 
4 of “Church Biographies.” Edited by C. A. JONES. 





17, HENRIETTA STREET, COVENT GARDEN, W.C.; 
AND 5, LYALL PLACE, EATON SQUARE, 8.W. 





Just Published. In Paper Wrapper 1s. 4d. ; in Cloth 2s. ; 
Posttage 1d. 

ENGY STEWARD; or, THE DONKEY SHOW. 

Member of the Society for the Prevention of Cruelty to Animals, 


London: J. T. HAYES, Lyall Place, Eaton Square; 
17, Henrietta Street, Covent Garden. 


By a 
and 





} Price Threepence ; by post, Threepence Halfpenny. 


HE CANTICLES, EASTER ANTHEMS, 
ATHANASIAN CREED, Pointed for Chanting. 
C. EDWIN WILLING. 


SWIFT & CO., Newton Street, High Holborn, W.C. 


DR. STOLBERG’S VOICE LOZENGE, 


Used by all the 


and 
By 





For Sore Throat, Hoarseness, Singing, and Speaking. 
greatest singers and clergymen, 


RECOMMENDED BY Dr, COPLAND, Dr. HASSALL, &c. 


Sold in boxes or bottles 1s. 14d. and 2s. 9d. each by all Chemists in 
the United Kingdom. 


AERATED WATERS. 


a oe 


AND CO.’S 


MayY-pavis 


PRICE LISTS ON APPLICATION, 


MANUFACTORY: ESHER STREET, WESTMINSTER, S.W, 


—~—>—_ 


MAY-DAVIS & CO. 





Just published. 
| Paseosmnen TLLUEERASIONS . of MODERN ENGLISH 


By JOHN BARNETT, 


Being a collection of 15 songs, for soprano, contralto, tenor, and bass voices, 
Price 6s., net, cloth boards. 


HUTCHINGS AND ROMER, London. 


A. MACFARREN’S Celebrated Cantata ‘‘ CHRISTMAS.” 

We A New Editiion, revised and corrected by the Author. Price 5s. nett, 

Voice Parts, 1s. 6d. each, nett ; mony Parts, 2s. 6d. each, nett; other Parts may 

be hired.—London: J. SCRUTTON, 12, Little Marlborough Street, Regent 
Street, W. 








O SELL MUSICAL INSTRUMENTS of every description, 
also Libraries of Music, Music Plates, and Copyrights, Stocks-in- 
Trade, &c. (Sale devoted exclusively to this class of property) every month, 
Single instruments inserted. Consignments received at any time.—PUTTICK 
and SIMPSON 47, Leicester-square, London, W.C.—( Established 1794), 





HE GUITAR.—MDME. SIDNEY PRATTEN, Teacher of 

this elegant Instrument, is in Town for the Season. For lessons, and 

engagements for public and private concerts, address to her residence, 
22a, Dorset Street, Portman-square, W. 





TANLEY LUCAS, WEBER, and CO., Music Publishers, 
i Foreign Music Importers, and Dealers in Musical Instruments. In 
direct communication with all the principal Continental B+ in Leipzig, 
Berlin, Hamburg, Paris, Vienna, and Milan. Rooms for Teaching or Practising. 
Pianofortes, American Organs, Harmoniums, and all kinds of New and Second- 
hand Musical Instruments on Sale or Hire.—84, New Bond-street (three doors 
from Oxford-street), and 308a, Oxford-street, London, W. 





v , 4to., bound in Cloth, Price 12s. 6d. ; mounted on roller, 15s, 6d, ; or, 
Son Baty , Calf extra, Price 21s, E F 





icated to the Corporation of the City of London, and Published b 
Debian the Special Permission of the Library Committee. P 


CIVITAS LONDINUM, RALPH AGAS : 


A Survey of the Cities of London and Westminster, the 
Borough of Southwark and Parts Adjacent. 


From the City Press. 


‘* We hail with much pleasure this recent addition to civic topography. The 
map which is now issued in fac-simile, and which is attributed to Ralph Agas, 
may fairly be called the only genuine view of London and Westminster of the 
Elizabethan era that has real y any pretensions to accuracy of detail.... .,Mr. 
Francis is deserving of all praise for so faithful a fac-simile of this old map of 
London......We cannot speak too highly of the care and thought bestowed 
upon the work by Mr. Overall, and, while it proves his great knowledge vf 
London topography, it shows that he has made it a labour of love. The cost 
of the work is so trifling, that it is within the reach of all who are interested in 
the old city.” 


London: ADAMS & FRANCIS, 59, Fleet Street. 











For the Nursery, the Sick-Room, and the Family Table 
BROWN AND POLSON’S CORN FLOUR 





| HAS BECOME A WORLD-WIDE NECESSARY. 
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of the Lake”—* Country Life.”—Opening of the New Glasgow Hall.— 
Rudersdorff and Titiens.—Edinburgh University Musical Society.— Royal 
Academy of Music.—Royal Albert Hall Choral Society.—Sacred Harinonic 
Society.—The ‘London Ballad Concerts.—Promenade Concerts.—Concerts.— 
The Popular Concerts.—Alexandra Palace.—Crystal Palace.—Starless Opera. 
—The Norwich Organ-Appointment.—Notes.—Iler Majesty’s Theatre.— 
Italy.—Death of Mr. E. T. Smith.—Drama.—The German Reed Entertain- 
ment.—The Royal Aquarium,—New Music.—Provincial.—Miscellaneous and 
General News, d&c., &c. 
The Westminster Play.—Lyrical Elocution.—The Greatness 0 Music.— 
The St. Paul’s Bells.—New Publications : —A Third Book on the Theory 
of Music. By Louisa Gissoy, The Psalter, By the late Sterpaen Etvey. 
—Royal Academy of Music.—Sacred Harmonic Society.—The Popular 
Concerts. —Royal Albert Hall.—Royal Aquarium.—Crystal Palace Concerts. 
—The German Reed Entertainment.—Concerts.—Professor Macfarren’s 
** Joseph.’ —The Last Copyright Judgment.—Mr. Coe’s Dismissal.—Curwen 
on Spark.—Notes.—Coe v, Sothern and another.—Boosey v. Fairlie,— 
Metzler v. Wood.—Her Majesty's Theatre.—ltaly.—Drama.—New Music.— 
Miscellaneous.—Provincial and General News, &c., &c. 
Music in our Cathedrals.—The Philharmonic Society.—Lyrical Elocution.— 
Newspaper Critics.—Musical Baby Shows.—The Baltimore Peabody Concerts. 
—Mr. Byron and his Critics.—Some Piano-players.—New Publications :— 
‘ Lyrical Tllustrations of Modern English Poets ”—‘‘ Two Concert Overtures” 
—‘The Musical Directory, Annual, and Almanac for 1878”—‘“‘ The Rudi- 
ments of Musical Theory.”—Her Majesty’s Theatre.—The Bishop of 
Worcester and Earl Dudley.—A National Musical Library.”—Music and 
Smoke.—Orchestral Music.—The Worcester Festival.—Notes.—Monday 
Popular Concerts.—Sacred Harmonic Society.—Coucerts.—Drama.—Enter- 
tainments.—Italy.—New Music.—Miscellaneous.—Provincial and General 
News. &c., &c. 
Lyrical Elocution.—The late Mr. George Cruikshank.—Concert Pitch.—The 
Edinburgh Festival.—Funeral Mass at Notre Dame.—New Publications :— 
“The Bells of Corneville’—‘‘Hamand, and other Poems”—* Letters 
referring to the Works of John Sebastian Bach.”—The Philharmonic 
Society.—Mr. Bache’s Concert.—Sacred Harmonic Society.—Alexandra 
Palace.—Crystal Palace Concerts —The First Banjo.—Music for the Scotch. 
—Dramatic Reform.—Pantomime Children.—Notes.—The ‘ Popular” 
Concerts.—Concerts.—Her Majesty’s Theatre —The Carl Rosa Opera 
Company.—The German Reed Entertainment.—Employment of Children in 
Theatres —The Amateur Pantomime.—Drama.—Cathedral Music.—New 
Music.—Provincial.—Miscellaneous and General News. &c., &c. + 
‘* Bogus” Pianos in the United States.—Lyrical Elocution.—Mr. Irving on 
the Drama.—American Organists.—New Publications :—‘‘ Illustrious Irish- 
women.” By E. Owens Bracxsuene.—The Philharmonic Society.—Sacred 
Harmonic Society.—The Royal Academy of Music.—Royal Albert Hall.— 
Crystal Palace Concerts.— Concerts. —Entertainments.—The ‘‘ Popular” 
Concerts. —Chandler’s Shop Pianos.—Herr Moritz.—Dr. Bridge on ‘‘ Precent- 
ing” the Psalms.—Ash-Wednesday Observation.—Notes,—The Dramatic 
Fund.—Dinner to Mr. Chatterton.—Richard Coker Redivivus.—The Carl 
Rosa Opera Company.—The New Opera Season.—The Charity Children in 
St. Paul’s.—Drama.—New Music.—Provincial.—Miscellaneous and General 
News, &c., &c. 
— Elocution.—The New York Music Trade Review and Mr. J. P. 
> Singers and Operatic Salaries.—New Publications :— 
“Musical Sketches, Abroad and at Home”—“Singing.”—The Royal 
Maundy.—Music on Good Friday.—Royal Academy of Music.—Musical 
Artists’ Society.—Sacred Harmonic Society—The Bach Choir.—The ** Pop- 
ular” Concerts.—Crystal Palace Concerts.—Concerts.—Entertainments,— 
Holiday Music.—Precautions against Fire-—Music at the Peak.—Notes,— 
Royal [talian Opera.—Her Majesty’s pee. Carl Rosa’s Opera.— 
Drama,—New Music,—Provin —Misce eous and General News, &c, 





J. SCRUTTON’S 


NEW 





A SET OF EASY SONGS, 


PUBLICATIONS. 


Within the compass of an octave, Words selected from 


the works of the favourite Poets. 
GREENHILL. 
Price 8s. each. 


‘“‘ My Native Vale.” 
“« The Sea-shell.” 


No. 1. 
a 


Words by S. Rogers. 
Words by B. Barton. 





“T said to my heart.” Song. Written by 
Marianne Perricrew. Composed by Sucuer 
CHAMPION . ° ‘ ° . , . 4 





“The Bird-in-Hand Polka.” By C. H. &. 
Marriott. [Illustrated Title . ; . a 
The Peerless Pier Galop.” By C. H. R. 
Marriott. Illustrated Title . ‘ . 8 
‘The Royal Indian March.” By R. F. Harvey. 
Composed in honour of H.R.H. the Prince 
of Wales’ Visit to India . . ° . & 





FAVOURITE COMPOSITIONS, 
Arranged for the Pianoforte by GERALD. 








“Favourite Serenade” (Wekerlin) . ‘ : 9 
** Silver Moonlight.” Melody. By A. Nish . 2 
“The Mulligan Guards.” Rondo March . . 2 
‘Mollie, Darling.” Favourite Christy Song . 2 
‘The Gipsy’s Warning.” Goard . ; - 2 
‘‘Come, Birdie, come” . é ‘ é ca 
“Téte a Téte Polka.” For Pianoforte. By 
JosEPH CLAFTON : ; ‘ . . 8 
“QO Catarina Bella.” Melodie d’Offenbach. 
Transcrit pour Piano, pour Gustave 
RoanDE : . : a hte . 4 








J. SCRUTTON, 


Composed by James 


12, LITTLE. MARLBOROUGH STREET, W. 






































































































































































































































































































































































































THE ORCHESTRA, 








Now Ready, No. 181, for JUNE, of 


TINSLEY’S 


MAGAZINE: 


MONTHLY. PRICE ONE SHILLING. 











TINSLEY BROTHERS’ PUBLICATIONS. 


Notice.—Now Ready, a Book for the Times. 


ENGLAND and ISLAM; or, the Counsel of 
Caiaphas. By EDWARD MAITLAND, Author of ‘The 
Pilgrim and the Shrine,” ‘‘ The Keys of the Creed,” &c. 

*,* A book revealing the secret springs and signification of the 
present great and crowning conspiracy of all the orthodoxies 
against the Soul of England. 


The EAST ; being a Narrative of Persona? Im- 
pressions of a Tour in Egypt, Palestine, and Syria. With 
numerous references to the manners and present condition 
of the Turks, and to Current Events. By WILLIAM 
YOUNG MARTIN. 1 vol., crown 8vo. 7s. 6d. 

By Miss 


ENGLISH FEMALE ARTISTS. 


ELLEN C. CLAYTON, Author of “Queens of Song,” &c. 
In 2 vols. 8vo. 


LIFE OF LORD BYRON, and other Sketches. 
By EMILIO CASTELAR, Translated by Mrs, ARTHUR 
ARNOLD, In 1 vol,, 8vo., price 12s. 

Early History, Habits and Customs, the Moghul Courts, 

Russian Slaves, Persian Captives, Festivities, Executions, &c. 


CENTRAL / {SIA, from the ARYAN to the 


COSSACK. By JAMES HUTTON, Author of “‘ A Hundred 
Years Ago,” ‘‘ Missionary Life in the Southern Seas,” &c. 

1 vol., 8vo., 14s. 
“To conclude, we may say that this is the firstand only book which gives a com- 
preheusive idea of the literature of the Central Asian question.” --Pall Mall Gazette. 


UNORTHODOX LONDON ; or, Phases o 


Religious Life in the Metropolis. By the Rev. C. MAURICE 
DAVIES, D.D., Author of ‘‘ Orthodox,” ‘‘ Heterodox,” and 
‘* Mystic London.” In 1 vol., 8vo., 14s. 


MICHAEL WILLIAM BALFE: a 


Memoir. By CHARLES LAMB KENNY. In 1 vol., 8vo., 
with Portrait, 15s. 


**A very pleasant volume to a most interesting department of literature, the 
literature of the opera and the stage.”—Graphic. 

**No novelist in England, no dramatist in any country, had a greater hold onthe 
public than Balfe through his music on London audiences.”—Pali Mall Gazette. 








THE LIFE OF THOMAS LORD 
LYTTELTON (known as “‘ The Wicked —_ Lyttelton”). 
By THOMAS FROST, Author of ‘‘The Old Showman,” 
“Cireus Life and Cireus Celebrities,” ‘The Life of the 
Conjurers,” &¢c. 1 vol. 8yo. 


THE DWALE BLUTH, HEBDITCH’S 


LEGACY, and other Literary Remains of OLIVER MADOX- 
BROWN, Author of ‘ Gabriel Denver.” Edited by WILLIAM 
MICHAEL ROSSETTI and F. HUEFFER. With a 
Memoir and 2 Portraits. In 2 vols., crown 8vo. 


Origin of Fairs, The Bearded Woman, The Flying Man, A 
Female Hercules, The Fire-Eater, Dwarfs, Giants, &c. 


THE OLD SHOWMAN, and the Old 


London Fairs. By THOMAS FROST, Author of “ Half- 
Hours with the Early Explorers.” In 1 vol., crown 8vo, 6s. 
oe We have to thank him for a most agreeable volume, full of chatty and 


p t infor ti All who are interested in theatrical matters should read 
z at once.”—Era. 


‘One of the most amusing books of the season.” —Guardian. 


The Campaign of Austerlitz, War with England, War with 
Sweden and Turkey, French Campaigns in Russia, Cam- 
paigns of Dresden and Leipsic, &c. 


THE LIFE AND TIMES OF ALEX- 


ANDER the FIRST, Emperor of all the Russias. By C. 
JOYNEVILLE. In 8 vols., 8vo. 
The lives of few Russian sovereigns deserve to be more closely studied.” —Globe. 
‘*Without an: visible trace of compilation, the work gives evidence of a great 
variety of read it abounds in suggestive and characteristic anecdotes, and 
almost every rom in it might be made the subject of a separate review.”— 
Pail Mall Gazette. 
“*We seem indeed, in devouring the pa: pages of this truly interesting volume— 
for nothing else than ‘ devouring’ will be the method of reading it by all persons 


above a certain age—to be li the days of our youth over again.”—Bell’s 
Weekly Messenger. 





In 1 vol., crown 8vo., with many quaint Illustrations, price, 6s. 


TAVERN ANECDOTES AND SAYINGS, 
including the ORIGIN of SIGNS, and REMINISCENCES 
CONNECTED with TAVERNS, COFFEE-HOUSES, 
CLUBS, dc, Edited by CHARLES HINDLEY. 


TINSLEY BROTHERS’ NEW NOVELS AT EVERY LIBRARY IN THE UNITED KINGDOM. 


HER FATHER’S NAME. By FLORENCE 
MARRYAT, Author of “ Fighting the ee, ** Love’s Conflict,” 
“Her Lord and Master,” “ Prey of the Gods’ &c. 38 vols. 

A WOMAN SCORNED. By E. OWENS 
BLACKBURN, Author of “ Dean Bee § Ghost,” ‘‘ Philoso- 
pher Push,” “ The Quest of the Heir,” &c. In 3 vols. 

THE SHIPOWNER’S DAUGHTER. By 


JOHN SAUNDERS, Author of ‘‘Abel Drake’s Wife.” 
‘*Hirell,”’ “* Martin Pole,” &c. 3 vols. 
By W. 


THE GOLDSMITH’S WIFE, 
HARRISON AINSWORTH. In 8 vols. ; 

WITH HARP AND CROWN. By the 
Authors of ‘‘ Ready Money Mortiboy.” In 3 vols. 

DID SHE LOVE HIM? By JAMES 


GRANT, Author of ‘The Romance of War,” “ Under the 
Red Dragon,” &c. In 8 vols. 





A SILENT WITNESS. By EDMUND 
YATES, Author of “Black Sheep,” “Broken to Harness,’ 
‘‘The Yellow Flag,’ ‘‘ The Impending Sword,” “‘ A Waiting 
Race,” ‘‘ A Righted Wrong, ” &c. 3 vols. 

The FORTUNES of MAURICE CRONIN. 
By M. L. KENNY. 83 vols. 


LOVE’S VICTORY. By B. L. FARJEON, 


Author of ‘‘ Blade-o’-Grass,” ‘Joshua Marvel,” ‘ Jessie 
Trim,” ‘‘ The King of No-land,” &c. 

IS HE THE MAN? By the Author of 
* Jilted,” ‘** John Holdsworth, Chief Mate,” &c. 3 vols, 


AT THE SIGN OF THE SILVER 
FLAGON. By B,L. FARJEON, Author of “ Blade-o’- Grass,” 
‘* (olden Grain,” ‘‘ Bread-and-Cheese and Kisses,” *‘ An 
Island Pearl,” &c. In 3 vols. 

WHITELADIES. By Mrs. OLIPHANT, 


Author of ‘“‘ A Rose in June,” &c. In 8 vols. 


TINSLEY BROTHERS, 8, CATHERINE STREET, STRAND. 


ratreet, High Holborn, W.C.; Agents for the City ; Apams & Francis, 59, Fleet-street, E.C, 
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